ISTANBUL TECHNICAL UNIVERSITY 1 GRADUATE SCHOOL

DILEMMAS AND HOPES ATTRIBUTED TO B UYUKADA AS A CREATIVE
CITY

Ph.D. THESIS

Mahsa SAFAEI

Department of Architectur e

Architectural Design Programme

OCTOBER 2021






~

ISTANBUL TECHNICAL UNIVERSITY | GRADUATE SCHOOL

DILEMMAS AND HOPES ATTRIBUTED TO B UYUKADA AS A CREATIVE
CITY

Ph.D. THESIS

Mahsa SAFAEI
(502122012)

Department of Architecture

Architectural Design Programme

Thesis Advisor. Prof. Dr. Yurdanur D . YUKSEL

OCTOBER 2021






| STANBUL TEKNKK ! NKKBRSISTBIK ENKITKIM

YARATI CI BKR kEHKR OLARAK B! Y!KKRD 2
UMUTLARI

DOKTORA TEZK

Mahsa SAFAEI

(502122012)
Mi marAln@gakoi | i m Dal é
Mi mar i TPa soagrr éammeé

Tez Da n erefnba Nudanur D. YUKSEL

EKK M2021






Mahsa SAFAE] a Ph.D.student ofITU Gradu& Schoolstudent ID50212201
successfully defended thbesis/dissertatiore nt i DILEMMASAAND HOPES
ATTRIBUTED TO BUYUKADA AS A CREATIVE CITYO0 , whi ch
after fulfilling the requirements specified in the associated legislations, befc
jury whose signatures are belo

Thesis Advisor : Prof. Dr. Yurdanur D. YUKSEL ~ oeeeeeeeeeaeen,
K's t aTedhnichl University

Jury Members : Prof. Dr. Fatma Ahsen OZSOY .
Istanbul Technical University

Prof. Dr. NurESIN
Okan University

Prof. Dr. SinanMertk ENER ...
Istanbul Technical University

Prof.Dr.¢i j dem POLATOJ LU.ovirennnn.
Yél déz Technical Uni ver sit

Date of Submission: 17 September 2021
Date of Defense : 15 October 2021






To my parents

vii






FOREWORD

A special thank you goes out to my advisor at Istanbul Technical University, Prof.
Dr. YurdanurDULGEROGLU YUKSELfor having been so helpful. Thank you for
offering

different ideas and perspectives that have enriched the 3odyhavealwaysbeen

so caring and supportive, providing guidance and critical insight Wheaded. | am

so lucky to have your guidance and experiences for my thesis studies.

| would also like to express my deep gratitudentp jury professorsvho motivated

me to excel in my desires and ways.

| appreciate the aid of Prof. DNur ESIN and Prof. Dr. F.Ahsen OZSOY in
fostering myarchitectural view irPh.D.level.

To my sisters Ba and my brothers law Alireza who have convinced me to go this
far. | am a lucky girl to have you in my corner.

I am also gratitude to my parents, y ou
supporting me both physically and morally in difficultiesm aternally grateful to
you, | would never be able to attadhiversity and afford it without your care. |
dedicate this project to you, as you arg invaluable precious persons in the world.

October2021 Mahsa SAFAEI
(Ph.D. in Architectural Design






TABLE OF CONTENTS

Page
FOREWORND ..ottt rre e et e e et e e e et e e s anmmeaanaeees IX
TABLE OF CONTENTS ..ottt ettt rmmme e Xi
LIST OF TABLES ... oot eee e e et e e e et e e eaann Xiii
LIST OF FIGURES ......oiiiiiiiiiiiiiiiiiiit ettt e e e et e e e e e e e e e e e e s XV
L. INTRODUCTION ..ot eeme ettt e e et emeee e e e e e aa e e e eaaeeeeans 1
1.1PUIrPOSE Of TNESIS.....cuuiuiitiiiii i e e e e e e ceee e e e e e e e e e e et eeee e e e e e e e e e e eaeeneeennnnn 2
1.2 The Sigificance of the Study.............cooovviiiiiiiic e 4
1.3Statement of the ProblemL............iiiiie e 4
1.4 Methodology, Techniques and Further Steps Used in the Case of Buyilkada
1.5Conceptual FrameworK..........c.oooiiiiiiiiiiiemmee et
1.5.1 Cretive City, the Very CONCEPL.......ccouvviiiiiiiiiiiiie e 8
1.5.2 Creativity as an inspirational tool...............ccccceiiiicceeeviiicccee e, 11
1.5.3 Creative class and the human capital..............ccccvviemmriiiiiiiiinnee, 14
1.5.4 The role of diversity and change...............ccccevveeei e 15
2.LITERATURE REVIEW ...ttt eeeee e 17
2.1 Creative Cities: The Challenging Attributes............cccceeeeeiiiececiiccceennn. 17
2.2 Critiques to the Two Attitudes and the Creative City Concept.............. 21
2.3The Creative City IndexPeople, Place, and Identity ConnecfioAttributed
N THIS STUAY. ...t 24
2.4 Creative City and CURULE............uuiiiiiie e eeee e 33
2.5Creative DecisiofMaking and Culturaled Approach in This Study..........46
2.6 Examples to Creative City ProjeCtS...........uuuuuiiiiiiiiceeeeiriiiiiee e 48
3. THE CASE OF BUYUKADA .....ooiiitiiiie ettt 51
3.1 Geography, Climate, Flora and Fauna..............ccccceeeivmeeevenviiiiiiee e 51
3.2 Historical Settlement of ByUkada...............cooooiiiiiimemn e 55
3.3Blyukada and the Creative City INdEX...........cccovvviiiiiiiieeee e, 73
3.4 Architectural Stream Change, Potentials, and DilemmagiyuiBada.......... 74
3.5 Sociological Approach and Demographic Change in Blylkada........... 87
3.6 Daily Life and Recreational Activities inlBikada.................ceeevvviiiieennne. 98
3.7 Assets and FacilitieEconomic and Industrial Structure......................... 106
3.8 The Cultural Structure and Creative Actigs in Blyukada..................... 120
3.9Creative Architectural and Environmental Paths in Blyukada............ 134
4. THE HOLISTIC MODEL ..oeeeeeeee ettt eeeee e 145
A LSWOT ANAIYSIS...uiiiiiie e eeeeeeeeeeee e s 146
4.1.1 Strengths helpful (internali present)..........cc.eeeveevviiiiiieeeieeeeeeeeenn. 147
4.1.2 Weaknessé@sharmful (internal present).........ccooooevvviiiiiiiicenneeeenn, 152
4.1.3 Threat$ harmful (external future)............ccccvviviiiiiiiieesiiiiiiiiieeeee, 157
4.1.4 Opportunities helpful (external future)...........c.oooevviiiiiiiiiicenneennnn, 160
4.1.5 The fULUIE VISIONS......uuiiii i e eeeeeie st emme e e e e eeeeaenees 168

4.2 Revitalization Approach and the Creative Community of Local Greekd69
4.3 Functional Performance Tool$How to Apply and Measure Tactics and
Strategies that Influence Revitalization Movement..................cccvveees 173

Xi



O. CONCLUSION ..ottt e

REFERENCES
CURRICULUM

VITAE e

Xii



LIST OF TABLES

Page
Table 2.1 : Relationship between culture aacthitecture.............ccccoovveeiiiiiinnns 41
Table 3.1 : Building types in Buytikada according to their material................. 81

Table 3.2 : The Prince Islands permanent population change in years1B83915. 88
Table3.3:The popul ation diversity c¢h-2883e

1906/7 and 1914 CENSUS IMEPOILS......uurrrrririeeiiiiiieeeereeereeeeeeeaaaeeeeeeend 89
Table 3.4 : The Prince Islands popuian change in years 192009.................. 39
Table 3.5 : BuylUkada general population census results betda@8&i 2000....... 90
Table 3.6 : Professions in Buytikada between 1950 and 1980....................... 90
Table 3.7 : Profession / Job distribution in th&ands.............ccccceeiiiiiiiieeciinnee. 95
Table 3.8: Ownership status of the houSe..............oovviiiiic 96
Table3.9:The i sl andso popul a20l8a.n...c.h.a.n.gOg
Table 3.10 :Seasonal population change............cccovvviiiieee e 97
Table 3.11 :Number of passengers moved to the Islands in B§G&ason......... 98
Table 3.12 :Workforce Distribution in the Islandsresults of a questionaire in 2007
IN BUYUKAA@.....cciiiiiiiiiiiii e 111
Table 3.13 :Sectoral distribution of workforceresults of a questionaire in 2007 in
tNEISIANAS.....ceiieeie e 112
Table 3.14 : Available phaetons / freight car situation...............ccccoeeev s 119
Table 4.1 : Suitability analysis and area distribution...................ovvvvemneeneeee. 159
Table 4.2 : Famous architects and master builders of Buyilkada.................. 160
Table 4.3 : SWOT ANAIYSIS......uuiiiiiiiiiiiiiiei e 165

Table 4.4 : Alternative suggested festivals, events, and activities distribution
according to the seasons in Buytikada and other Prince Islands195

Xiii






LIST OF FIGURES

Figure 2.1 :

Figure 2.2 :
Figure 2.3 :

Figure 2.4 :

Figure 2.5 :
Figure 2.6 :
Figure 3.1 :
Figure 3.2 :
Figure 3.3 :
Figure 3.4 :
Figure 3.5 :
Figure 3.6 :

Figure 3.7 :
Figure 3.8 :
Figure 3.9 :
Figure 3.10
Figure 3.11
Figure 3.12
Figure 3.13
Figure 3.14
Figure 3.15
Figure 3.16
Figure 3.17
Figure 3.18

Figure 3.19
Figure 3.20

Figure 3.21
Figure 3.22

Figure 3.23
Figure 3.24
Figure 3.25
Figure 3.26

Page

FIl oridads knowledge and techsology
..................................................................................................... 19
Creative City INAICALOrS.........cuueiiiiiiiiiieeiieeeiiitii e eeeeees 26
People, place, and identity connection and the production of new
branding and IMage...........ccciiiiiiiieee e 27
The role of participation and people, place, and identity connection in
developing culture and NEW IMAage.........ccoeeeeeiiiiiiiiccceeeeeeees 28
LItErature REVIEW.. ... ...cuiuiieeeii e n e e 28
Mapping structure of the thesiS..........cccciiicc s 29
|l st anbul Princ.e..l.sl.ands.d..l.ocd8l i on.
The view from the east of Buyiukadd e d e f a cedreané.....a.t..53t h
Blylkada: 40° 51' 6.3252" N, 29° 7' 20.0568".E.............ccvvvvvneee 54
Engraving map of Istanbul and the Prince Islands..................... 55
Blyukada settlement with their previous names.......................... 56
The island's only coastline: Aya Nikola, and the heaven gardens existing
UNEH LO80S. ..t ene e 57
The hstorical characteristic pattern of Buyukada......................... 58
Kariye Kariy@......uuuiieiiee e e e et eeeees e meme e 59
Mamboury Blyilikada map, ancient Kariye Village location......... 59
193006s, ..t.he..boatl. S 60
TKariyer-l RUMYaN. ... 61
:Dark wooden buildings of Blyikada in 1894®00.............c.......... 61
‘Heybeliada and Bulylkada fire diStricts..............eeeeveeeiieecnvnnnnnee. 63
:Kariye Sherifiyan region, Dil BUINUL............cccooiieiiieiecceeeiceeee e, 63
:Buyukada in 1860s, wooden port in the middle......................... 64
:The ancient pier of the island.............cccooooiiiiiiceciiiiiii 65
:The harbor buildings ... 65
Sedad Hakke EI dem, Pr e35jBdyékada,i al Sun

ISTANDUL. ... 67

:Settlements development in Blyikada in Nacibey Map (19148)67
:Buyukada neighborhoodsY al € or Kumsal, Cami, Me
Karanfil, Maden, Nizam.............cccooiiiiiiiimmmniieeeeeeeee e 68
:Critical events time line in Blylkada................ooooeiiieeene s 69

:From left to right: (a) the two districts of the island and the two main
arteries, (b) the organic urban fabric created kytiads, (c) urban
fabric density of the island...........c.....c.ovviciiii i 0

:A view of Bluyukadathe building density in the north..................71

: The settlement density of Buylkada...........cccccooeiiviiieeeeiiiinnnnn, 71

TTOWN CONEET ..t 13

:Private, semprivate and public areas in traditional Turkish hous

XV



Figure 3.27 :BlylUkada Side entrance with retracted stairs..............cc..cvvvvvnee 84
Figure 3.28 :Left: Blyukada straight entrance from the right side, right: Bluyukada
- Straight entrance from side street............ccovvvvvvviieeee e, 85
Figure 3.29 :Buyukada, enrtance from the garden...........ccccooveeiieeceiiiieennen 85
Figure 3.30 :Profession / Job distribution on the Islands................ccccooeeell 95
Figure 3.31 : The most KNnown donkey tOU..............uuueiiieiiiieesiiiiiiieieeeeeeeeeeen 100
Figure 3.32 :Bliyukada, tourists enjoying phaeton greairtin 1930s............... 100
Figure 3.33 :Women strolling on the island..............cccoooiiiimemn, 102
Figure 3.34 :BuylUkada, Dil BUrNU...........ccooeiiiiiiiiiieeee e 103
Figure 3.35 :Debarcadere Casino, which was built in 1909 instead of demolished
Kantarocak casino, Blylkada..............ccccoevvvvieeeee i, 105
Figure 3.36 :Blylkada summer cinema in 1966.............cccccvvveiiicceniiccinnennn. 105
Figure 3.37 :BlylUkada Yacht Club.............cccoooiiiiiiiiieee e, 106
Figure 3.38 : The mill, a view from Dil BUIMU.............coooviiiiiiiiiiinneeeecceeeeeeiiees 109
Figure 3.39 :Map of two stone mills to be built in Nizam by Kadanko; the widow of
William Churecill, Director of Ceridg Havadis...........cc..coeevvvnneen. 109
Figure 3.40 :Hotel De La Plage in Blylkada...............ccoeevviviieeeiieiiceeeeeeee, 113
Figure 3.41 :One of the buildings of Giacomo Hotel, Comidas Mansion......113
Figure 3.42 :Plaj Hotel in BUyUKada.................uveiiiiiiiceeeieiiciiiiee e 114
Figure 3.43 :Istanbul, Buylkada, giant hotels............ccccccooviiiiaac, 114
Figure 3.44 :Port at the end of 19th Century.............cooovvviviiiiieeee e, 117
Figure345:Port at t he..e.nd..o0.f..18.0.0.40s.....117
Figure3.46 :Fener bah-e Boat, travell i.ngl®rom Kadék
Figure 3.47 :The connection of islands to the mainland.................ccceveeeeee. 119
Figure 3.48 :Yachts, boats and bicycles as principle transportation means in
PHINKIDO. ..o e e 120
Figure 3.49: Engraving of Turkish musicians at PrinCipo............ccccceeeeeeeans 123
Figure 3.50 : Sailing Race on Biyukada, ConstantinopRegates de Prinkipo124
Figure 3.51 :Yorukali mixed beach.............ccoooeiiiiiiiieeei e, 124
Figure 3.52 :White Russian sea bathing..........ccccccooiiiiiieane 125
Figure3.53:F1 ower Festi val ¢pzreelplaerketd..rhnyel2fdoacliaertey G
Figure 3.54 :Aya Yorgi Pilgrimage rituals in 23rd of April 2017.................... 128
Figure 3.55 :27 August 2016 the second Princes Islands Street Festival....128
Figure3.56 :Cul t ur al association of B¢ye¢gkada, ¢éna
12 0 PP PPPPPRRPRPRPRR 131
Figure 3.57:Istanbul, Blytkada, Yorukali Beach...............cccoovviviieeen 134
Figure 3.58 :Shops in Bazaar Street in 192030 with the old and new owne36
Figure 3.59 :Shops in Bazaar Street in 195084 with the old and new ownetfs37
Figure 3.60 :Pier Street sectionhousesearoad relationships......................... 138
Figure 3.61 :Bazaar Street sectidncommercial buildings relationship.......... 138
Figure 3.62 : The Islands Cultural Association, 2017...............eeiiiiiccmeenennns 140
Figure 3.63 :Schematic road sections of residential streets..............c.......... 141
Figure 3.64 :Nizam location that was sold out to Cacomo (Giacama).......... 142
Figure 3.65 :Nizam Neighborhood.................oooiiicec e, 144
Figure3.66:Bui | di ngsdé functions..ar.oundld4dhe ¢ankay
Figure 4.1 : The Islands connected to the mainland via steamboats and ferry boats
................................................................................................... 153
Figure4.2:Se d e f a d a skada econndctidB FOWLES. ........uuviiiiieeeeeeeiicnes 154

Figure 4.3 : Suitability Analysisi Limitation of settlement and expansion in

BUYUKAA. ... eeee e 159

XVi



Figure 4.4 : Tango nights in Blyukada in the recently retorted and transformed

Fabiato Mansion it Cultural House of the Island....................... 163

Figure 4.5 : Hristo's Coffee HouseBiyukada, 191Q...............coevvvvviviieeneeennn. 163

Figure 4.6 : Creative outmigrated local Greek community and existing local
communitydés role in revitalizing th
sustainability and creativity.............cccccoiiiiiimmmn 170

Figure 4.7 :Issues and activities that motivate and help to keep the aeativ
COMMUNItY ON the SIteu......oiieiiieeieeieeeeeee e 172

Figure 4.8: Outmigrated local Greeks community and the existing local community
participation for an integrated network and legegn sstainability. 173

Figure 4.9 : The two important indicators in presenting the creative environf&ht.

Figure 4.10 :Buyukada as the core shares the activities with the surrounding islands

Figure 4.11 :Expanding the land properties of Buytikada to the surrounding lands

Figure4.12:Bost ancé/ B¢gy¢kada .cannect.l.ndBy i ndi
Figure 4.13 :New alternative waterborne transportation means and marina design

SUQOESHIONS. ...ttt ieee bbb e e e e e e e eeere e e e e e e eeeeeas 180

Figure 4.14 : Alternative design of the two marinas and their surroundings as
culturalcenters for the island................ccccoiiiieemniiie 182

Figure 4.15 : The existing transportation routes within Buyikada................. 184

Figure 4.16 :New transportation routes development, Reconsideration of Orhan
Baltacégel.bs..desi. QDo .. 186

Figure 4.17:Pi geon Crack (G¢vercin ¢atl..a96é) i n

Figure 4.18 :Blylkada, Debarcadere, the pier, historical postcard............. 197

Figure 4.19 : A suggested network hierarchy relationship of Architectural Institute
of Turkey with its sukorganizations and other orgartioas for more
integration and partiCipation.............cccccvevvriiimmmnnsieieeeeeeee 205

Xvil






DILEMMAS AND HOPES ATTRIBUTED TO BUYUKADA AS A
CREATIVE CITY

SUMMARY

Today, the cities compete to facilitate the expression of new ideas to get to a more
cultural and creative level in the global network. In this respect, they try to move in

l' ine with the context matteroi ales,i rlesc alndr
Artistic or cultural activity is something carried out in public spaces hafled
creative cities. Creative cities attempt to gather talented people together and provide
opportunities to help them to do and create whay thiant to.The creative city is a
concept widely welcomed by people and the new world of chdnigea multilevel
approachthat works within a holistic framework, embedding not only cultural but
equally physical, economic, and social concerns. The iaimot merely about
maintaining existing conditions, but equally about enhancing them so that they can
grow and evolve.

The creative cities are inclusive entities that welcome different creative talents of
local, subnational, national, and internationa address everyone. They are the
places of dynamic social diversity that attract the creative class. Creative cities
constitute the growth of the creative economy, social benefits, and nurtures cultural
activities. They enhance the potential assets, attcapital, technology, and
competition, and generate wealth and employment opportunities. This is how capital,
technology, and services are distributed equally. Thus, it is worthwhile to find the
latent creative assets of the city to find the right way strategy of that inclusive
creative city.

Understanding a creative city requires diversity and creativity consideration. The
main runners of creativity are the creative community. Their artistic imagination
creates the city's unity and togetherness. Creative thinkers should have the ability to
bring imagined ideas into reality. Nonetheless, being creative does not merely mean
generating something new, it is a matter of thinking flexible and maverick when
required.

There are many different approaches to the creative city concept. However, two
critical attitudes as ecdred and culturaled views are more attributelhe ecored

view raised by Richard Florida emphasizes economic growth. He considers that
talent, technology, and tolerance are the three indicators of creative city
development. Latermg the creative city concept was mainly employed in culiede

urban regeneration projects. The new projects were designed through various major
arts and inspired events. The cultdead view is specifically highlighted by Charles
Laundr y. Tduial ssueis te estabdish a mudtiltural and peopteriented
context built in a transparent environment. In this circumstance, the tourism industry
and financial investment can grow.

Considering these two views, the study underlines Evans and Bgrtwafsective
attributed to the creative city indexthis view is a culturalled attitude that
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potentially poke and triggers economic growth. The employment of peoéated
approaches can thrive the creative pulse of the creative city in a broadeMéesse
culturatled creative cities are flexible projects, which serve changes in the social,
cultural, and economic aspects of the city. As the creative city appreciates creativity
and change, identity and memory, cultural representation and creatsgeucian,
diversity and mobility, they help to drive sustainability. Therefore, there is an attempt
to revitalize cities that have lost their previous identity by conducting a creative city
strategy.

B¢eyekada, t he biggest i awagsrbeen the centesdf anb ul 6 s
attention during history. This place has witnessed every artistic movement freely as it

has been away from the urban environment. Many talented people in different fields

of arts, architecture, literature, music, etc. have foypgbdunities to expose their

unique abilities. The rich heritage of the island is recognizable today, but the

activities are mainly faded out or restricted.

During the history, the developments in the island are applied by creative individuals
of differert tastes and talents. Plenty of summer activities and carnivals assimilate
many artists and talents that make the island a center of creativity. All the business
oriented activities are contributed by the civil society organizations within the inner
context of the island. The winters are calmer and only local people and domestic
tourists come.

In this context, the thesis tries to crystalize the creative city in Blyukada example,
articulating the issues that help to reach a successful creative city oslahd iThe
creative city strategy highlights the need for incremental change and development in
the nature of the island to raise the experience of its place and identity. It is because
that any physical change to its urban fabric directly influences iigeits the
change is coordinated properly, the latent identity can grow and be revitalized. The
new city product is expected to become a new society that emphasizes sustainability.

This new creative and sustainable city aims to maintain the historidajroaad for

future improvement with attention to the multiple layers of the city. It concerns all
levels of physical, ecological, soetnltural, economic in a dynamic evelnanging
entity. Apparently, this approach supports the continuity of culturatitgean the
island. However, all these activities are conducted with the mutual cooperation of the
creative community and the local community.

In this setting, the study defines ravitalization movement with the aim of
developing a creative integratedtwerk. A mixed team of the creative community
that once have lived on the island and are the original inhabitants of the asknd
the local peoplan different organizations is required to make this network. The
creation of this network that offers difemt and flexible opportunities, makes a
competitive atmosphere among the actors for a successful creative city. Creative
community entrance is an essential part of réngtalization approacland creative
strategy as they can contribute to developing ®as and activities. The creative
city desires to attract, support, and maintain local or external talents through
engaging creative organizations. In thgistic mode] the creative communitiesf
Greeksare the main leaders of the critical organizaiof the island. They observe
and control the activities to be in terms of nurturing creativity. Thus, in order to
attract and make them sustain, different cultural, social, physical, activities and
events are suggested in this study. Therefore, thestles widely defined the
natural and mamade assets and facilities of the island. It has also depicted the daily
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life of the place in different periods of time to figure out the previous and present
quality of life on the island.

Thereatfter, the study rgaifies the precious possessions of the island, which are its
sumptuous mansions. The integrity of the island is a combination of these mansions
and the greenery of the pine forests. The mansions as separate tectonics shape the
cityos addi ttructuee; as uhe wingows, wadl texdure, and similar
elements come together. Another item that provokes integrity is the rate of the
ornamental character of the buildings. Besides, the island has been a center of
different cultures and religions. The traasgncy is recognizable in the variety of
construction of its mansions. All these characteristics and potentials make the island
an alternative creative city.

Developing cultural idea®f the islandrequires elaborate consideration of the
strengths, weakises e s , opportunities, and t hreat
complexity. The consideration of the SWOT analysis prepares new strategies and
offerings, develops opportunities, and highlights the threatens. The amalgamation of
these analyses can shape a $dleaible ideas. The developed and confirmed ones

are then conducted with the participation of the creative community and the local
community in different organization€ultural participation in a socially developed

space can satisfy the local residemate d mani f est t he touri st s
in the citiesd activities and spend mor e

this concern, festivals are the main ref
for different cultures to sharexperiences. Besides, the proper management of the
city soci al spaces® behavior can enrich

managed by the government or rggmvernment organizations can furthneagthen

this condition. Therafter, the changeof creativity can contribute to impriog the
cultural routes and tourism, which can also promote the economic and financial
attributes of the cityln this framework, the cooperation of the communities and
organizations shapes a merged network aimingm@emental development. This
network is a transparent society, which looks for talented local people and a global
creative community.

The suggestethodellooks for a creative network through introducing physical and
social activities, events, and providing economic background. It affirms new policies
and attitudes for a welleveloped sustainable city. The objective that the agenda
pursues is to reassess¢ r ul es rel ated to the cityos
development to gain creativity. The plan addresses all humankind regardless of age,
race, nation, and religion. It discloses the comprehensive role of national
governments, subational and lodsgovernments, stakeholders, and the local people.
The determined actions are taken into consideration according to changing agents.
The policies design an integrated system with high cooperation among all parts of the
city. Coherence connection among tbiéy organs and agents sets up a social,
economic, and environmental growth which draws it near to an integrated sustainable
and creative city. It is a longrm incrementaimodel that empowers innovative
activities for sustainable cultural and economigvgh. This is an action to save the
assets of the land, the value of the place, and reset the connection among all channels
of the city. It is a guide to evolve the city to sustainability and integrity.
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YARATI CI BKR KEHKR OLARAKKKE EMLMERIA' NI N

UMUTLARI

OZET
Buge¢n kKehirl er, ke¢resel ajda daha k¢l ter
fikirlerin I fadesini ktroekteler | a B o € r maajkl a md
malzemeleri, yerel sakinleri v e turistlerin i st ek vV e I
hareket etmeye -al éxkérl ar. Sanat sal ya d
kamusal alanl arda ger-eklextirilen bir K
araya getirmeye ve onr i st edi kIl er i ni yapmal ar é ve Yy
féersatl ar sunnfaayat €axlée kkmahkitrad érnsanl ar v
taraféndan genik -apta memnuniyetle kar.
anl amak, -ekiefléeinl idk kkeat panatedan@ls éné ger e
ana kokucul arée yarateceé topluluktur. Oonl
birl i kteli]ini yarat maktadeéer . Di nami k vVve
ekolojik, sosyekilttrel, elonomi k d¢zeylerl e il gilidir.
edilen fikirler:i ger-eje do°n¢gkteéegrme yet
yaratéeéce ol mak sadece yeni bir key ¢retrm
esnek ve bakeéena ktiimgktedik d¢K¢gnmeyi ger e
Yaratéecé kehirler, herkese hitap et mek I
yarateéece yetenekl eri karkéel ayan Kkapsayeéc
sosyal -exkitlilijJin y er | enomimn bOyimedim,r at € c
sosyal faydal ar e vV e kel tegrel faaliyet|l e
sermayeyi, teknolojiyi ve rekabeti -eker
Ser maye, teknol oj i ve hi zme8Bd mredenleblu ke ki
kapsayécé yaratecée kehrin dojru yolunu v
varl ékl arene bulmaya dej er.
Yaratéecé bir ehri anl amak, -exki tl il ik
Yarat eceéel €] én aiemaé koplaoalblukt &@r yarSamat s al
birliJini ve birliktelijJini yarater . Yar
do°n¢kt ¢rme yetenejine sahip ol mal éeder . B
bir key ¢ret mek e&knligméearmae @¢gelnee&z ,vegebrakeén
meselesidir.
Yaratéecé kehir kavraména y°neli k pek -o0Kk
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atfedil mektedir. Ri ohamga FRboel da ekoaf é
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Yeni projeler, -exitli b¢ye¢k sanatl ar ve
Kel t ¢er odakl e g°re¢negm i se, Charles Laund
g°r¢kKe¢en can al éce noktasék keftaflbiwveor:
bir bajl am ol ukturmaseéeder. Bu durumda |
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yaratecée n¢gfusuna geri d°nerek b°l geyi C
eylemlerdir.

Daha sonra -al ékma, adanéen g°r keml kona
Adaneén betenl ¢ ¢ buarkloanragkn éar vyidkei | 41 afi ro
Konakl ar , ayre tektoni kIl er ol ar ak kenti
pencereler, duvar dokusu ve benzeri unsu
bir dijer unsur i se y arpaénl éadr éérn.  sAysrl éecnmae
kel tegrl erion vV e dinlerin mer kezi ol mukt
-exkitlilikte fark edilir. Téem bu ©°zell ik
Kehir haline getiriyor.

K¢l téer el fi kirBegydhkadgaelniéknt i kad maiseék| ék ’
zayef yanl ar é, féersatlaré ve tehditleri
gerektirmektedir. SWOT analizinin dejer/|
hazérl ar, f érsatrliarvugaluil @tri.r iBru vaen atl e led iet
di zi esnek fi kri Kekillendirebil mektedir
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[ bir il i kKKki i -inde ol an artan bir
i novasyon ve canlandeéer mal ar , Kimli]g
ol an yar at e cAadlaajaé vegel iKisttiaméhil I' idra.
endirebilecek yeni anlamlar ¢reterek

r
r
-
ne¢
n |
an
k |

lﬂ:ﬂsj—j‘—)'—)
- Do o0 0D

gelikmik bir s¢grdegreglebilir kehir 1 -
ndemin takip ettii]i aymrfan-e t i ke n tvien Kkpa | akné
gi | i kurallaré yeniden dejerlendireretk
I I et Ve din ayr éeéme yapmaksézén t ¢m
hikumetlerin, alu | u s a l ve yerel y°net ikngnerk anp s apnaly
rol ¢ne¢eg 11 fka etmektedir. Belirlenen aksiy

Politikalar, Kehrin te¢gm belgel eri arase
tasarl ar . kehir organl ar é ve adeeantegre, ci | er

—'—o-< VDOV OO0 T 7\—3 SANCO T O

"JTOXR Q@<<no<-Snag o

XXV



s¢rder gl ebilir ve yaratece bir Kehre yakl ack
blylume kurar. Surdarulebilir kilttrel ve ekonomik biylime igin yenilikci faaliyetleri

g¢-l endiren uz unbitinseldneodeldir aBw,ma b € aagviienmien, v ar | é
yerin dejerini kurtarmak ve kehrin t¢gm kanal
yapélan bir eyl emdi r . Kent i s¢rderel ebilirld
rehberdir.
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1. INTRODUCTION

Thisr esear ch f €c aeats v e n Cdsthabigshn@iot possibitity i the
biggest island of Istanbul, namely Blytikada Island. Bilyukada Island also known as
Prinkipo among the Greeks has always been the center of attention for Levantines,
foreigners, and Turkish. Although Buylkada Island has witnessed many
configurations, demographic and economic changes, yet keeps its reputation as an
attractive city with different images and rebranding. Therefore, there is always a
concern about how to make the rllastay sustainable and preserve vitality, social

cohesion, and quality of life.

In this line, this thesis targets to conduct a creative city concept as a method to
measure the creative pulse on a cultural level. The study represents a typical example

in Blyukada, a historical area, and tries to drag out the creative potentials and
weaknesses within the context. It is a movement to figure out and to promote the new
creative urban representations at a local, national, and international level. It also
attemps t o determine to what degree the are
ideas of creativity. In particular, the research is also based on creating ideas and
performing cultural activities as culture and identity levelers through campaigns of

urban brandig that can promote the economy. It is supposed that the
acknowledgment of such condition requires a strong connection adpeogle,

place, and identity .

Subsequentl vy, the thesis aims to present
and creativity decisions, through the review and suggestions of models of
promotional materials and policy documents. Finally, yet importantly, the emphasis

is equally placed on the use of the existing architecture and its relationship with the
environment in order toreate a creative image. This is a challenge to strengthen the
architectural and audiencesd6 connection |
aim of creative actions and making viability. Such an environment requires the

participation of the inhakants for more deepoted creative policies.



The research method is qualitative containingdepth interviews, observation,
archival research, with a descriptimaalytical approach. This method is put to use

by employing tools of measurement, which uiegd indexes and policies. These
policies can intensify environment and architecture relationships and improve
participation and transparency. The method also attempts to preserve, develop,
measure the degree of continuity and give the adaption to themsamings of
change in ancient and modern buildings, their physical elements, the cultural
heritage, architectural identity, social cohesion, the quality of life, culture and

identity, and creative industry.

In this vein, for this particular case etimainareas of interesare shortened in five
domains following Brian Evans and Rudy Baiosreative city indexthat highly
emphasizes identity and participation and tries to strengthen people, place, and
identity connection. The indicators are namelythscreative industries, events and
festivals, assets and facilities, a sense of a place and identity, adaptability and
innovation emphasizing the matter of cultural identity and design. It is a method
carried out by describing the condition of every indican the island context,
evaluating the quality of that specific condition through the influence level collected
via observation, interview questionnaires, and secondary resources of books,
documents, magazines, and etc. The results of the research beoatthlyzed in a
SWOT Analysis System and subsequently, the related alternative suggestions would

be recommended.

1.1 Purposeof Thesis

This thesis significantly focuses on the extent of the impact of creativity and creative
city concept as turning phemena, which encourage city revitalization and
sustainability. It exclusively explores the creative city impact on Blylkada, as the
main important and creative island of Istanbul. Through studying various indexes,
the research follows the three indicatofspeople, place, and identity as the main
indexes required for a creative city applied on Blylkada. It also underlines that the
existing human capital provides the required talent for creative production by
cooperation and participation. The challeng&islelineate the inherent potential of

creativity driven by the existing identity and new images. The objective is to



understand, expose, preserve, and use the existing identity and potential as raw
materials of creativity.

In this framework, in order tobtain all these objectives, the study suggests a holistic
model in order to develop the strategies and achieve the conditions that are desired
for a culturalled creative city in Blyikada. This model is a SWOT analysis
approach that tries to get a bettederstanding of the social, cultural, economic, and
physical conditions on the island. After analyzing the existing and historical context,
the model presents tools that are mainly extracted through the SWOT analysis. These
tools are defined to design apresent policies and suggestions that would contribute

to developing a creative city. These interventions would be slight incremental
changes that are injected gently depending on the circumstances. These actions

mainly care about several issues in thetegt of Bluylkada as follows:

-To establish a proximity policy to acc
cooperation in improving peopleds shared

- To encourage the conditions for an intercultural and cacityg which invites,
participates, integrates, and addresses opportunities for different communities that

reside in the city;

- To institutionalize and promote a vibrant cultural life with the competence and

strength of socikeultural organizationsgagencies, and projects;

- To provoke the architectural and environmental relationship by considering the

creative aspects of the area;

- To increase the social exchanges by logical public spaces consideration;

- To regulate preservation policies to protihet area and heritage;

- To encourage and stimulate Blyikada as a competitive city open to innovation;
- To involve the creative local community in different social and creative actjvities

- And to find ways for the enhancement of people's shared erpeyitheir quality
of life, and sustainability.



1.2 The Significance of the Study

Blyukada is famous for its nature, unique architecture, and strategic position both for
Greek and Turkish, which has witnessed important historical events. Blyikada is a
protectel area with sockzultural, economic, architectural, and environmental
diversity. Throughout history, it has been influenced by many famous people;
politicians, pogs, artists, painters, musicians, architects, scientists, authors, athletes,
ceramic artists photographers, etc. However, in some time intervals, due to the
impact of different and radical factors, the island has lost its significance in different
domains other than tourism. Yet, it is not supposed to be sustainable tourism and is
mainly for ecmomic benefits. Taking into consideration, tis¢éand needs a new
image and branding to continue its healthy and sustainable life. 3btestive city

is regarded as a method of pushing itland forward to determine the capacity of

the place locally ah globally. In this sense, the study targets to seek howsthad

can be revitalized especially for its local inhabitants via employing the creative city
indicators. It also matters to what extent this change, creativity, and proximity to the
creative dy of Istanbul can impress thsland The crucial concern is to discover,
assess, and nurture the probable creative potentials using the creative indicator tools.
In this vein, the method employs the new creative community as critical members to

manage tis situation ad boost towards sustainabiliggnstant upgradations.

1.3 Statement of the Problem

In the contemporary world, cities are the main capital economics competitors to
attract financial and employment opportunities. Being a part of this collection,
Blyukada, the largest island in Istanbul is one of the main and crowded places with
the potential of tourist attraction and migration. However, in the last two decades,
mass tourism is overlapping the island, which has problematized the existence and
healh of the island. Displacement of the local population, house prices increase,
prohibitive rents, migration, energy consumption, the transformation of many
mansions to boutique hotels for serving the visitors and tourists, division of many
mansions for thaise of more than one household or other purposes, security and
safety problems, pollution, sound raises, and identity lost are among the most
concerning problems. Besides, the unsustainable model of tourism disturbs the daily

life of many islanders. The ceeational places and the facilities are more tourist



oriented which ignores the local inhabitants. Furthermore, the influx of summer
arrivals, daily visitors, and tourists makes many local habitants abandon the island
i nevitably. A's tmhir cormptaintaid that, thdreadre tboanmahys O
tourists on the island especially in summer times. All these matters make
fundamental problems to the context in different levels of demography and profile,
physical, environmental, soemltural, and economidn sum, the island requires a

reconsideration of change in people, quality of life, and cultural factors that influence

various aspects of individuals, social, built environment, and architectural assets.

Furthermore, Blylkada is a largely protected hisaébheritage that the development
plan has strict rules for transformation or new constructions. In this condition,
keeping the livability and sustainability of the place requires efficient approaches and
creative strategies; therefore, the creative cétly change the condition properly via
offering opportunities, creative thinking, planning, and practice in order to reinforce
the social connection, preserve the culture, and provide sufficient economic
conditions. All these require suitable strategies polities with the main target of
connecting people, place, and identity. This study seeks to recognize the creative city
domain and nature of Buyukada in terms of creative city indicators of the area in
order to preserve and retrieve the existing cultarebilize the social interaction,

bring back the attraction, and assuredly improve economic growth.

1.4 Methodology, Techniques and Further Steps Used in the Case of Blylkada

In this part of the study, the literature and policies concerning the creative city
concept, the practical projects, and different policy and index recommendations, the
primary means and methods related to the achievement and development of a
creative city are detected considering the case of Buylkada Island. The methods
selected in thisasearch would pave the way to find out the nature of a creative city

in Blyukada's context.

The initial method is a descriptihanalytical and irdepth qualitative research

method and technique. Qualitative methods also contain observation, archival
reseach, andsemistructuredin-depth interviews.The necessary data would be

coll ected through books, d o c uHDwevedr,she pape
main approach to evaluate all the data would be a holistic model of a SWOT analysis

anddifferenttools that would pave the way for a creative city oguration. These



tools are mainly social and architectuaations with the main purpose of revitalizing

the area by returnini the local creative population of the island.

All -analytical researcheasf the context considering the related creative city index as
well as questionnaire responses are analyzed in the SWOT model anelépehin
interviews were thematically examined to disclose t@pmmonalitieé and

Differenced) ANeaknessdsanddGtrenghsdof the context.

The conducted niterviews are selfadministered and opesnded questionnaires

carried out with notable scholars in Bluylukada at r efl ect the | ocal p e
The questionnaire contained several sections covering differentigggincluding

the views of important people of Buylkada configuration. It aims to figure out how

they conceive what they are doing, what their preferences are, and how they

remember and analyze the context and the history of the island. The set ofnguestio

involved in the interviews and the researches were accomplished with the aim to

recognize the city configuration forces as various actors and factors in different

periods of changing policies and to achieve results, which would benefit the city's

creatvity. Considering politics and the role of actors as main forces of ideology, the

change in all historical periods can pave the way for a creative policies and

ideologies. The recommended policies can possibly result in architectural and

creative design,utural sustainability, social cohesion, network integration, and the

creative industry of the island. The interviewees are not only notably academics in

definite fields. Thus, they can contribute to a more holistic accomplishment of the

study. Besides, deriptive and theoretical discourse and observation are helpful

methods of gaining information on the island identity context and creative potential.

The interviews were conducted with Akillas Millas, Blytkada Island specialist and

writer, Prof. Dr. HaliSemi h Eryél de z, urban planner acad
founder; Ozer Kangiir, President of Cultural Association of the Islands; Orhan

Bal taceéegél, ur ban pl anner and aut hor ; Pro
architectural specialist and academician andndlaettler; Mehmet Zafer Akay,

academician, and author; and Yakovos Karayannis, a Roman BlylUkada settler.

Despite different approaches and suggestions for a creative city, in this thesis, it is
argued that the sustainability and evolution of the creatityerely more on the
shared views of Charles Landry and Rudy Barton's culagrgerspective and their

body of work. Moreover, the thesis also adds the most recently accepted common



indicators used in the recent projects as people, place, and identisgveto the
matter of participation and integration of the organizations are issues that mattered

for wider creative governance of the island.

1.5 Conceptual Framework

The creative city concept is a comprehensive and holistic approach that emerged as a
new uniwersally accepted alternative to the urban planning model. The primitive
understanding of the creative city is very tempting, heartwarming, and pleasing as
regards an innovative, cultural, nurturing, and entrepreneurial context. Since it is a
multidisciplinary widespread paradigm, there are plenty of definitions and views
made concerning the creative city. The idea of the creative city concept as an
economic growth drive(Florida, 2002)and latterly cultural approach of shared
experience and huan participation as mainsprings of creativ{lyandry, 2008)
emerged as an i mportant factor to connec
sustainability, community health, social cohesion as well as economic diievehs

and Barton, 2015) All these ativities can contribute the city to develng new

images to strengthen the identity and fascinate investments, tourism, and creative
talent(Miller, 2016).

The thesis mainly researches the criteria of a successful creative city in Blylkada.
The basic mission of the neworcept of a creative city indicates a cultied
domain in which every creative city should specifically affirm the people and place
interaction for a sustainable identity. Therefore, the three people, place, and identity
domains are considered as themadexes for an incremental creative improvement
essentially fulfiled by human participation. In this regard, the research proposes a
model consisting of a SWOT analysis that tries to measure, evaluate, and trigger the
creative pulse of Buyukada. The &ation approach is an interdisciplinary process
that defines the role of architecture and other departments to improve the creative
conditions of the island. The results of the study confirm the role of the local creative
community and revitalization fahe creative configuration of the island. The tools
determined through the SWOT analysis can help to bring backcrbative
community of local Greeksnd revitalize the contexBuch activities would also
develop an incremental network of associations that are in a constant relationship

with each other. Thaew innovation and revitalizatisnconducted in this network



candevelop identity, culture, and the inherent creativity ofaad culturelt fosters
urban creativity by producing new meanings, which can strengthen livability in the
island and Istanbul. It is also assumed that creativity is not certainly tracing the
tradition of the place; moreover, it has the power to reviw sustain the identity

and value of the land. As creativity is brought to the island, it can prepare the
continuity of urban dynamic through creativity spur. It can develop creative actions
as well as talent and investment attraction that offers diversitgrance, and

openness.

The proximity to Istanbul metropolitan, as a design creative city in UNESCO

Creative City Network, gives the island various opportunities. It can be inspired and

benefited from interaction via the accessible resources and detredopultural

forms, social and economic activities; and so, squander opportunities for learning and

genuine developmentn this part, the research draws a theoretical path through

which the definitions of O0Cr evaet iQ/liatsysdéd, O6aQrde a

the role of change and diversity in the creative city are taken into consideration.

1.5.1Creative city, the very concept

The caeative city conceptvas initially popularized in 1988 when an Australian
researcher David Yencken published the articEh e Cr e artd sincethe@itt y 6
is a widespread paradigniBaycan, 2016) Today, there is an ewgrowing
professional interest to creative city idea that has sketched various challenging
trajectores in different disciplineéLandryandBianchini, 1995 Landry, 20002003

2006 Lloyd, 2002 Florida, 2005 2011; Scott, 2000, 2001, 200&oletta, 2008
Barton et al 2015) especially attributed tche terms creativity, creative city, and
creative class, which indicate multiple overlapping, complementary, or contradictory
definitions, concepts, and indicatdiratt, 2010) The main challenging concern is

that these indicators are plenty and complicated. The reason is that they are
developed and grown according to assumptions rooted in different disciplines with
different objectives that are commonly shifting and inaccuratés Tondition
implies diversity and complexity of creative city concept which offers varieties of

instrumentalism and techniques of modeling creative(€igmunian, 2011)

The fundamental constitutional feagsrof the creative city are curiosity, innovation,

culture, diversity, openness, mobility, and entrepreneurgBimans and Barton,



2015) These characteristics offer a city with a tender spirit, determined butaot to
rigid, ready for new ideas and risks that follows flexible principles and strategies. In
this sense, enhancing the city condition towards a creative entity requires access to
the city structure, culture and values, its governance, dominant design amolisym
knowledge, and environmental challenges. A creative city is a dynamic entity
targeting to balance old and new together, with a pioneering spirit and constant. It
passes a transition of old to the new imaginative city through change agents, which
evolve throughout time; this process produces innovative idea str@aansiry,

2008) Creative city is an aspirational anglc | a ¢ & Ilddn éncourage open
mindedness and imagination, which considers economic growth and social
innovation together. This creative city attitude offers organizational culture and in
order to make it happen, it demands change in mindset, perception, andfwlie
people who live in the pladg&andry, 2006) The philosophy of creative ciHyaking

IS better undr st ood i n L a nildmears soverdoeihg some maven :
entrenched obstacles many of which are in the mind and mindset, including thinking
and operating withiniles and operating hierarchically in departmental ghettoes or

preferring to think in reductionist wag$Landry, 2008, p. 1)

Considering al/l schol ar s and specialist
of the creative city can be drawn out asduwling: cities are the context that can
nurture and foster creativity through attracting the innovative and cultural industries.
Multiculturalism and diversity of ideas and creative activities of artists, specialists,
and ordinary citizens can promote sbdrgeractions, develop the uniqueness and
distinctiveness of the city, and result in cultural tourism assimild&asaki, 2010)

It is where culture and economy converge to enrich the quality efHibwever,
Creative city is a smart sustainable approach, which had come up in European cities
to increase population and employment opportunities. In this sense, sustainability
means being sustainable in terms of economic, soar ecological aspects
(Gorgula, 2007) In order to understand what is now called the creative city, the
concept of creativity should be taken into consideration. Creativity is reconsidering
the phenomena from a new and unexpected perspective. It is a view that nobody has
considered yet, iupresented new and effective approaches and solutions. In fact,
creativity is creating a new experience, the capacity and ability to rewrite the rules,

and a tool for maximizing facilities. Creative people use their mental ability to create



a new conceptidea, or thought. Actually, creativity is detecting a new way or
delineating a previously defined way in a different fashion. Unconditionally,
creativity is defined as the emergence of something transcendental accepted by a

person, group, or society.

Moreover, city formation is not a spontaneous phenomenon and calls for interwoven
cultural, economic, and political relations and spaces. Besides natural geographic and
human factors, a city includes people living in it that shape a network of
interconnectedsocial interactions. There are also specific rules and regulations

among individual s6 social and economic

In addition to inherent talent, creativity asks for suitable space and environment to

grow and develop. Consequently, the concepb&d h abi | ity of t he

emer ges t o emphasi ze t hat t he individual

environmentalnfluences; i.ethe presence of a bench encourages people to sit there.
People adjust their behavior with their experience and capncepdf the
environment; sometimes this adjustment emerges in the form of creativity. Since the
1980s, in the developed countries local culture development has been the crucial plan
of the cities and regions. This matter matured the background of cragtigerwept
appearancéGreenhalgh, 1998; Landry and Bianchini, 1095

Living space is a mental and psychological field that covers the entire person's past,
present, and future events, and determines his behavior in different situations. Hence,
two individuals may have different behaviors, even in the sameciba
environment, because their mental and psychological environment is different. We

strictly restrict our behavior to adapt to the environment we live in.

The place is the key unit that organizes economic and social events. A creative

environment is ial for a successful city economy. In fact, the creative city process

i's shaped wup by all i ndividual s6 contri

sentimental thoughts are reflected in the designs, it can contribute to the creative
formation of thecity. This issue contributes to the dynamism and ability of the
environment and to the emergence of the creative class and their interactions with
other classes, as well. Hence, creative approaches consider the industry, cultural
industries, multimedia, @hsuperior services in cities and regions. Urban planners

use a variety of ways to make the creative city happen. For instance, in the United
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Kingdom, the citizens themselves identify pedestrians; the designed park is used for

a period by the citizens. Tteafter, planners design paths as pedestrians in which

more people have used. As the result, the environment adapts itself to the behavior of

i ndividual s. The individualsé invol vemen

minimized mentally; so the crea¢ space is represented and emerged.

In 1990, Richard Florida propounded tbencept of creative cityMany countries

have used the idea to discover and enclose more capacities and potentials. In other
words, the philosophy of the creative city emphasitteat capacity of every city is
beyond imagination. This capacity can be arisen and detected, as the ordinary people
of the city feel free to show, represent, and implement their own talent and idea.

Since 2004, based on their cultural heritage and eigatUNESCO launched the
creative city network to promote the cultural, sgcald economic level of the cities
of the world. These cities intend to increase their cultural level by promtiteng
citydéds creativity. T h e c depaatrhents: diteraturef y i S

music, media, design, food, crafts, and f(Mhatovic et al,2018)

Landry (2015) defines creativity as the imagination product created by using
intelligence and ingauity and all types of perceptual attributes that may eventually
fail. However, failure and experiencing are the primitive means of learning and
producing. There is an evolutionary transformation from capitalism to creativity and
a shift from mass produoh and consumption of standard products to economic

development through cultural producti¢®cott, 2001)

1.5.2Creativity as an inspirational tool

Creativity is the act of creation. Artists do not create; they are anisdititioners

who rearrange the existing ideas, notions, knowledge, and objects in order to get
something new. In this perspectivio 6 ma k e i® a diwiné act(Smith and
Warfield, 2008) Similarly, Charles Landry depicts the philosophy of creativag

i s ab oand holizantak thirgking, the capacity to see parts and the whole

simultaneously as wel |l a(kandryh2000wold ds and |

Today, the attention to creativity is an increasingly multidisciplinary intéeegt,
Evansand Barton, 2015; Comunian, 2011; Djukénd Vukmirovic, 2010;Coletta,
2008;Bayliss, 2007; Florida, 2005; Duxbury, 2004) this perspective, creativity is

espeially popularized in urban studies anity politics (e.g., Miller, 2016; Sassen,
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2012; Pratt and Jeffcutt, 2009;Landry, Carta, 2008; Florida, 200&unningham,

2004 Myerscough, 1988; Jacobs, 198drban development, economic geography,

and change, which is indeed a challenge to boost the(Rithardsand Palmer,

2010) Thanks to Floridg2011, 2005 2002) Landry(2015, 20122011, 2008, 2006)

who have encouraged a controversial view rather théinst andar di zed Vvi si o

creativity an@anbldhy213cprati ve cityo

Understanding a creative city requires creativity consideration. Flq2041)

explains the artistic creativiignd the artistic creativity as a journeyfabows:. fiThe

artistic creativity involves a journey; it involves sadarching and embodies a quest

for the profound and truth; it ha® rcalculated purpose and is not goakented or

measurable ineasywaysr f ul | y e x p (Landrg BOOG p.xha.t i onal | y o

According to Landry(2011) creativity is theprimary asset ofthe creative city.
Csikszenmihalyi (1997) d e f i ne s creativity as Afa process
domain in cul(p. 8y The dureent artistcrthgnkirdy és the driver of
urban development. The dominant valug the former societies are changing by
artistic creativity. There are no longer firmly organized and dictated plans, strategies,
objectives, and goals in the creative ditandry, 2008) Yencken(1988)highlights

the importance of place creativity among its habitants in order to produce satisfying
places and éartwarming experiences. In other words, it is an intelligent reimage of
the city. Creativity requires a city context to grow; it is also a prerequisite factor for
economic success and vitalitythe city or regional leve[Csikszentmihalyi, 1997)

The industry ofthe past depended on science and technology, and materials and
machines; the industries of the current century depends on the generation of
knowledge (Landry and Bianchini, 1995) Along with the history, creativity, a
multifaceted essence; has always made thdifgtys a trading center handling with

the lbcal and foreign entrepreneurs, scientists, artists, and administrative and
governmental departmen(sandry, 2011 Landry and Bianchini 1995) However,

the nature of the change and creativity development is not spontaneous and there
must be players to shift the situatig@sikszentmihalyi, 1997)Landry (2011)
concludes that creativity replaces natural resources with people resources as new
ideas, cleverness, imaginations, inspiration, desires, and motivation. The human
capital issue, talent, and creative potential have shifted locational concepts, natural

resources, and the market as the c¢critical r
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fromanysour ce (not onl y) from artists and
(Baycan, 2016, p. 25Drdinary people can make it happen, which can finally run the
city's reputation and attractiveness towards a successful creative city. In this scope,
creativity enats as a mediator in encouraging social innovation and attracting a
creative economyLandry, 2011; sikszentmihalyi, 1997; Landand Bianchini,

1995) Accordingl vy, Afcenters of creativity
cultures; where beliefs, lifestyles, and knowledge mingle and allow individuals to see
new combinations of (Cslkezargmihalyi, 1997, ppr-®. at er €
Creativity produces new and different things and products in different cultures; for
every culture, the rate of creativity and perfection is relative. Thus, it is possible to
observe plenty of different creations in different fields and cultures; nevertheless, the
definition and perception of creativity is different. Being creative foormmunity is

not necessarily creative for another community or cou¢itandry, 201%. Within

this framework, the main concern is how to draw people to the place and how to
establish and improve the culture of creativity, curiosity and competence. All this can
happen in an open atmosphere with people of diverse culture, nationdilifipnre

and races where individuals can act and experience with no restrittaomdry and
Bianchini, 1995; sikszentmihalyi, 1997 this regard, creative city is considered as

a constant process and not an ultimate result. It is vibrant and mobile not static, it is
produced depending on the beliefs and mindset predominant in a city. Creative city
offers that the creative culture shd be in the city texture operated by the

individuals, organizations, and structuteandry, 2015)

~

Al ndeed, i nnovation i s t heDrueker, 20020 5) k n o wi
It is useful when it turns into practical innovation. It means daring to convert creative
perceptions, imagination, inspirati, newness, value into creative practice and real
project, to bring something new into existence. In other words, the creative thinking

in a creative city is acceptable when applied in a systematic way that achieve creative
applicable result§Sinfield et al,2014) Lastl vy, levitt in 1963
relatively abundant. |t i s (Leavig, 2002np.| e me n't
138) In concluding, it $ worthy to say that creativity is the act of producing by

adding value and meaning. It is not devoted to an artistic or intelligent class of
people, when the context works properly, all the people can be creative. It is the

primitive step in the city recediguration. It begins with curiosity of learning
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possibilities and solutions. The curiosity shapes imagination and insight that is the
turning point of innovation. Curiosity and operindedness foster the creativity. The
creative people have the potentalthink and decide beyond the usual that develops
new and fresh ideas. Invention is also the offspring of innovation and talent. In this
perspective, creativity is synonymous to being curious, intelligent, artistic, innovative
or talented. Considerindpis attribute, the creative cities need to encourage people to

be open and curious, think flexible and query the usual n@ramgiry, 2008)

1.5.3Creative class and the human capital

The interest increase to the digital media and creativity promoted design by meeting
technology and art, which actuallgquires creative thinking. Besides, economy
interest raised the attention importantly to the artistic creativity. In this line, the
artistic thinking necessitatesreative professionals and highofile workers that
Florida calls ascreative clasqLandry, 2008) The specific characteristic of the
creative classs that they engage in work whose task is to create meaningful new
forms. AiThe supefcreative core of this new class includes scientists and engineers,
university professors, poets and novelists, artists, entertainers, actors, designers, and

architects, as well as the thought leadership of modern so¢ityida, 2005, p. 34)

Creative class is the group upon whom Florida sets ¢rsative capitattheay,
opposed to arts and culture. This theory versus human capital theory in two
dimensions: it addresses the creative people in nurturing economic and regional
growth; secondly, it pinpoints the location of this specific group. In reality, creative
peopledesire to go to the places, which are diverse, innovative and to{keantlry,

2008) Whereas, art and culture are required to shift the city image, urban quality,
and draw thecreative classThe creative city is characterized as a platform of
cultural representations mainly displayed by the toreaclass. The creative class
attempts to foster and revive the culture and identity through reconceptualization and
reformation of the city landscag€arta, 2008)

The creative classloes not settle in traditional corporate communities or working
class centers, they move creative centeysvhich are considered as contemporary
economic winnergFlorida, 2005) Citing Florida, Landry explains that economy is
Amovi ng f r o-oentered systenpto a pebpbven one; and companies

now move to people and not people to jobs; and cities need a people climate as well
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as a busi nleasdsy, 200B,ipmaxiile Bhese cenetrs are not for such
traditional economic aims like to use to natural resources or transportation methods.
Nor they are places with physical fascinations such as staduims, freeways, tourism
and recreational spaces. They improve because Qreative Class wants to live
there. They are spaces with multicultural communities of high experience, openness
to diversity, and new offered opportunities to authorize their identities as creative
people. These conditions rule some people to expressthativity (Florida, 2005)
This theory has been critici zewnhgetldwe <cr ea
skill, manual insecure service sector employment, such as bar and restaurant work,
waste dispas | and (Bedn& iYouhgp 2003, p. 1807)Another powerful
theory that affects the regional development is the human capital theory. The theory
highlights that the educated and productive people grow the regional development
and economidife. Florida (2005) in his theory debates that every human being is
intrinsically a member of Creative Class.

Data <caught of the economi st Edward GI ¢
indicates the firm connection between human capital and the regional growth and
agglomeration of firmgGlaeser, 1998)The more talented people are in a place, the

more regional growth speeds wghich fascinates more talent. In this sense, Landry
(2008)wr i t e s, ACi ti es hithelr peopleeHuman wleveress, r e s 0
desires and motivations, imagination and creativity of those who live and run cities

wi | | determine future successo (p. xii).

1.5.4The role of diversity and change

For Jacobs diversity of firms and people is an important matter in nurturing
economic and social growth and so city innovation. For her, the power of creativity
generates innovation and economic wealth (Jacobs, 1961, 1969, 1884eals

Florida, 2005). Places open to the gay community usher economic growth. Normally,

the places that hold gay community are open for all kinds of people. Based on a
research, Floridg2005)wr i t e s, AThe Bohemian I ndex tu
strong predictor of everything from a region's highhnology base to its overall

populat on and empl oy mé42). In ghis sensehtbe intepsgctions

among technology, talentand tolerances address creative economy growth

considered as the major drivertb€& creative city
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The creative city needs to attract, support, and maintain the potential and external
talents through employing creative organizations. Creative individuralscreative
organization qualified yet differ in some aspects. Creative individual desires to make
differentiation through offering innovative ideas. They have the capacity to see the
anonymous connections and help fostering forward. Creative organizhtie
actually the same attributefsirther; it embodies a layer of complexity, which keeps
the city mobility (Landry, 2008YiRunning a creative organization demands creative
individuals; yet, in order to make it really happen other types of individfiasxed

teams and diversity are needed. In fact, the city is amalgamation of different
organizations and different ordinary peap(eandry, 2000, p. Xxvi).

Nonetheless, failure is an intrinsic part of creative city process that may happen due
to inappropriate policies and decisioriis shows a process of urban growth and
change is one of constant movement. The edge is always moving elsewhere. Cities
cannot be static. Cities are living things and for the city to be viable environment for
creativty, it requires to change and evolve. Change would inevitably involve its most
creative people because they are almost the people on edge and the edge always
moves. Creative people see new things, which often mean new places. They are
frequently not only o the edge of thinking and perceiving but also on the economic

edge unable to afford the ever more expensive center.
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2. LITERATURE REVIEW

In this chapter, in order to have a wider urstignding of thethe creative city

concept two major attitudes of The Creative City; Cultled view and Ecoted

view and their rel ated domai ns of 0Cul
Economy6 are taken i nto c-ledpsliciesghsdahesison. F«
more dominantly pursues Landryos, Evans
the role of culturded subsets including culture, culture and creativity relationship,

and the cultural/creative industry are issues that maftensidering the Creative

Index, there is a challenge to crystalize a vast definition of each influential elements

of people, place, and identity and their connectivity. Finally, the study seeks for a
Creative Cultural Policy to help reach a successfultimeaity in the context of
Blyukadalsland

2.1 Creative Cities: The Challenging Attributes

In this part of the thesis, the very challenging and important views cofélagéve city
conceptare taken into consideration. Since the emergence of this movetihenat,
have been different approaches and agenda made concerning creative city concept;
however, there are two general policies attributed to cileative city concept

namely as eccted view and culturdéed view.

The fi rednl eed e avp pppezea nH@B0s and 1990s emphasizing h e
creat i v e Thsddeari® egndmic in nature, which was specifically raised

after the publicatonob The Ri se of tbhyhRichatdrForda;istatieg Cl a s
that creativity stimulates business and econogrmwth. The ecotbed approach

serves creativity, arts and culture for the economic development. In this view,
creativity is perceived through its impact on the level of place development, to what
extent it can make investment, job opportunity and attitsetinterest of external
audiences. This attitude is built on cultural economy policy, which requires a
knowledgebased creativity to grow. Besides, it markédc r eat i v e i ndu

employed with diverse policies and strategies support. &hests and art
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organizations in an economic centered policy push the city towards creative activities

and competitive creative industries and cultural actions. In this context, creativity
activities target | ocal economic devel opmen
econony 6, the creative cl ass, .ltatheravbrdismtee t al ent ,
policy translates the creativity in economic terms; it is a transition from old and large

companies and raw materials to the new and local industries driven by knowledge

based industries, which choose to locate close to each other to make a cluster. In this

new economy, idea, knowledge, and creativity are both the process and products,

which are constantly in a global competitivendSsnith and Warfield, 2008)
Generally, i n t his attitude t he creative
overwhelming impact on theconomies of their countries and compete with one

another directly for trade, f(@uitureiPanv e st ment
for the Creative City, 2003, p. 11)

Florida (2002)also expresses the creative city as the most developed and acceptable
concept of urban regeneration and the carrier of the creative messages for the future
city making. Based on this view, the global concern to regain the city reputation and
build a dynamic social interaction and networks, culture, vitality and
entrepreneurship can happen as long as creative approaches support the city. A
creative economy aocding to Goede(2009) should require talent, tolerance,
technology, the development of real estate, balance of enough income , and
meritocracy to attract the creative talent. This community also should previd
context to develop arts, tourism, international financial services, education and
science, sports, information technology, as rudimentary sectors needed in a creative

economy.

According to Florida(2005) the difference between the old economy and the
creative economy is to rule returns. In the old economy, the returns rise when the
products are scarce, yet, in the creative economy, there are ceaseless increasing
returns due to #limitless innovative idegd.andry, 2008) Florida(2005)identifies

three Interdependent T's of economic development: Technology, Talent, and
Tolerance as indicators of creativity geography, which all contribute to tinemen

growth and enliven the city identity, attraction and dynamism. For him, it is
creativity, which promotes the economy and brings technology and innovation to the

city.
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fiHe def bhepaasbciedbpenness, i ncl usi veiesgss, a
races, and walks of life; talent as those with a bachelor's degree and above; and
technology as a function of both innova
(Florida, 2005, p. 37)Accordingly, the measurement of every concept is as defined

in the following: 6 t e ¢ h nisorheasgrgddby amenity measures, {ecle index,

medi um home value, i nnovatiwaé s meadueer , reg
by bacheb r 6 s degr ee and above grouped i nto
workers, and scientists and engineers. Flo(RE05)implies tolerance as diversity

and openness that can be meedilby innovative index, melting pot index, the gay

index, bohemian index, diversity index scales. Creatn@omic capitahelps for

economic growth, mobility, diversity, and attractiohll these considerations are

mentioned in thé&igure2.1.
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The second view is the cultuked attitude. In historic terms, this view emerged from

the cultural policy of Canada, which highlights the role of government towards the

preservation and protection of arts, culture and creativity for a more civilized

popuktion. The acknowledgement of such attitude desi@d rcguhl t ur e 6
consideration towards marketiented artistic products. However, in 1960s with the

I mmi grant so arrival and C a-cubbucki ecemepopul at i c
inefficient in addressing divee values of the complex multicultural population

(Smith andWarfield, 2008). However, the popularity of this orientation came about

with Landryo6s unique and radical view indica
and vibrancy on culture and art, whidan affect civic life and make heritage

behavior distinctive and unique in any place. Art and cultural activities are the

expression of the people and place. This was a new shift to the datiuatitude.

Although many creative city projects have tteme t ar get of FIl ori daods
growth, the current sustainability concern draws attention to cdédreonception.

The new projects were designed through various major arts and inspired events. The

economic values of these products and services déawe their cultural value

(Brown, 2011) Charles Landry mainly developed the cultled approach. He

emphasizes thadn the other hand, creativity is a sense of inspiration developed by

cultural activities like shared experienféeseld and Klimova, 2014)This view

highlights the role of cultural participation and collaboration. The culade

approach emphasizes on creativity by considering its relationship with art and culture

and its impact on the livability of a place. In this sense, economy is not the main

corcern (Smith and Warfield, 2008) This view is a more recent much accepted
attitude, for which specific strategies are
towards the creative city is fibased on the i
life and form of creativexpression, represents the soil from within which creativity

emerges and grows, and thereforlandrgp,r ovi des m
2008, p. 173)Creativity is easier in theory than practice because the city is a very

complex organism. However,dglcomplexity should linger since it gives the city the

necessary richness, identity, vitality, and heg@iitiansand Barton, 2015) Nurtured

by culture, creativity inspires urban growth and transformation. As suedtj\aty is

a key component for cities in periods of transition. Creativity can infuse the planning
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i magination with new ways of tackling ol

people to think, plan and act with i magil

2.2 Critiques to theTwo Attitudes and the Creative City Concept

With the rise of culturéed adherents, ecded idea faced increasing critiques briefly
mentioned as followingn the second half of the 21st century, many policy makers
employed creativity andreto establish a new economy. Nevertheless, some theorists
and sociologist have different view towards the art and economy re(&ivltips,

2010) Emile Durkheim believes that there is a tension between art and the economy,
for him, creative industries influence the values and institutions of society negatively
and exploit its anomie. Georg Simmel argues that without design, the relation
betweenart and the society is incomplete and this is the concept of design, which
creates the harmony of the relationship. Another criticism is made by Swedberg
arguing that MAeconomic entrepreneurship
(and profitable) inle area of the economy, while cultural entrepreneurship aims at
creating something new ( an dSwedbepy2006,ipat ed)
260)

The effect of the ctlire on economy and society is today welbven (Bayliss,

2004) Cities are centers of cultural and economic activities; they generate culture in
forms of art, behavior, social activities, religion, believes, and lifle gty activate
innovative economyScott, 2000) In this regard, Landr{2011)addresses creativity,

culture, and art as the main critical agents in developing city policies and economic
growth. Scott(2000) mentions the immaterial values as the mésatures of
economy boost and chall enges. ACul ture i
the lost factories and warehouses and as a device that will create a new urban image,
making the city more attractive to mobile capital and mobile professwmal k e r s 0
(Hall, 2000, p. 64Q)

Defining cultural industry means regarding contemporary culture, which is new
economy and new culture structure filled with new vision, and dynamism. This

condition determines the key role of culturéd G o n(h989)explains the cultural

i ndustries as Athose industries whose pr
cultural valueo (p. 34). SimilarlMg), Depa
basically is established over the criter
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origin in individual creativity, skill and talent, and which have the potential for
wealth and job creation through the generation and exploitation of intellectual

pr op éDCMS, Greative Industries Mapping Document, 1998,.p.3)

For some of the theorists of creative city, only creative class cannot make a city
creative; Allen Scot(2006) for exampe, notes the cultural industry is the other
prerequisite to run the economic engine to attract the imperative skills.
Correspondingly, Ann Markusen also underpins the attitude of culture and economy
combination. Jacob$1961) criticizes exporpriented ecoomic view of Florida,
since she claims that expantiented and mass production method cannot guarantee
to have sufficient consumption. Therefore, she offers imrpdostitution model that
supports cultural industries relying on complexity and diverditiguman capital to
develop new knowledge and foster consumption. She assuredly certifies the
important role of artists in different levels of social, cultural, and economic fields
(Markusenand King, 2003) Again, as the result of her experiesicdarkusen
underlines that investment in making the locally gathering place is imperative to
assemble the artists together in the region, which is most likely to boost the cultural

consumption. This place can be cancei

ved

a ¢

6social structure of creativityo6. Furthermor

to the region motivatethe local inhabits to stay and encourage a socially inclusive

environmen{Markusen, 2006)

The cultureled conceptiorhas been also criticized from different viewpoints. The

first critique is that urban regeneration and city marketing may lead to gentrification,
displacement of the low income group, and loss of identity and social diversity
(Musterdet al,2007) The second view argues that the city marketing conceals the

social, ethnic, class, and gender discrimination by of mobilizing the imaade

il lusion as wel!/l as employing the politics

0i ncl usi ond (LeeuddYeble 2004) and also mydgnoring and eluding

the migrants and urban podKalandidesand Lange, 2007) The thid critique
challenges the promotion strategy of the marketing cities since there is no guarantee
that the participants of the cultural activities and events are the people and the total
population. The fourth view draws attention to what extent creatioeamy will be

trustable in a communities that lack adequate skilled wo(kéusterd et al, 2007)
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In all, it is evident that creativity role changes in each view. In the-eentric view,

creative class theory recognizes the cresatiatent as the main driver and asset of the
creative city since they produce and support local economic values and the creative
industry. However, theculturglent ri ¢ vi ew assesses cul tu
the creative industries and marketplagalm; in this perspective, art is there whether
helping the economy or not (SmiéimdWarfield, 2007). In a culturéed conception,

creative values are initial and foremost for its wding and quality of life rather

than economic life, which are placed secondary values. In eel@d conception

local economy and growth is prior to the other artistic values. The difference is the
receptivity of creativity as the first and primary value.

There are also critiques attributed to, as many argue that thptawoe of The

Creative City may damage the city. One argument is that creative city making is for
economic growth. Thus, the city may only be dealed as image based for a superficial
branding transformation. Unlike the main target, this condition drawstiatteof the

local people interest as well as the investors and tourists. Thus, the aim for the

pl acesd potenti al i mprovement for econom
the revenue. In this vein, h e ¢ r e apblicyvoe urban rebyaddinghay make a

minor damage to the city with its unsuitable exploitation of public resources; or

rather make local people being displaced from their own settlement areas. Otherwise,

this generates various problems to the society and fla@nsand Barton, 2015)
Gray(2009)put s emphasis on the economic truth
policy, asserting, nCity officials do ¢t
values through the cultural capital of artists ande cr eati on o(p. a cr e
14). The temporary and brand products are in risk of losing their relevance and
become a cliché from which the creative city may sufierans, 2006) Therefore,

the states use artistic creativity as a revenue generator and investment catalyst. It is to
make a more attractive investment climate for investors, at the cost of local residents

and tradersod di sndjolalese ment , | ife threat,6

When creative city conceps considered as only imagm@sed approach, the aim is

for a superficial change, which specifically concerns city rebranding. This situation

only addresses investors and tourists for more finantial revenue rasimetoital
residentsd desires. It concerns the <cap

potentials by using creative industries to an economic growth. The city rebranding
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may threaten the sustainability of natural resources consumption and increase th

living costs. Subsequently, serious social problems like local people replacement and

social disruption would be the disasterous consequences of city branding. In the

unfavorable circumstancdbat there are no footprints of traditional marketing and

empgoyment and local ways of living, indigenous residents do not feel belonging any

more. Consequently, the adoption of new image only serves global investors and new

marketing for more benefit via misusing the cultural capital of artists. These issues

repree nt t he deficienci es an deativadity indexes o f FI or i
and definition (EvanandBarton, 2015).

2.3 The Creative City Index - People Place,and Identity Connection -
Attributed in This Study

All the discussions indicate that every creative city program may be threatened and
misused by capitalism. Considering this issue, the thesis essentially follows the
creative city agenda of Evans and Barton as people, place and identity connection. In

this sense, the study effectively concentrated in five areas of interest. This does not

mean to ignore the reliability of the creative city agendas. It is an approach to
achieve a deeper understanding of the potential values and materials within The
Creative Gty context. Indispensably, the thesis pursues the following five areas of

The Creative City attributedt he cr e at iisvtlee first matribuset whicke s 6
explores the existence and extent of the creative industries in a city. It also seeks the
matterof creative industry improvement with cultural approach considerations. The
second one draws attention to the matteb@d v e nt s  a,rindorddr ¢osseéei val s 6
what it predominantly addresses local people and visitors through events and
festivals. Besidesthe attribute attempts to figure out how the social life is affected

and gains meaning through the events and festivals. The other one egals e t s
and f a@s dnimportansfactor that considers the extent and effectiveness of
infrastructurepuildings and physical spaces on creativity and culture of the city. The

fourth idea is aboutb pl ace antd find e nhe isdope bof local and
international identity and its connectivity to the place and people, which also
emphasizes participationfhe last attribute is adapt abi |l i tytoand i nnov
consider the extent that the city can innovate by respecting its history and cultural

heritage (EvansandBarton, 2015)
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The thesis looks into the peopleapé, and identity relationship with creativity and
culture of the context. In order to employ this methBdytikadalsland reputation

for contemporary creativity is chosen as a field studipwever, there is a
complicated matrix of realities to assume aedi relationship between the
objectives, the processes, and policies and impRetgonally, there is not a simple
formula for the modelBesides, there is ho guarantee that every creative city will be
successful: creative city projects may fail, siniceré¢ is no elaborated method and
model for efficient changes. For every place, the approach is different but can be

similar.

In this context, the section discusses the imperative indicators of creativity indicating
the independent values and potentials tbé island for the future policy
considerations. In developing a framework, the study initially requires to identify the
factors influencing the successful establishment of a creative Alttyough, the
creative city should not be addressed in termsohemy only, identity and sense of
place are the other radical items required for a creative city. Creative city policy is
developing the process of planning and building into a work of art. The creative city
emerges where there is participation and collatton in order to give the sense of
belonging to the people who live and act in that place. This action also can reflect the
unique characteristic of the people and the city (EmiBarton, 2015)This view
highlights the role of creativity in termd art and culture and its impact on the
livability of a place (Smith and Warfield, 2007)People, place, and the act of
interaction, which produces identity, are the central actors of a creative city. In this
sense, people are the raw eratls that Florida expresses "cities have the capability
of providing something for everybody, only because, and only when, they are created
by everybody"(Florida, 2005, p. 35)Due to the vast domains of the creative city
there are diverse creative cities created with different methods.

According toEvans andarton (2015), creativeity aims to connect people, place,
and identity together. This creativity is much related to identity, local experience,
participation, knowledge, and culture rather than creative industries products. Thus,
with further consideration of culture and ideptiand a deeper understanding of the
potentials and elaborated features involved indieative city.They alsoconsider

the measurement criteria for each as followittge f i r st domai n i

main cultural resource, which is measured based demographic changes,
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minoritiesd migration, and capital talent .
changes in the characteristic of buildings and the environment identity, which is
measured by place attachmentaslotaiomandast domai
geography, climate, buddp environment, use, and evolution. The integration of the

three indicators supports a creative city configuration sketched Fighee2.2.

With consideration of the above domain, the following indicators can help to

measure the cityds creativity in a more holdi

(1) The Creative Industry: it is to consider the existing industry and the latent

creative industry potential.

(2) Events and Festivals: it is to measure the cultural and traditional expression of the

city through its rituals activities and ceremonies.

(3) Assets and Facilities: it is to find out the level of infrastructure, amenities and

services, and building values.

(4) A sense of Place and Identity: it is to realize the existing scope of distinctive local
identity and global identity. In order to develthe sense of place through public

participation, local and cultural activity, and local skill involvement is necessary.

(5) Adaptability and Innovation: it is to see the city connection to its history, past,
and heritage (EvarendBarton, 2015).

PEOPLE

CREATIVE
ClTY

IDENTITY PLACE

Figure 2.2 : Creative City Indicator§EvansandBarton, 2015)
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In this sense, every creative city making has a high sensitivity, which is unique for
every place in order to reduce the risk of failure since there is no elaborated
methodology and Index for a creative cityowkver, the whole attempt is to develop

a method, which is valuable in the long terfn.full understanding of the place
identity and image formation is defined kiigure 2.3. The diagram shows that the
people participatory can help to develop the place with temporal dimensions and
identity. This place that is injected with different social, cultural and creative
activities forms a network of relationships and associatidime new creative and

social tools can then help to assimilate the local community to stay and create
incremental images of the context.

A network of’
Relationships and
Associations

0

Place Identity=_"e™oven ___ p|ace Brand

is interactive and
revolutionary
process that never

Based on the visual,
verbal, and behavioral
expression of place

Effective place
branding taps the
image of others by
mirroring their

% impressions and

"~ expectation

Place Imag

Temporal Dimensions:
History (Past)
Current Conditions (Present)
Visions (Future)

Figure 2.3 : Peopleplace, and identity connection and the prdoiucof new
branding and imagéShirazi,2014)
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Figure2.4 indicates the role of participation of all the groups of people in developing
the identity and imagdt defines that as the people of a commuaity integrated in
different social and cultural activities, they can provide new images of the piace.
Figure2.5, it is possible to overview the whole mentionddrhature that is debated in
the thesis context. It draws the connectetween creativity and culture. The critical
attitudes to a culturded and economited of the creative city and their influences
on the creative city index of the thesis is defimethis diagramFigure2.6 shows a

generic understanding of the conceptséo

People
Culture Place
(Environment)
Identity

New image and
enriching culture Participation-collaboration
and creativity and creative production

Reproducingidentity
and branding

Figure 2.4 : The role of participation angeople, placeand identity connection in
developing culture and new image
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Figure 2.6 : Mapping structureof the thesis

People, place, and identity connectivity and identity enhancement within the creative

contextare defined as follows:

Creative cityis creating communities through the art of place. It aims to boost the
profile of place. The great wurbanist, Ja
multidimensional and diverset hey dondét just <cater to a
demographicgoup; they are full of (Sacabm®6ll,at i on
p. 6) She describes neighborhoods like Hudson Street as centers of individuality,

differences and social interaction.

In his book Florida mensttheoultimmateteboaomic i Hu me
r e s o YHodda, 002, p. xiii) emphasizing that creativity resides in people, in

their imagination and thought, and in their intrinsic demand, which helps to make a
creative city. In return, the creative cities are the places that the people and talents

can get the opportunity to grow. In the bodkNew Rul es for ,t he N
Based on the achieved data Florida expresseshbatreative capital or talent are

drawn to the places with high tolerance and diversity that can attract bohemian

people, gays, immigrants and people of any ethnicities and religions.

While place is objective and measurable, and life refers to the dynamic process of
people in action, place is whe the physical and social combine. Places are formed

by the physical stuff of brick and concr
and subjective experiences on the other. Thus, man and the place relationship is a
dynamic and evechanging situabn that Goethe calls this reciprocal relationship
dialectic(Seamon, 1998 However, the human being attachment to the place makes

the place identifiable. In this dialectic, the object and subject dynamically transform

and change place. darstanding this dialectic helps to read the design and place. In

this vein, this relationship needs to be deliberated and decoded. When the concealed
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secrets are uncovered, the mere nature of t
through natural or mamade attributes is able to foster conditions physically,

functionally, culturally and institutionally that prolongs and nurtureilifgenerating

f or ces (Phllips, 2003npd 9)Conversely, the ignorance of identity and the

public acceptance causes failure in achieving the goal of sustainability. Sustainability

has a multidisciplinary natur e; in this res;j
be considered as an important factor. The place is legible within its loca&xtont

Place can be perceived with its environment and surroundings like the buildings, the

interrelation and tension among them, and the people. In order to stay mobile and

alive, place has to nurture and strengthen the relationship among the man,
environmat, and the building&Clifford andKing, 1993)

Sustainability addrees the environment and the spiritual vitality of people to
accentuate the developing of the buildings, which are loyal to their time and place.
Thus, sustainability indwells the area and the buildings with reverence to experiment
of the place, and conttibes to the development of this area. In sustainable
developing programs, the events and the experiment of the place recorded in the
memory of the place remain intact and untouched. The memory stays in a smooth
changing manner on the path of sustainableeld@ing. The developing change
nurtures the memory instead of hurting it. It is not engineering and controlling of the
modern technology and knowledge, which develops a certain sustainable future for
the mands exi stence. Th econneation; taenilividudd e nat ur e
subjective response to the place, is of the great importance alongside technology and

science.

To bring about an effective sustainable place, the important facts of the place, which
relay on the memory of the place, must be pmhended. Thus, the successful city
quarter programs do not dictate something new to the context. The memory is
already there. The only constitution is to develop it for gaining sustainability. Only
then, it will be possible to develop and monitor thegpess of the place growing
sustainable, align human behavior in the personal and global dimension. The
sustainable places are the ones that provoke the memory and spark it for more
dynamism and people attraction. However, confirming the precise memohe of t
place is not an easy job; thus, sustainable development process would be relative

rather than an absolute product that needs time to occur.
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Place, its elements and the relationship among the elements are the specific variables
of the city constitutionln the creation of the city, the place forms its surrounding
jointly. The place and its identity creates the context entity. This context can be
defined as elements like avenues, squares and blocks units. Beyond physical and
virtual aspects, the citieskk the human being has an integrity; performing in this
unity. Taylor and Alexandef2011)pinpoint to place as a combination of physical

and social. Park1925)and Jacob$1961; 1984)to Thompson(1965) indicate the
importance of the place in progress of creativity, innovation and industry
agglomeration. Place and community are at the center of attention more than before.
The ecoomic life configures in real placesather than the abstract place that Kelly
debate around real crowds of peopkERroviding the public with knowledge of times

gone by and interpreting the importance of preserving the tangible and intangible
witnessesof the past through sustainable practices is not only aegugsite for
traditions and identiti@s(Jordan, 2011, p. 9)

Identity is a word grws from a Latin wordidemd meaningdéhe samé However,
ddentitydas a concept was firstly derived from the work of Erik Erikson in the 1950s

who was deepl y i ndtlhueeonrcye do fb ys tFrruecutdubrse a
per s oma®28 Asythe result of his analysis, identity is the source of meaning

and experience of people. Descartesdé fam
think therefore | amo. This expression
someone existing, caple of thinking and gaining knowleddg€alhoun, 1994)

Identity is a complex and ambiguowconcept with different approaches in every
discipline and context. Basicallgdentityd has a doublsense. It can be taken into
account in the sense of bot h-esteentthabdre at t r
bounded up(Fearon, 1999) It carries the past, historical values,dasociety
experiences. It also depends on the individual experiences and memories. According

to the established theories, identity is the product of individual and specific social

foci or life spheres interaction. Since the experiences for every indivgldidferent,

the interaction shapes differently and so the identities are developed distinct for
everyone(Bothma, 2011)ldentity is a social science and behavioral research key
indicator which describes both individual and group behalBothma et gl 2015)

In his theory of identity, Erikson mentions the difficulty whderstanding identity

since it iIs fHa process |l ocated’ i n the
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hi s c o mmu n &GQleasan,u 1983y p. e9ddhis process establishes both
individual idertity and social identity.

Worthington (2011) questions city dentity and place definition. He pinpoints that

identity is the characteristic of the place, which makes it memorable. According to

him, identity is virtual and physical connectivity. Actually, there is no specific

definition for identity. How people usenad experi ence the city form
each city to find its authentic and distinctive identity in a placeless world, where the

s ame brands occur on e Vv er yThehAcagldmy oft r eet , s
Urbanism, 2011, p. 72)dentity is the result of the events happenthrough time,

which fashion place making. Peopl eds identi
quality of the city. Accessibility increase and technology are the items that change

peopl ebs perception of the <citigclinethe omot e vi t
city to success. Successful cities are those with diversity in use and places that

increase participation. These cities have paradoxes that work together in a system.
Worthington(2011) defines identity as a meaning that evey individual gives to that

place or object. It is a combination of physical aadial culture; experiences and

events, and depends on whose eye it is described. In the world that is moving toward
homogenization, what makes the city special are the continuity of the city character,

local culture and tradition. Thus, identity is intitely the characteristic of the place

(Worthington, 2011)

Place identity was defnedas pr oduct shaped by a community
and the experience that they build based on the physical and symbolic characteristics

of the places that they live i(Giuliani, 2002) C6l (1998) emphasizes that every

place holds its own specific identity and meaning whidtlifferent in every aspect.

In this vein, there is no specific definition for identity. For Worthing{@011)

identity is the meaning that every individual gives to that place or object. It is a

combination of physical and social culture, experiences, and events. Place identity is

grounded in selfdentity, beliefs feelings, preferences, demands, and aims of every

individual to that placgKyle et al 2004; Prettyet al 2003) aswell as how it is
perceivedWorthington, 2011)Place and identity are connected with people who

interact, experience, perceive, and give meaning {Natsidah, 2012) Identity is
Apeople's concepts of who they are, of what

relate to others{Hogg & Abrams, 1988, p. 2Place identity is made on specific
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images, symbols, signs and syomps, representations, narratives and shared
experiences and meanings reinforce the promotion of the places. Likewise, it helps to

the sense of place strengthening. The meanings attributed to a space by others via an
elaborated study reveals the distinctpleysical and spiritual qualities of the place

and the i ndi v(Mdsseg |1398)In shis sdopenptacetidentity is a

product or a framework conceived individually and collectifelp 6 Angel. o, 2000C

Landr y 0 ded foaud rmaves ebeyond arts and culture, pushing to entrench
creativity into the cultures of ethe-ground city building as urban developmenteTh

art of creative city making requires a
Creative citymaking is a planning approach that moves away from the technocratic
and engineering paradigm towards a peagletredness. Creative citgaking is

i i n @d tbedconnections between people and places, movement and urban form,
nature and the built fabric, as well as the processes of building successful
set t | ¢Lareny, 20O p. xli)

Creative city is a challenge to set out a system to preserve thiglenittyfication.

Every city can be lived, conceived and remembered in different ways, generate
different views or different meanings, and so create a city with a different identity.
The problem with the contemporary cities is that they are losing or havehi®
factors of being different; they are homogenized. The better understanding of identity
and culture can help strengthening the segmentation of city web. Cities with
traditional architecture can use their traditional culture in attracting peoplbisin t
regard, sense of cohesion between the new structure and the traditional, the regional

and local forces can play a crucial role.

2.4 Creative City and Culture

Culture as a driving resourceCulture is every human group possession; it includes
language, aitiudes and beliefs, values, habits, norms, behavior, feelings, values and
objects that are transferred from one generation to an@tesslin, 2013) It plays

as a key driver that keeps the connection among education, health, security, tourism,
architecture, urn landscape, economy, and so f¢8tojanovic et al2012) City is

a base that a culture can grow and mature where history, social interaction, and
economy is embedded. In other words, a city is the expression and reflection of its
peopl eds c har ac t(Rorgi aad Russo, 200%) Larncny (2008)r e
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emphasizes that i n the <creativediwngty proced
force in becoming 4dp M Landryi(2008)gnlsonbalievesr e ci t y o
that an additional creative city popularity is due to an interest in culture. In order to
guarantee the culturebds 1ife, it i's necess
materials and resourcés keep the quality of life of the communitgities should

provide cultural activities and events and preserve the cultural heritage to accelerate

processes of urban grow(Bokova, 2016) However, people are thaw materials

that should create new cultural events. Lan@308) mentions that the creative city

I S basically developed by culture to hel p
imagination in harnessing opportunities or solving seemingly intractable urban

pr obl e mg).ot is(epsier inktheory than practice because the city is a very

complex organism. However, the complexity should be hold on since it gives the

city the necessary richness, identity, vitality, and health (Esad8arton, 2015). In

this sensethiss udy focuses on Adrawing on all aspec
with other discipl i nellsande,008,Ip.&276)dence,dchee at e new
research also aims to identify cultural resources in any domain to rediscover the local

potential and apacity. It tries to develop and turn them into value to brand the city

and ask for more cultural activities and outsiders for investmgoday, the

historical cities and their local identity, and cultural heritage are threatened by big

investments and véalization projects. Thereby, a creative sustainable approch is
required to monitor the change. Therefore, t

existing cultural resources.

Landry (2000) explains culturaland#gssour ces a
val ue (Pb3doe the creative city process smit. Cultural resources are
embodied in peoplesé skills, talents, i deas,
both material and spiritual assdtsrotscheckand Fend, 2014)In a creative city,

cultural resources are also at the core of any policy making that are in an interactive
interdisciplinary relationship with any public policy in any domain rangiragmnfr

economic growth to social, education, architecture, design, services, graphic,

education, health, tourism, and urban planriiogndry, 2008) Although, all these

policies may help boost the economic condition, the ultimate goal should target

cultural improvements.
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Culture andcreativity interation: Cr eat i vity i s defined as i
rigid preconceptions and of opening ourselves up to complex phenomena which
cannot always be dealt with in a strictl
p. 10). Based oareative city conceqtriginal view, the culture is the sourceurban

attraction. It is inspiringcreativity and innovative ideas and correspondingly,
innovative activities can enrich and enliven the culture (Landry, 2008). Creativity is

an intelligent response to thgramatic changes of economy, social and cultural
structure that was offered as an alternative solution to keep the continuity and
maintenance of the culture (Stojanoettal,2012). Culture and creativity are two
interrelated slippery concepts with exgiranging meanings and essei(Céaua et al
2015;Landry, 2011). Different approaches and usthndings of disciplines to these

terms with their specific priorities aggravate the uncertainty of definitions, which are

still changing onwards. Then as well, there will be a {asging dispute and
controversy on the interplay of city, culture, anéativity. Yet, the complexity of

the dialogues can keep the city sustainability and enrich the city belongings and
potentials(Landry, 2011) In this sense, culture and creativity are considered as the
crucial drivers of city policies and economic growth. They provide and support the
required catalyst in the obsolete city areas ardl warehouse for the creative
regeneration(Scott, 2000) Therefore, they can help to upgrade context to attract
investment and creative taldii@ayliss, 2007)Landry(2008) assertsthat Cr eat i vi t
also helps to develop cultusnd identity because the innovations that it generates
shape what a place becomes (996) pallsxtxev ) . T

contemporary urbanization as convergenetsvBen commerce and aesthetics

The other remarkable issue is that the city, culture, and creativity unity has a far
reaching impact on city life quality and vibrancy. This condition increasesities
competitiveness to draw creativity and diversity to different places in order to attract

the investors and boost the city life qualityandry, 2011) For both Landry2008)

and Florida(2002) the citiesd6b competition can dr

talent necessary for the city developm@iéngi, 2017)

Thus, culture and creativity play an important role in driving and developing the
creative city(Bokova, 2016) There is a reciprocal relationship between culture and
creativity; culture feeds the creativityé innovation and the cultural resources are

the raw materials of creativity process. On contrary, creativity preserves and
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improves culture. A successful creative city needs to develop equilibrium between

production (creativity) and culture to proceed agother revivalg¢Scott, 2006)

Events and activities help boosting the cultural tourism sector by drawing the skilled
and curious people and fulfill their cultural requirements. Additionally, active
tourists are important observers and knowledge collectors tdnee closer
interaction with the local population and contribute to the creative and cultural
tourism developmentsThe cultural cities establish networks of creative places,
which can attract tourists or make them a center for tourist actiyDigsic and
Vukmirovic, 2010) The primtive objective of this tourism is to develop economy
and preserve the cultural heritage and values. This is a policy to provide an integrated

and cohesive sociefgtojanovic et al, 2012)

The recent poshdustrial strategy has been collapsed and today there is a policy
towards consumption and making money out of culture. This interest is mainly due
to the tendency of increasing competitiveness to cities globally, which is named
creative city. It is a strategy made by policy makers to sell culture in virtue to

responding the needs of growing population and the interest in consumption in the

deindustralization and economic loss atmosph@kmin andThrift, 2007)

Cultural/creative industris and competitive nature of creative citidn the 2F
century, with the reduction of natural resources manufacturing industry and more
demand for the economic growth, there is a considerable attention to culture as a
main solution for the city survival. ACul t u
generdly an ur ban (Bad& Russme2008,npo 19 Cultural activity
historically addresses innovation and creativity to sustain the city. The positive Photo
of the place has an intense impression on the place vibrancy; in this regard, a more
dynamic cultural life has a bigger chance and opportunity tocatinéernational
companies and their mobile workfor@eandry, 2008) In this environment, people
examine, participate, act, and create for deep understanding of the place and to spend
time in recreational placeAccording to Scot{2001)in contemporary cities there is
convergence between culture and economy. Culture, is manifested in the form of
commodified goods and services notably known as cultural product with both
emotional and intellectual meaniti§cott, 2001) Commodified goods and services
embody both symbolic and utilitarian functions. This symbolic side is even growing

rapidly (Lash and Urry, 1994) helping the economic sector expansion today by
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changing the city image. Thus, it is important to figure out how the cultural
industries work and how to use the cultural resources of cities to get the best out of a
cityos (Laramty,008)X0 @mdserve the existing cultural resourdess due to

the reason that the cities and their history, local identity, and cultural heritage are
threatened by big investments and revitalization projects. Laf20§0) expresses

the importance of cultural industries and cultural activities as follows: Cultural
acivity is a unique process through which it gains value, meaning, local
distinctiveness, and impact. Since cultural activity process creates meaning, it
changes and evolves the urban identity; however, -aukuralism and social
cohesion can deepen anceovhelm the meaning.

O0Cul tinudruaslt ryé view essentially emphasi ze
economic development. In this view, the tetneative economicéss rooted n the

term O&écr eat whiclke alsb reiérs titulturaleirsldstrie8 Following the

financial and economic crisis in 20@D08, creative economy and the concept of

creative city emergefVeseldandKlimova, 2014) Landry(2008)believes thafiA
further route to the creative city came
of existing resource and manufacturing industry, culture was seen agar dar

many cities in Europe and increasingly elsewbépe 6).

The intense complementary dialectic between culture and economy also is defined by
Mal colm Miles: ficulture represents and r
reconstructs and re@ee nt s cul t ur Milesd 207 p. clil) dlel | y o

i ntersection of the both draws t-lbde atte
devel opment 06, and t he 6creative i ndu
deindustrialization and to contribute to global outsourcing of cultural industry
(PowerandAllen,2011) The investorsodé6 target is to
and creative events, improve culture, generate identity sell it to serve the

economic interests of the ci{Carta, 2008)In other words, creative cities compete

to gain accumulation systems; to attract capital and creativity to increase differences

( As | anoj.l Employidig9cal@ral industry competitions can provide job
opportunities andhelp for cultural tourism. Advanced capitalist societies expand the
integrated old and new production by transforming the portions of the city and latent

symbolic contenfZukin, 1995)
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Cultural industry can be acknowledged through applying new knowledge and
technology; emphasizing that gathering various culturascreers help to construct

new ideagqLandry and Bianchini, 1995) It is a move through traditionaltarto an

art, design, and consumption interaction st@giées, 2007)and ci ty i s t
where cultural industry policies for creative city can occur and a field that reunites
culture and economy for global cultural plural{§cott, 2001)Cities demandadr the
uniqueness, distinctiveness, and high quality of products to proceed in attracting the
sources of the authentic and capital. It is contradictory to the recently globalized
homogenization and imitations; the competitive rivalry characteristic of the
contemporary cities enables the cities to survive and sustain consid@vialbych,

1996) In this regard, JensdR005) offers place branding as an intelligent strategy
for competition among cities. Capitalist cities are established with commercial
values; however, there are some cases ol #iecentury in which art is the part of

city policies; Chicago for example combined industrial and commercial issues with

innovative architectural activities.

Cultural industry (namely creative economy) has 13 subcategories including art and
antigues marts, crafts, design, architecture, , music, film, television and radio,
advertising, leisure software and games, the performing arts, and literature and
publishing (Andresand Round, 2015) Scott(2001) classifies cultural industry in a
more elabeate definition as media (representing film, television, music, publishing)
fashionintensive consumer goods sectors (representing clothing, furniture, jewelry,
toys and sporting goods, perfume manufacture), services (like advertising, tourist
facilities, or places of entertainment), and creative professions (architecture, graphic
arts,orwelpage design) . Unl i ke Myerscough©os
industry is achieved where the original art is app(ieddgers, 1989)Additionally,
Charles Landry and Franco Bianchini insert arts, events and fesawas;ultural
tourism to the cultural industry; for them cultural industry can be a solution for
desindustralization and social problems; turning the old industrial societies to
advanced capital societi€dsandry and Bianchini, 1995)in which mass and elite

cultural production, distrubution, and consumption is in progiissell, 2005)

Creativity and cultural participation Peopl® scontribution in decisiommaking
process plays an important role in producing quality products that fulfill their

demands and needs. Participation is an issue, which serves to gather every creative
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city category together. Community participation is an msskephase of creative
citymaking, and is also a fundamental creative strength in the planning process
(Miller, 2016). Community participation does not end as the plan is conducted. It is
important to make sure that the communities and the local people will have the
opporunity to live, work, cooperate in the future projects. Mad@@001) writes,

fiThe sooner the community becomes involved in the planning process the- better
ideally before any planning has been diofe 1). In this view, the poor condition of

the city is notonly related to the money issues; again, Madden argues that it is
because a wrong concept is going on. For her, too much money can also discourage
creativity, since the luxury places only address special people not the whole
community who are the main useof the city and know the environment the best.
Thus, creative city should not be simply considered just in terms of economics. In
order to develop a creative place it is imperative to have a strong sense of community
and identity(Madden, 2001)

Accordingl vy, F humanibeirgs asescreative tarsd,all afieapbtentially
members of the Creative Classo (Florida,
At nnovative places ride the paradox of l
(Landry, 2000, p. xxiv). In a similar wie Bacon(1967)writes that the city is thera

of its people. True participation shapes when people and the designer develop the
process of building a city into a work of gBacon, 1967) According to Landry

(2008) the creative city is a cultural procedure, which preserves the present identity

and develops new and changing conditions via participaliothis line, there is a

rise in the detection of creative spectacles and tourism participation in creative
activities. There will be a shift to the creativity and cultural and creative spaces of
active participation in the context. LandB008) also believes that Thareative city

is a holistic ad complex approach, a creative intervention that tries to preserve the

old and develop it in terms of new product both fesidents and universal
audiences.In these viewsit is obvious that participation and collaboration are

intense drivers of a creaé city, which considerably reflects the characteristics and

the talent of its people. In this sense, the bond between people and place is central to

the creative citfEvansandBarton, 2015). However, it is not only the requirement of

making relationshipoetween people and the places, it is also necessary to make
interaction among people in placg&xchneeklotrand Shibley, 1995) Cooke(1992)
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emphasizes the importance of culture on promoting the image, attraction, and
economy of the city.

Thus, the past becomes a possible modified future that develops cultural industry to

contribute to the city economy advancement. The city requires urban fabric and

cultural infrastructure as assets to help developing the cultural industry. However,

there &ould be an opedialogue among the pieces of cultural and innovative
products networ k. I n this vein, art and cu

economic enginéCookeandLazzeretti, 2008)

In this thesis, there is a cultural approach integrated with social participation to each
practical domain especially in social and architectural domains. It is a movement to
an image transformation and development of cultural industry with the focus on
Blyukada Island for social cohesion or economic advantage. For instance, by

enriching the existing style, design, resource, event, history, and so forth it is
possible to brand the city.

Cultural heritage as a driver of creative city n t he book O6Cities in
cul tur e, i nnovati on (1998) drgues rthatathe cities daeer 6 , Hal |
responsible to preserve and promote the cultural heritage and historical landscape for

an innovative and compassionate milieu. Cultbeitage is the means of connection

to the past and collective memories which represents our sense of being that helps to

enrich future(Landry, 2008) A Cul t ur al heritage is the sum
and the results of creativity is what keep society going and moving forward. Each
aspect obur culturei | anguage, |l aw, theories, values, K r
6).

Being only creative, only functional, or only historical is very boring and a city
should handle all the three. Talent, tolerance, and economy are not the only concerns
of acreative community. The importance of cultural heritage and built environment
for a creative city is very important. In the example of Silicon Valley, although the
city is fueled with series of engineering and talented fields, it is still a messy
marketpl@e and businessriented place and the physical environment is unpleasing
and soulless. While San Francisco a city nearby with a heartwarming and more

pleasant atmosphere and built environment attracts the richest entrepreneurs. It offers
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a multiculturalcommunity, a dynamic diverse environment full of visual simulation,

and a place of entertainment and socialiZlrendry, 2015)

In the architectural scale, cultural heritage involves buildings, symbols, services, and
artistic activities. In the urban scale, it accommodates historical, services, and artistic
heritage consisting desigarchitecture, built environment, parks, and landmarks that
certainly includes traditions, rituals and festivals, believes, quality of life, art
activities, animation and tourism, habits, language, entertainment and hobbies, and

food to represent distingeness and specialness of a locaf{Maistrou, 2013)

Culture determines places and creativity shapes its life. Creativity is the lifeblood.
The particularly interesting thing is the sense of city life, is the air, oxygen, a sense
heritage and creativity. Landr§2000) asserts that heritage and creativity are the

mostly required means of a creative city; however, creativity is an ongoing and

renewable resource dimeritage is a nerenewable resource that needs protection.

Creative architecture as a cultural produdrchitecture is both science and art that
initially targets to produce and shape spé&smirshekariand Pourmand, 2014)in

other words, architecture is the manifestation of a community culture shaping over
time. Architecture is about how and to what conditions to build a building that does
not inclusively related to construction reaals, it should also respond to the
spiritual and nosmaterial human needs (Parhizga2003). Respectively, the
relationship between culture and architecture is expressed briefly as shown in
Table2.1.

Table 2.1 : Relationship between culture and architecture (Shayan, 2011).

Culture and  Architecture Definition Cultural
Architecture Domain
Practical Defined as a product of the social interactions Sociology
Conceptual Is a mentality artifact product Aesthetics

Practical and Develops by the human needs and also affects Anthropology

conceptual  human actions

Perceptual It is an approach produced by the spiritual trenc Psychology
the built environment

According to Diba, there are a couple of factors that influence the formation and the

quality of the architectural spaces such as the material features, environmental
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aspects including climate, natural and artificial environment, functional aspects, and
cultural aspects. However, the historical issues, time, environmental, and cultural

aspects surpass the other mentioned fa¢iitsm, 1999)

Architecture is a part of identity that has an inseparable bond with the visual,
physical, cultural, regional, and spual dimensions of identit{Amirshekariand
Pourmand, 2014)n this vein, architecture is considered as an illustration and visual
expression of a culture, life style and social bébravihe specific rules of every
architecture and signs of culture and believes of every nation and community can be
traced and elaborated through studying the historical buildBtjshad et al2014)
Nonetheless, this is not that easy as imagined; and it is because of changing nature of
identity. The shifting conditions, needs and attitudes of a society for a nestylige
demands serious changes in architecture. The architectural change triggers identity,
culture, demography, and other areas of life. However, every identity is distinct but
overlapped and interrelated with each other. This makes understanding and
pereption of identity much more complicatééhuja et a) 2017)

Art and architecture are remarkable representation anddeoason of every nation

and culture. They carry the facts, believes, thoughts, traditions, and originality of
every community. So, architecture is considered as an original art that reflects
ingenuity, skill, and creative spirit, culture, values and mtsie of behavior patterns

of society, which are latent in the signs of art and structures of the buildings. It is
possible to trace the signs of every period culture and identity in the buildings.
However, considering the bond between architecture, eylaurd identity is a very

hard and complicated job. In this regard, this part of the dissertation draws attention
to the issues, which trigger architecture, identity, and culture as following: What are
the specific characteristics of Blylkada archite@uHow does this architecture
possess and reflect the identity of Bluyukada? To this end, there is primitively a
descriptive look at the concept of identity and its effects on architecture. The process
of changing architecture indicates the changing identitifure, habits, and therefore
demography of Bluyikada. The study of architecture contributes in understanding the
changing identity context and identity threatening matters of Blyikada during the
history.

Culture and architecture relationship initiallgapes in a space as their commonly

possessed area. Both space and culture own a social construction that shapes in a
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course of shaping identity and individua
imperative role in cultural change establishment aslitedy social actions and

behavioral patterns within a specific space echoes the specific cultural values. This
description refers to a mental space configuration that impacts on and inspires a
perceptual concrete and physical space. The configuratsubgctive and objective

space actions within a mixed continuous form is known as architecture. Offering
culture and architecture relationship, mainly in the psychological domain, illuminates

the inclusive need of the human to care about the built envaoi(fattehad et al,

2014) Considering this view, culture is the result of human and the built

environment relationshpithat indicates two categories:
a) Standardized actions and behaviors, opinions, and emotional state,

b) Products created by action and thinking way of individuals in a certain society
(Shayan, 2011)

In this regard, it can impress the architectural formation process as following:
a) Throudp characterizing the behavioral rules and actions,

b) Through transforming memories, opinions and physical signs into the meaningful
symbols, models, archetypes and metaphors in the architectural space (Shayan,
2011).

Every society is a specific ideologigamanaging system with determined objectives

and aspirations. The crucial impact of the culture on a society develops the ideas to
present the physical forms; architecture, however; contributes to the process of this
transformation. Thus, architecturencde employed as a means to measure the
culture of a societyEttehad et al, 2014Hollein (1968)describes architecture as a
medium of communication.Grutter(1996)i n hi s book O6aesthetic
affirms that any building in a society reflects the architectural culture in a society.
Architectural culture is the outward form shaped specifically to fulfill the opiofon

the society, thus, it would be considered as an index to measure the culture. In this
context,Hollein (1968)i n hi s article OEverything 1is
journal argues that architecture is beyond just a concrete building. He emphasizes
thati t is both physical and psychol ogi cal
mind. It is considered as a spiritual practice embodied in the buildings, so that every

building can reflect the cultural attitude of every society. Tracing the reflection of
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cultural features in the formation of artworks and architectural spaces is not that

easy, since sometimes the cultural impact is not obvious and concrete. It is because

that the cultural symbols do not have the same impact on different architectural

works. Howe er , it can be understood by tracing t}
in the past and future, identity and social beliefs elaboration throughout the history

(Diba, 1999)

Culture possesses rules, values, asset, etc. of a community as well as material aspects
referring to the constructions and buildings. Literally, buildings grow through the
culture of a society, since both nurture and develop by the values, beliefs,tc. Th
reading the buildings is like understanding the realm of the culture. In this sense, the
people, their beliefs and culture, and their social characteristics can be acknowledged
(Parhizgar, 2003)The significant actors who change the domains of the architectural
attitudes are thenatter of culture and creativity. In every culture, when the previous
met hods for i mproving the economy and qualit
set out a new way with a new concept which is encouraging creativity. Nonetheless,
the new is not daally independent of the past, it is rooted in the past, which pursues
the ancient laws and attitudes, and in some cases, and it is the revitalization of the
past. So far, it is understood that culture has a direct influence on architecture; thus,
any chage made to the culture affects the architectural mentality and attitude;
thereby new ideas and inspirations create architectural revolution. This fact
highlights the intersection between culture and architeciDilba, 1999) Along

these lines, it is obviauthat the typical architecture of each society is established by

its own peculiar culture. Furthermore, the architecture of every society is the
reflection and image of its culture that can actually work as a tool to measure the

cultural success of evenation(Ettehad et al, 2014)

Cultures own many different manifestations but still with deep similarities and
common nner contents. The elaborated study of each culture shows that the
similarities of the common beliefs, ethos, aspirations, and behaviors can be tracked in
every field of literature, architecture, art, graphic, and so forth. The immaterial
concept of mentdly, metaphors, ambiguities, and ironies permeated into the culture
emerge in the material concept of art and architecture. In this vein, architecture has a

profound influence on culturéettehad et al, 2014A new form, space, and style
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indicate new civilization, new attitude, new policies, yet developed and established
on former ideas and latent symptoms that creamxameaningGrutter, 1996)

In this sense, architecture needs a precise consideration since it is a content of
cultural product, and urban landscape is one of the main outputs of architecture and
design (Hutton, 2000). In this process, regeneration through the public participation
can help urban landscape to increase in value and consequently attract more capital
and job opportunitiegKearns and Philo, 1993As a result of the regeneration, the

part of heritage product enters into a new processing and intertwined circle that
begins to enact like a symbolic production and consumption different from its
previous and traditiondderitage(Urry, 1995)

In planning successful creative city policies, the social aftdraliscales as well as
the creative ideas, created architecture grtd/sical changes need special
consideration. The most turning points of the policies are to avoid the urban
deformation, cultural identity and urban memory loss. Because, the new images

inserted into the city may distract the city from its inherent identity.

Impressive works of architecture act like important landmarks. They make the city
spaces definable and contribute to develop the urban policies, like Custom House
Tower that marks the lower end of State Street and the wate(trgmth, 1960)

These are spaces of opportunities for the architects to practice, experienogtecomp
and show off their creativity and talent for more attraction. Technology and technical
knowledge can support their design and imaginai@drgilt, 2007) The buildings
designed with such delicacy and nicety practically do not bear important problems,
and aesthatally they are attractive. In this vein, they can be considered as an image
and symbol in the city. Moreover, the construction and new architectBigyiikada

Island faces various restrictions and needs elegant approaches. Thus, the historical
context wth magnificent buildings needs serious preservation. For a creative context,
these buildings only lack dynamic and revitalization anchor. In this sense, a delicate
approach to the restoration and functional change of the buildings for serving the
current reeds and longer life space of the buildings can make sense. Still, it is
important to sustain the place identity and the cultural heritage. For the creative
approach, the tender changes of the interior and the ingenious functional

transformation is esseati
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- The integration of the public areas for the cultural and social activities and
preservation of the historical monuments and local identity in a place that a

shared experience can be developed for future sustainable creativity.

- The historical contexaand cultural heritage are the references that should be

preserved for the ongoing creativity.

- The restoration and preservation of the historical buildings are necessary for
attracting tourist and capital increase.

- It may identify a specific path for theilly visitors who may disturb the daily life

of the local settlements.

- Itis assumed to discover and design potential public benchmarks for daily social
interaction of theslancers.

- Creating entertainment places for the day and night activities cagigfalh

However, the changes for the new interest, dynamism, and vitality should not disrupt
the whole identity and form of the buildings. The construction is employed with
special consideration of the space spirit and potential identity. The impodaatiss

to make a striking element and symbol out of the place or the building that works as
a new turning point to gather population and prepare the place for a reconstruction
and getting new meaning via the new vitality, mobility, and dynamism. Therefore,
architects and urban planners have a very specific role and responsibility. Besides,
the space provides a competitive context f ot
There would be a sustainable platform of a production and consumption of the
image. In other words, a market of creative products with a high information
interaction can develop the employment opportunities and compete with the other
brands in terms of creating image and gaining the previous reputation and livability.

2.5 Creative DecisionMaking and Cultural-led Approach in This Study

This part of the study considers the organization and management as empowering
individuals and companies; converting theory to practice; emphasizing partnership
and rethinking the guidelines and motivationspegd.andry, 2008) Art and culture
includeidentity, education, diversity, social cohesion, wading, quality of life, and

expression. Besides, cultded proponents claim that government actions are
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primary and essential for a creative c{§mith and Warfield, 2007)in virtue to

trace both cultural and economic benefits of the creashaed the thesis hires a

culturel ed approach by highlighting the role
each level. However, it also underlines the role of both creative governadce an

direct support for a more holistic research.

In this concern, the creative and shared decisiaking is prepared using different
ideas, skills, expertise, and information (cultlee approach). It is in relationship

with vertical levels of governmer(local, provincial and federal) and horizontal
ministries (planning, culture, engineering, etc.); as such, public and private charities
and nonprofit organizations (ected approach) to facilitate creative industry
growth, attract the creative talent, gmdmote cultural identitySmith and Warfield,

2008) Thus, the subsequent step is to put all the creative governance required into

practice.

From the culturded viewpoint, creative governance often includes creative decision
making. Sandercocf2005)and Dang2005)claim that the designers should play as

a connection between governmé and ¢ ommun i togrdinatbdlofey ar e
pleasant places for different informal plans, ideasd expressions. Creative
governance also may define different local knowledge souf€ssoke and

Lazzeretti, 2008)Duxbury(2004)c | ai ms t hat application of
strategies in a community is an art, based on thick knowledge of, and sensitivity to,
the complexity of a communityodés cultur al
whichitopeat es o (p. 3).

According to culturded creative governance of Canada: 1) Theorists suggest that the
government has a responsibility to the various identities, ethics, and desires of the
populace for a creative society, and 2) creativity is highly concesitbdidentity,

local experience and culture rather than cultural industry proditsth and
Warfield, 2008) As a solution in a city may not be the same in another city.

Cultureled view also indicates that creativity is the initial methodology of the artist
and thus a eative city is where many artists live. Understandably, sustaining
creativity, direct support for artists, their consideration of artistic work and arts
organizations is an essential strategy. Implicit in these strategies are historical

cultureled valuesas previously mentioned, in which creativity is related to identity,
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arts, culture, rights to expression, and actions and productions that are oriented
towards social well being and not primarily to market demands.

Considering a cultured approach of dgsiorrmaking, the thesis gets into the local
solutions and practical application via collaboration among the people, planners, and
governance irBuyukadalslandfor a longterm creativity. Thus, in a practical level,

it is suggested to develop an offickanltural affairs with a comprehensive website
accessibility, which defines thisland cultural domains and offers opportunities,
funds, and awarding programs to assimilate the artists and skilled professionals to
Blyukada. This cultural office is not gnfestricted to the culture planners. It has a

big network to the library and the higher administrative authorities like the district
governor, Mayor, Council, and Maden and Nizam districts reeves, citizen
involvement mainly for the cultural interests amelvelopment. This is the activity,
which highlights the importance of art and culture in the daily life ofigtecers.

This office can be an extended model of the cultural association currently located in
¢tcénar Street. Di v er s ealscoonogrte tcarnivalsp and gor ogr a ms ,
forth reported via this The suggestion also can enliven the abandoned buildings by
offering them as a reward of three years of staying just for the artistic award winners.
Using them as studios of art and culture andggeof learning and teaching is a way

to fit theisland Tournament to select the best writers of the world and within Turkey
can revitalize the Literature background of thiend Competitions and workshops

can be held including arts of mosaic and secuwktarchitectural designs, ecological
suggestment, etc. which are also related to the ancient history and reputation of the

island

2.6 Examplesto Creative City Projects

Reddy(2011) mentions that successful creative cities and towns are those that have
properties and qualities specifically belonging to them. Despite being complex in
design, their patterns are legible. They are waland shapethcrementallybased

on demands. These citieme often the best examples of regional identity in
urbanism, with finite variations from country to country and region to redibay

are the cumulative entitie3heyexpresgshe community valesthat define asetting
where peoplecan live together. Thus, the inhabitants are responsible to guide a

cohesion desigaof the citiesn appropriate fashion.
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Blach (2011) debates to document comparative experiences in successétive

cities He compares three notable cities of Amsterdam, Barceborh Berlin for

their achievement in developing and producing successkadtive places. The
contemporary plan of Amsterdam uniquely identifiestdbucharacteristic and in
relationship with its long urban planning tradition. Dutch traditional urban pignni
invites local community contribution. Squatters and artistic communities as
regeneration pioneers help to create locations and activities in order to bring life to
the city and waterfront. Distinctive character of Barcelona personalized by the work
of Antoni Gaudi reinforces civic pride and sense of place. It is a dense city with
multidimensonal activities. The master plan of Berlin to refurbish the historic core
and reconnect people with green spaces helps to create a city with immense style and
appea All the three cities show the need fptace identityand distinctiveness
strongly related to physical and cultural attributes of the urban form and context in
their different ways. These examples demonstrate that great cities do not just happen
I theyare madan a framework Within this framework, theenduringprinciplesof

urbanismflow, and renewal and regeneration are developed.

Rudlin (2011) compars the three successful creative quarters; Grainger Town in
Newcastle, Soho in Londpand Temple Bar in Dublin and claims that quarter is
different from neighborhood. Unlike neighboidd, in a quater one can do activities
that may not want others sek is where you can be yourself and gain freedom;
whereas in a neighborhood social activities are coducted. Soho is a quarter entwisted
with bohemian behavior. It is realized as a fashi@ustry where social interactions
form elegantly. It is the home of art, but mostly considered as a center of gay
community and sex. All these aspects attract tourists to this quarter. Accidently
shaped Temple Bar holds different communities with dfiiéicultures now. Art and
industry blossom from the heart of it. It is the result of a campaign that resisted
against the demolish of the area for a bus stafitis campaign to save the area
gained official support and gave birth to the culiee regeeration of the area. Its
regeneration has been monitored by the public sector and the impetus was to find
new functions for its stock of building®ther regeneration activities farew
apartments, offices and leisure useshe area made it more and mbwvable. These

three creative quarters have become central to the economic revival of their host

cities. In 1990s, by the time industry and manufacturing stopped, innovation and
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creativity of these quarters revived the economic success and growth didkeir
cities. Their initiative role is to attract creative class to the city who will make a
difference in the future with new ideas. In creative quarters, chaos and massiveness
are factors that bring the creative people care where new ideas erbee
renovation and reuse of the city quarters helps to run the engine of the life dynamic
which draws attention to sustainability. Sustainability addresses the environment and
the spiritual vitality of people to accentuate the developing of the buildings wieich a
loyal to their time and placdt indwells the area and the buildings with reverence to

experiment of the place and contributes to the development of the area.

Taylor and Alexander(2011) examine the thee citiesof London, South Bankand

the NewcastleGateshead. They are the result of pass from industrial to post
industrial. The removal of motorcars with pedestrians have made the cities much
humanitarian. As the second result the changes have provitesifoile of carbon

and toxic particlesThese projects indicate that such subtle changes can help for the
sustainability and creativity of the cities, as they make more connectivity between
people and placé&idden(1991)remarksthat tradition does not disappear and it just
develops and appears everywhere. Cultures, their traditions, their symbols and their
role in social cohesion do not return to the past and are open toriseikm.
Traditional urban form has a relationshih its community and gain form through
time. Climate, resources, local conditions, the way of life of the peapk the
people identity consequently develop city form. For the future, the cities and towns
which appreciate their urban cores and traddlo cultures while promoting
sustainable social, political and physical interventions and extensions are the ones

most likely to succeed.

Considering the two critical attitudes of cultuledl and the successful examples of
the creative cities, the studgvklops some main dimensions and-dubensions for

a creative city development in the context Bfiyikada It mainly accentuates
people, place, and identity as the creative city indexes. However, it also underlines
the role of some subBimensions that afollows: participation of thecreative
community of local Greekghe transparency of the social activities, and a network of

associations that are in an incremental relationship with each other.
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3. THE CASE OF BUYUKADA

This part of the study helps to light up a way for future possible preferences and
interventions irBlylukadalsland Buyikada, which meartbig islandin Turkish, is

a historical and touristic island known as the city center among the 9 islands of
Istanbu. The surface area of thisland is 538.63 hectar€1/5000 Scale of The
Islands Preservation Master Plan Report, 200@h the estimated population of
7355 people in 201%Ulusoy et al., 2013)Figure 3.1 shows the geographical

position of the Prince Islands.

Figure 3.1: Istanbul Princdslandsblocation

3.1 Geography, Climate, Floraand Fauna

The Princelslands are located in the northeast of the Marmara Sea and in the
southeast of Istanbul. The Printstands consist of four large, five smallesiands,
and two rocks between Anatolia and the coast. They are with different sizes
distinguished by Greek names representing some peculiarity of(&boim, 1839)

The four largeislands, which have been et ed r especti vel vy, ar e
Burgazada (Antigoni), Heybeli ada (Hal ki
Kakékadase (Pitta or Pita), Sedefada (Tel

(Plati) and Sivriada (Oxis) are the other figgands, which have no residents. The
rocks are named Fene (Gldna$982) avdr dvormadoadas:
Vordonosi or sunkenisland once had been the site of a Byzantine monastery,
established in the second half of the ninth century by the patriarch Photius. It is
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supposed to be sunken in the great Istanbul earthquakenapaened in 1010
(Beyde, 2017)

During the history, thdslands are given different names. In the antique period,

Allom (1839)-an English architect, artist, and topographieatablished the name of
O6Demonescad or islasdmandinthediiecobtide Byzantine pelhioe as
OPapadoni siigadds ®dr bédpaueast of t hislandnalsok s | i vi ng
Kknown at$slands@i aorislaoadd@ v or Gr eek . islAwsiast ot |l e cal
OHal kedonlslankadd € KT°hye) Gr eek phil osopher Art emi
OPitiusad which means O6pi nebd; t he Roman s
OPropontidasé [[laea( Taff | Ma eHaramie ¥® Bistorian;

nameds Oillees des Sainoélslantsldi colr Iddaheerbs ydDai nt s
Ottoman era OHKHsazd( Belail ame jovwas( niostig Soth®@on

due to the red soil of thisland which is widespread in the Mediterranean climate

(Gllen, 1982G0okeen, 1993)Erdenen (1962) e f er s Iskarmb 60 Robencgause of t h
islan 6 scattered ss,hafpreesqu eNmotnleyt hedlslagds ames ar e
(Les il es deslsldad oristanbdds)andad.d 0 The

Allom (1839)explans that thaslands were originally one mass shattered into pieces
by sudden nature convulsion. As the result promontories and bays with the deep
spaces were formed that the large ships of Admiral Duckworth's fleet could anchore
with safety there. The wer of Thelslands is purer than the air and the fish is found

in various kinds.

The topography of thislands rises gradually towards southeast of Kocaeli peninsula.
Theislands consist of hills of various heights. Blylukada with four tops of Yice (Aya
Yorgi - Ayios Yeorios): 202 m, Christ (Hristos): 163 m, Tepekoy (Nevruz): 150 m,
Avcé: 145 m; Heybeli with four peaks of Defji

m,Umit85m;Burgaadasé with Bayrak (Hristos) Hil!/
the hills of ¢Cénar: 115 m, Tekvi ki ye: 115 m,

Blylkada is the largest inhabitézdland located at the center of the Priniségands

district. It has a high ridge in the noislbuth direction in terms of topography. The

east and west slopes of this long ridge descend to the sea with an average slope of 30
degrees. In the middle parts, this ridge descends to form a neck and dividémnthe

into two equal parts of north andudb ( Mar mara Takéem Adal arée Pl a
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Raporu, 1987)Buyikada holds two specific hills of Yéic Hi | | i n the Sou
(Hristos) Hill in the North. The Northern coast of isandhas a very slight slope.
The wide settlement area is located on these slopes and in the alluvial coastal area

seen inFigure3.2.

EURSUN ) MOLTYOFASA

Figure 3.2: The view from the east of Buylkadde d e f ad as €Millasy, t he f
2014)

Blyukada has a distance of 2.2 km to Maltepe and Kartal and 4 km to Anatolian

side. Heybeliada; located at 1250 meters distance to the Buylkada on the west.
Burgazada, like the othélands |, i's |l ocated between Kénal é
northeast othe Marmara Sea. The distance of Bllylkada to Burgazada is 650 meters.
Among the four majorslands |, Kénal éada has the <cl osest
situated in the westwaldKa baoj Ll u, 2012)

The climate otheislands is almost the same asasbul that shows slight difference

due to the location. The temperature is higher for a few degreessl@hes rarely

witness snow in winter and there is less rainfall in summer than the other parts of
Istanbul. Fog is hardly distinguished the islands, which disperses so quickly.

Autumn is usually hotter than spring. Spring does not last long more than a few
months and actually, there is a sudden transition from spring to summer. The wind
direction is usually the same as Istanbul, but the locatiotisea$lands soften the
effects of these winds. Aydos, Kayéek M
¢amléeca hills on the ogdagpbsexeephoKénpl ét
the Poyraz wind. In winter, Karayelthe west wind- wind starts blowing wh

intervals from May onwards. Wekarayel is the most threatening wind that causes

storms in theislands. The frequently blowing Lodos wind in autumn, winter and

spring warms théslands. In warmer seasons, the local wind breezes and cools the

air. Thisclimate and wind features mak#ee island a beloved summer resort and

resting placgUlusoy et al., 2013B ¢ y¢ kadads geographical cCo
in Figure3.3.
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Figure 3.3 : Buyukada: 40° 51' 6.3252" N, 29° 7' 20.0568" E

The majority of the Mediterraneaslands are biodiversity hot areas which have
accommodated plant species such as endemism, and contribute to developmental
diversity (Blondel and Aronson, 1999) Evans(1977) claimed that isolation has
profound impacts on biota and at the same time it had reflective effects on the

culture.

Blyukada has a very specific floral area; the forests are fully covered with red pines

known as coniferous forests (Pinus brutia Ten.) that own shallow soil. Maquis

vegetation and pines dominate the nature of iftends. Maquis is the typical

vegetation 6 the Mediterranean climate, which bloom in spring with multiple

col orful fl owers and pleasant scents. Takme:i
Kat értérnaj e, Mer si n, Bodur, Ar deé- Laden ar
Oleander are among the commspecies in théslands. In the circumstances of

monasteries and cemeteries there are Cypress trees; on the roads there are Acacia and

Linden; and in the gardens various ornamental and fruit trees can be noticed. One of

the characteristic plants of thgland is mimosa. Likewise, the Roses, Sunflowers,

Petunias, Tulips and Hyacinths, Glances, white yellow Pompon Roses, Hydrangeas

and Chrysanthemums are famous in i$lands. There are no hunting animals and

rabbits on the inhabitetslands anymore. Theegion is rich in bird as Seagulls,

Crows, Cormorants, Finch, Sparrow, Scarlet (narbulbill), Rock Dove, Starling,

Magpie, and Goldfinch. During the history, in the 1950s fishery was the primary job

of theislancers that caused the rapid depletion of masly 8pecies especially after

1970s(Ulusoy et &, 2013)

The distance ofheislands to Istanbul city, the climate, and landscape characteristics

all have created special situation with considerable privileges fasldmes. They
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are inseparable parts of the city and at the same time owings®e fisatures, they
can act and develop arbitrarily and independe#tlyengraving map of Istanbul and

its islands sketched by Thomas Allom is showFigure 3.4.

Figure 3.4 : Engraving nap of Istanbul and the Printsgands (Allom, 1839)
3.2 Historical Settlement of Blyukada

There are three settlement areas detected in Blyukada: -K&gee, Karyei

Rumiyan, and Karyé Sherifiyan. The developmerof each period is explained
shortly in this section. KaryeKarye located in the present mining area, Karye
Rumiyan is in Kumsal area at northeastern front, Kai§erifiyan is the name given

to the present Nizam area, in the northwestern part afltred (Zorer, 2005)

In the 6th century, with the occupation of Blylkada by Emperor Justinian Il, the
primary construction of Byzantine Period was commer{Git/encg, 2011)Probably

the most important finding attributing to the antique period is 207 gold eoatested

to the father of Alexander the Great, the king of Macedonia Il, King Philjoind

near the Greek Orthodograveyard in Karacabey in 1930 uj | ac € The 1995)
primitive settlement in the Prindslands goes back to Byzantine period. Tiskandso
vernacular settlement was known aglace for exilesyefugees, or monks in that

period (Kritovoulos, 1970) The very first architecturaluildings in theisland were

religious sanctuaries like monasteries, dormitories, religious complexes, chapels,

churches, cisterns and sacred constructions built for religious figures, prisoners, and
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exiles (Guveng, 2011)Thus, for seven centuries in Byzantine time, Buyukada just
like otherislands renowned for its countless tragic exile, prisorg eortures stories

of princes, islancers, nobles, patriarchs, and emperors occurred in the giant
monasteries of théslands. As a result of political and religious disputes in the
Byzantine period, princesses, princes and clergy were sent to exile indigyi@nd
horrible tortures were made to the(Bchlumbeger, 2006) Millas (2014) has
sketched the ancient settlements of the island with its previous name shown in

Figure3.5.
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Figure 3.5 : BlylUkadasettlementvith their previous namgdillas, 2014)
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The first serious settlement of Kary&arye formed in the early 13th century. It was

a village in the eastern shore of tiséand in Maden district, which used to be a
fishermanés village. The villageandant ai n
seaport( Ol i vi er , 1 9 7 Togay, The jnénastey and &h@réhSelonging

to the village of Karye is still located in Karacabey Village (Aya Nikola), with the

name of Agios Nikolaos Monastery and its Chu¢Zbrer, 2005) Figure 3.6 shows

theeast coastline of the island in 1980s.

a .

ida Ay Nikola manastirj.
Pitnkivo.— Av-Nicelaos et le Monastire

Figure 3.6 : Theislands only coastline: Aya Nikola, and the heaven gardens existing
until 1980s(Gulersoy, 1997)

In 1204, Duke Aleksios Apokavkos erected the castles in the northern part of the
island and afterwards, in 1342 developed the citadel including three towers within
the domains of Empress 1 rini 6%iliChlinvent
which sustained until 1880. Today, only the remnants of the citadel are saved.
However, the residents of the Karye Village abandoned the area after the earthquake
that went down the area. As the result, the church of Aya Nicola could wotesur
Currently, the path going to this church is also named as sunken church way. All
along the history, pirates, Crusaders and Latins repeatedly plundereslatin

Hence, almost all the Byzantine buildings were destroyed uj | a c.€ln 1995
Blyukadalsland three fortresses were built during the Byzangpeeod. The first

one is in Ayanikola. The second with no remnants that even its name has been

forgotten was built in the Northern part by the seaside. The third is the place called
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Kuyu (well) in Turkish( Gar i p aj a.oThd historical 8e9eBopmerdf the
i slandds sett Figue/nt i s defined in
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Figure 3.7 : The historical characteristic pattern of BluyukéBaa b a ®2015.u
In the 16th century as bubonic plaguged out Istanbul, some privileged upper
class families moved to thislandas a place of sanctuary to be s@amboury,
1943) As Evliya Celebi expresses that in 1641, Greek anglers inhabitaslahd
( Kuratal, £1996) A month and a half before Istanbul conquest by Fatih Sultan
Me hmet , Baltaoglu S¢l eyman Bey conquered Keén
Nonetheless, Buyukada could resist for short time because of having a fort. After
Turks coming, thaslands had the chance to have peace and tranquility. Indigenous
peoples started fishing and agriculture. The monks of the monasteries and churches
continued their careers by increasing manuscript religious wWaisgenc, 2011)In
the 18th century, the old settlement of tflandwas abandoned, and new settlement
started in the North pat Ga r i p,alp98)d-igured.8 shows a section of Kariye
Kariye Village andrigure3.9 indicates the location of it.
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The second phase of settlement with the name of KigRyemiyan occurred in years
between 14504840s in Early Ottoman Peri¢illas, 2014) As Ottoman occupied
Istanbul, for a long, theslandwas untouched. The Greek orthodox in that time had

the prior permission for building Greek orthodox churche® iRldustries like iron

mine; stone quarry and mill were establis@dvenc, 2011)Fires, eatiquakes, and
historical events played significant role in the transformation of urban fabric in
subsequent phase of settlements. The second settlement, which was shaped in
Kumsal area named Hora (old village) is the current town center ofsidued

(Millas, 2015) Figure3.10 shows the very first boats of the island.

A . .
c87) 3 - o3 R )

Figure 3.10:1 93 006 s, (Gilersoy, b987a t s
After 1850, a village was built on the North part (Kumsal) and ava¢har on the
West part of thasland( Gar i p aj a.oThd place isIn@otlge )current central
part of theisland located in the Northeast and Northern regions. The region
considerably developed in the 18th century. At the beginning, KariRemyan
establishment was ended to the Saat Tower; and behind the tower there was only a
cemetery(Millas, 2014)shown inFigure3.11. In the notes of the French sdieh
Piérre Gillés (Petrus Gyllius), who visited the Prindslsinds in 1545, he describes
the settlement shift starting from the eastern front to the north side. The southeast
seaside of the village the remnants of an ancient monastery are found where more
than five hundred hermhearts used to livéGyllius, 2000) Figure 3.12 shows that
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the very first wooden buildings of the island that wpdlaey are all replaced with

concrete structures.
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Figure 3.11: Kariyer-l Rumyan(Millas, 2015)

ut def@Bnstantinopre. VSOOI AP P O

Figure 3.12: Dark wooden budings of Buyukada 1890-1900(Gulersoy, 1997).

FrancoisFélix Jacquotda, who visited thsland in 1855, describes that the main
settlement was on the slopes facing Istanbul and stretching to Asia. Jaquot also states
that the small town at the tip of th&landis aligned he narrow coastlinéEldem,

2009) For a long time, during Ottoman administration, Blylkada has not been an
important residential area. During the Ottoman Empirejsta@cs were abandoned
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until the mid19th Century Tanzimat EdictAdministrative Reforms Edietin 1839,

was a legal arrangement, which allowed and accelerated the property acquisition for
foreigners. The French were the first to chooseiglads as a summer resort; the

Turks settlement was succeedbdreafter. Thus, in 18485355, summerhouses and

hotels were built and old churches and monasteries were regtoted a k - € et al ,
2013) Correspondingly, road construction was condudtedhe island In the

summer of 1864 in the Hungariaegion, which is the most visible point of the

island the road of Nizam neighborhood asranged as a macadamized roa@o

years later after this news reported by Tarik Newspaper, in 1888, with the money

collected from the wealthy inhabitants, a transgayh roadconstruction had been

started. The municipality service was insufficient for the increasing population.

Another problem was related to the increase of gambling. In the summer of 1895,

this situation, which was determined by Zaptiye Nezareti, wgsorted to

municipality (Sadaret). Although it was condemned and called forbidden, some

reputable people were among those whoinoet playing gamblesAnother issue,

which played an important and initial role in the development oistaads, was the

regul ar ferryboat expedit i dsasds sneetl®dé.en Kadek?®
As the result of this development, one of the first three municipalities established in

Istanbul was devoted to the Municipality of tlstands, which is called the Seventh

Unit in 1861 during the period of Sultan AbdulaZzizaman, 2012)

In the 18" century, Bilyiikada considered as a part of Istanbul being effectively

influence by the activities going on the city. By the beginning of tffeckatury, as

the transportation increased, Blkgidla considerably integrated with Istanbul. As the

result, the number of population increased that needed new buildings to
accommodat e. In the first hal f of the 19th
considered to be between 28000. In the fire that ocered in June 1870, many

homes were burned. In the following years, in the fire of 1910, 65 houses and in

1918, 100 houses were burnedsa r i p a] a.dijgureB.13 sHo@sOBRiyikada

and Heybeliadabs fire areas in red in the n
Ottoman explanationFigure 3.14 is a picture of Dilburnu or Altin Dil in Kariye

Sherifiyan located at the far end, there is is located. This area was given to Pavlaki

Fenerl i Paka by the King himself. Today, it
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Figure 3.13: Heybeliada and Buyukadae districts(URL-1).

In the Late Ottoman Period (1840920s), Turks started settling in th&€land
especially in 1846 when small shiparséd to serve the transportation need. In 1875,
regular voyages were passed with the arrival of larger ships. As the result, the
population in Blyukada has increased rapidly. In addition to the rich Turks, affluent
foreigners tended to live in Blytikadaespectively, pavilions, mansions, houses,
buildings, churches and mosques that reflect the architectural styles of the period
were built(Guveng, 2011)The current municipality replaced with previous mansion

of Kiryako John Hacopulos in 1929 locating on the previous Boat Pier. The Boat Pier

belonged to Emmanuel Pancos until 1870s as speameredferry started its
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transportation. The steapowered ferries could not dock at this port due to the
shallow water. After 1980s, the front part of the municipality was filled with solil. In
this condition, a French wealthy man bought all the mansions and filke area
alongside the pier with soil. He built two hotels and three casinos in that place. All
these changing were the beginning of a city center formation iisltérel The boats

and the hotels around are showrFigure3.15. It is a very first photos of Blyukada,
maybe 1860s, none of the buildings in the photograph do not exist any more. The
opposite side of the Asian seaside is totally empty of buildiRgspetively, the
cemetery behind Saat Tower got smaller and then replaced with Magyar area
progressing to the south of tistand(Millas, 2015)

 esied
Figure 3.15: BlylUkada in 1860s, wooden port in the mid@kilersoy, 1997)

T o e ) "

Theislands ol d pi er i s Isvwh Ohe hoatsdf the bazaar pseddtd ur e b e
anchor in this pier. This pier was called Pancos, or boat pier with a square with the

same name. In 1911, in the square was replaced with Hotel De La Plage; a
magnificent hotels of theslandthat was later burnt. Theafter, the currenislandsd

Municipality was constructed instead and in front of the municipality was filled with

soil. The ancient pier of the island is later sketched by Akillas Millas in 2015 shown

in Figure3.16 and all the harbor buildings and the related section in that period are

presented ifrigure3.17.
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Figure 3.16: The ancient pier of thisland(Millas, 2014)
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Figure 3.17: The habor buildings(Millas, 2015)

With the increase of the population, the number of building types increased. As the

port and dock were built for transportation, hotels and restaurants were constructed
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near by the port to s elHayiye.dhefirbteoagabrgles,e nger s o f

which was approved in that period is still in use today. The increase in residents,
hotels, and services provided business opportunities especially in the current central

area of thesland(Guvencg, 2011)

With the inception of the Republic, Buylkada acknowledges social, cultural, and
political importance. Buytkada that has lost the Greek commaiftey WWI and
Republic Period, basically |l acked 1|ivel
islandwas considered as a summer resort that gained wealthy disticts and attracted
investors. Yoruk Ali and Nizam beaches at the west of Blylkada, Luna Park,
Viranbaj Country Coffee Houses, Coppice
amusements of BlyikadaOc a k - €  e.tDuriag the, eartBgdake3 that took

place in 1894 T u ] | a cadhd thelb&8ab fires that occurred in the early 1900's,
significant damages were made in BuyuUkada building fabric. The small earthquake in
1894 shocked the Prinéglands and ruined many buildings.

Basedon the available data, the settlement in Blytikada carried out in three stages
starting from eastern part in the Byzantine period and the Ottoman domination,
especially after the fire in 1545 shifting to the north, north east, even the northwest
parts. Latly, in the mid 18' century as the northern parts became much convenient
for transportation, it was highly preferred as the center of the settlement. In 1916,
there was a rapid growth in the suburban development outside the walls of Istanbul
urban fabricaut hori zed by the building | aw of
Princelslands and around the Rumeli and Anatolian Railwggin, 1995) One of

these important buildings was the Presidential Summer House designed by Sedat
Hakki Eldem, the famouarchitect of that time shown fRigure3.18. However, this

building was never constructed.

In The Early Republic Period between 19A@®gI0s, after WWI and theurkish

Warofl ndependence ( T ¢ rnkany KGreeks wahdu neMusib@sy a k € )
deserted the homes on titands and for a long time no more construction was
recorded.Figure 3.19 shows the very first settlements of the island in the German
Blue Map and Nacibey Maplowever,Figure 3.20 indicates the current position of

the buildings and the neighborhood divisions on the island.
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Figure 3.18: Sedadd k k € E | d e m, umPerleuse 183&35, Blyikada, S
Istanbul(URL-2).

Figure 3.19: Settlements development in Blyiikada in Nacibey Map (19148)
(URL-3).
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Figure 3.20: Bluyukada neighborhoodsY al € or Kumsal , Cami |, Me K
Karanfil, Maden, Nizam

The third settlement phase named Kargherifiyan, which started in Late Republic
Period between the years 194®80s. The settlement moves from Karye in south to
Kumsal and Nizam in north in the f9century as the summer resorts are built.
BlyUkada that was sparsely populated as a resort in the early years of republicanism
and WWII, since 70s gradually became a frequent recreational place for temporary
residents of wedity Istanbulites, Levantines, government individuals, or foreigners
that visited thaslandon the weekend&lvenc, 2011)The most important detail in
Olivier's travelogue is his referring to the settlement shaped along with the the coast
and in the eastern part of tigand (Olivier, 1977) Nevertheless, in 1793, Cosimo
Comidas de Carbognano wrote that there is a village built on the edge of the sea,
where many Greek and Latin families enjoy a pleasant time in the northwest and
northhwest (De Carbognano, 1993t is likely that the settlement in the northwest
mentioned by Carbognano is Kasy&herifiyan. In this period, the settlement has
spread on more than one orientation including east, northeast and nofth#esty g é n ,
2014) Figure3.21is a time line that highlights the important events of the island in

different periods.
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&th century mmm The First Settlement- place of exile

1453 mmm  Ottoman Period beginningand Baltaoglu Stleyman Victory

16% century = === Black Death Migrationto the Island - plague

mmmn Ferryboattransportationbeginning

Tanzimat - the permission of property acquisition for foreigners -

1845-1855 EEmnm
‘19" century outburst’
1860 m == n The Construction of the first mill for flour production
Construction of the first and one of the three
1861 EEEE e
municipalitiesin Istanbul
1894 == mn The Great Earthquake
1912-1914 = m == First sailing races organized by British sailors
1905-1918 = mm = The Great fires of Istanbul
1920-1923 == == Leon Trotsky exile years
1923 mmm Turkish Republican day - migrationincrease - The first swimming race
1928 mmmm Ataturk’s first visit to the Island and Anatolian Club
1930s === u Summer resort and retrieving popularity, the influx of modernism
1945 = == ®  Massive constructionand Turkish settlement
I The Island was served by electricity and drinking water supply,
19505 services, streets, pathways, and pavements
1957 m = m n Design of the first master plan
the Decree of 1964 naming Kararname - Greek citizens
1964 EEEE

deported

1960s to 1970s = = = = The start of apartment building

1924 m = n Declaringas a protectedarea

1991 = = = = Marmara Archipelago Conservation Master Plan

2011-2017 == == 1/5000 master plan suggestion

Figure 3.21: Critical events time line in Buylikada.

Thepresent urban fabric and housing ordefr BiylkadaDuring the history, Fires,
earthquakes, and historical events played significant role in the transformation of
urban fabric. Reconstruction of the burnt areas gave an opportunity for applying
westerninfluenced urban planning practice, which was significantly established in

the North region developed beside from the old port. Hence, the North and the areas

69



destroyed by fire and earthquake were reorganized with orthogonal grid street
networks, new limations, and construction methods. However, the Ottoman urban
fabric was organized to prevent fires, to meet new transportation requirements, and

to establish new settlement ar¢@iskeli, 1985)

Generally, the settlement has grown prityaaiong with the two roads, concentrated

on the slopes of the two hills on tl#and which have a crucial role in forming the
two main districts of Nizam and MadéMillas, 2014) The street branches stemmed
from these two roads, which are la@lt naturally in the expansion of time

( Kabaoj I The stréets Br2 pre independence from the slope of the hills and
topography of thesland (Millas, 2015) The two roads pass through the residential
areas and meet in two places of Luna Park Sq@amneng the two hills conjuctien

and the town center beside the port. The final form of the urban fabric includes main
arteries, organically shaped streets and-eSacs (dea@nd street), which are
ended in forested gardesKk® seoj |l u, 2013)

Maden neighborhood with the earlier street
layout that developed in time. The district holds diverse houses of mansions and
attached houses. Nizam neighborhood kn@asmla-franga area was developed in

the mid19th century. The neighborhood includes loose and dispersed urban fabric

with manily detached mansions situated among gardems® s e o] |. un, 2013)

Figure3.22, t he islandbés density and the urban fa

Figure 3.22: From left to right: (a) the two districts of tieandand the two main
arteries, (b) the organic urban fabric createdhigyrbads, (c) urban fabric density of
theisland

An aeri al view of the islanddés density in
settlement density are definedrigure3.23 andFigure3.24.
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2027).

Figure 3.24: The settlement density of Buylukada
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Largely, the urban fabric is significantly residential area with varied density in the
island The houses are mostly resort mansions with western architectural trends
( Tuj | acthat arel @e@ld@n)nantly built in the middle of the"1&ntury in
Ottoman period Gar i p a] a.oHoweuey, thdreQae8tyo types of settlement
classified mainly classified as dispersed and aggregate.

The first is a loser urban fabric, which can be identified as getting away from the
center, along with the two arteries. The most luxurious mansions were constructed
particularly in Nizam neighborhood and Cankaya Street by wealthy people j | ac é ,
1995) These large ornamented mansions had dispersed layouts situated within the
spacious gaters(Zalgj | u, . 1999)

The second is mass settlements shaped as row houses with gardens, which show a
neighborhood character. The mass settlements shaped as row attached apartments
growing in modernization period as the population increased. This is mainly
develgped in northern region of thelandcalled Kumsal at the seaside and the port

( Tuj | ac &@he adardnteris) are two or three storey buildings identified with
narrow front facades for the maximum use of the space and landscaper i paj aoj | u,
1998) Kumsal Area is also equipped with commercial and cultuadem buildings
including banks, office buildings, piers, clubs, restaurants, and hptdlsuj | ac é,
1995) In the 19th century, although the Nizam neighborhood was established in the
west of theisland the center was still Kumsal district where Prinkipo village was
located( Gar i p aj a.dhieltown certe®ith & new and old ports are shown

in Figure3.25.
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Figure 3.25: Towncentef K° seoj |l u, 2013)
3.3Buyikada and the Creative City Index

The common and old impression of thislandd concept expresses a quiet,
unreachable, solitude, isolated, and green area with unique rules. Despite being close
to Istanbul, The Princéslands for centuries have represented a special life style
different from urban life. Foods, tradition, culture, design, art, and architecture all
narrate a particular life stofzlvencg, 2011)A silent area with unpretentious nature

free from the city bustle, traffic, and limitations nurtures the potential skills, and
boosts creative ideas. In the field of architecture as well, Buyukada has considerably
noteda special design style. To this end, visual aspects and physical features of the
buildings, the creative industry, events and festivals, assets and facilities, place and
identity relationship, and adaptability to its history, past, heritage, and arahitect

that all comprise its exclusivdentity and culture are taken into consideration.

In the case of creative industry in includes festivals, events, infrastructure and
facilities, and rich cultural heritage, which emphasize the character a$lémel

Blyukada keeps its tradition along mainly with its annual festivals and rituals. The
character and identity of the city should be formed by its latent sense and constant
change. In the field of architecture, a building represents the identity codes and the
peopledbs distinctive thoughts of a socie
heritage, the study initiatly takes attention to the architectural potentials and its

relationship with the environment and society.
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3.4 Architectural Stream Change, Potentals, and Dilemmas in Biyikada

Blyukada is anisland with multiple cultural layers with eclectic and arbitrary
architecture Architectural heritage is a significant cultural context regarded by its
population. It is with both material and immaterial valuebkjch bears particular
spiritual and symbolic meanings. However, the elements, values, and meanings of
every architectural heritage vary from one territory to another. They all depend on
their specific site, to the characteristics of their cultural rgeitep the richness of

the indigenous artistry, to the taste of a particular architecture, to the traditions, to
common poetry, to the ritual manifestations and festival{Batcllet et a] 2006) In

this sense, this part of the study takes a short look Biigikada Island s
architectural heritage. It tries to figure out the change and influence in relationship
betweennatural andhumanmade environmentith the cultural and behavioral

issues.

There is not sufficient evidence documented to study the architectural progress
before the 1% century( Tanr é v e Giveng, 2010TOUE | ac éonly d 9 95)
convent and a palace constructed by the commission of Il.lustinos in 589 AC. in
Maden district in Byzantine eph. Yet, the general construction is found to be
religious, military, industrial, and port buildingsBe hr a mo j. IThe,mos2 0 0 9 )
recent houses date back to Ottoman period. In addition to the mansions and houses,

monasteries and churches constitute the urban fabric cHidmnel

After the mid 18 century, in thesland areas are populated according to the trends

of lifestyle that create an authentic architectural environrtit€o¢u, 1994) In this

period, Buyikada presented new opportunities for architectural maneuvers that was

the cause of new detached houses appearance of memastons for Levantenes,

nornrmuslim affluent and upper class famili€dchlumberger, 2006T uj | ac € , 1995)
Regarding this opportunity, the architectural context gained Turkish and Western
architectural style constructed by local and European master builders and architects

that call ay sightseer for discovery. The traditional plan of Turkish house with the

concept of privacy has been shifted to more transparent and open spaces of Ottoman

buildings with a western life style K° s e o ] | Tlhe acabngédBodernfeatures

are distingui sha bl estedpattern, tinteor spares,asite and ext r ov

number of openings, materials, techniques and in ornaments.
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At the time between Tanzimat (Reform) Edict and First World War, the interest to

the island increased. Numerous buildings were constructed that was ca$¥d

cent ur y, which specifies thalandd s ar chi t ect Quweehg, conf i
2011)

On theisland the houses are levise buildings with diverse design configurations

and concepts. The buildings are the representation of wealth, personal taste, and
freedom. In other words, the buildings have contributed the creativity to grow and
devel op. Design of Fethi Okyar mansion by
turning point for bringing back architecture to thkands that later was mythologized

i n Yahya Ke (Cansevey, 1984)le mexjuence, in the 18th century,
Blyukada gained interest especially for foreigners. After 1945, the number of Turks
coming to Buyukada was proliferated that was the starting point of massive
construction establishent from the coastlines to the hi{lSiveng, 2011)Following

turbulence of the Second WorlWar and the entrance of the new transportation
systems Osummer housed became more alluri
some foreign politiciangFaroghi, 2002b)Most of the religious places turned into
recreational public regions. Many affluent Levantines and high officials started living

in their summer resorts in the airy environment among floral gardens. Furthermore,

the wave of modernism in Istanbul demanded the development of new districts of
summerhouses with western architectural trends such as the shores of the Bosphorus,
and theislands (Faroghi, 2002aT u | | a ¢ £The chaddg@sand reforms of thé'18

and 19 centuri es have i mpressed t he Ot t oma
architectural issues. The innovative codes and edicts in architietatm led to the
construction of new buildings and planning new settlem@ié&dek, 2004) In 1934,

the majority of the island houses were twsetorey, wooden structure with high

pitched roof wooden mansions constructed especially with their owkeksmen
OzhekimandAltan, 2011) These buildings are often labeled by their ng@igvenc,

2011) The building materials repeated the qualities of the surrounding. The upper
floors have open or closed overhanging niches or rich looking balconies

( Gar i paj] a.dhelbuildingslag n8rked with the design of Italian, Greek and
Armenian and other foreign architects and journeymen made for wealthy Muslim and
non-Muslim residents ofstanbul. Just then, thelandd s ar t i sti ¢ at mospl

the context for any artists and architecture giving freedom in expression and practice,
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the architecture received a boost in Bilyukada. Regarding this opportunity, the
context is now the represtative signs of remarkable architects of Turkey or other
countries that call any sightseer for discovery. Even the oldest building construction
is dated back one or two centuries ago. The most ancient architectural buildings are
examples of Ottoman Empir Baroque, and civil constructions. The comnsdand
architecture, codes and signs of the building do not specifically express a European
or an Ottoman style. Free <cultur al applies
attributes, geography, and some estlitems set up an eclectic architectural style
including ottoman traditional architecture, neoclassical, -reeaissance, neo
baroque and empirical stylésT u J | a c €hat iswBy3he Yifferentiation among

the buildings of the modern era of the 19th century cannot be readily expressed
(Guveng, 2011)Renaissance architecture of Italy also has been fashiongdnb s
mansions in a neoclassic styldowever, the most prominent are rggathic and
Artdeco style T uj | a c &rtdecdli©n@uéh)ecognizable in Kumsal Area. At the
end of the 19th century, many buildings were constructed inrgguc or eclectic
styles. The examples of Néiassic style are rare in tli®ands; however, there are
numerous xamples of Art Nouveau style in Blyukada. In the last years of the
Ottoman Empire, ancient Istanbul building types were added to this context, which

are predominantly adjacent hangings mans{@ansever, 1984)

In the second half of the 19th century, in the architecture of the monasteries,
churches and schools, the effects of European ideas that developed after 1800s are
evident. The traditional and local wooden stune of the Ottoman shifted to the
contemporary masonry structures. During this period, indlaeds, the settlements
began to increase rapidly and architecture was influenced by the western architecture
( Gar i pa] a.oThe aacessitili® fo&hhouses was only possible by the sea

via sailing boat§Kuban, B98) These summerhouses typically wear bay windows

on their facades towards the sea. The ones in the inner city context are largely
designed by Levantine or Italian architects in Italian or French style, which look like

0 vi |(Mekls 2004) They can be easily distinguished with numbers of outdoor
expansion and use of garderK © s e o ] | Eclectickid dlogs not have Ottoman
origin, however; Ottoman political rules that conducted in the second mid of 19th

century made a deep relationship with thisestyl
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The paradoxical behavior of thsland of being free but limited, and remote but

secure encouraged the wealthy and upper class people to make buildings in the styles
free of urban rule constraints. They consequently represent the independent aspect of
architectureon theisland (Guveng, 2011) The amazingly welcoming and eclectic
atmosphere ofhe islandgave more artistic move for some architects to flaunt their
creativity by constructing their own houses in thland The notable examples of

them are the houses of Ahsen Yapan-ar and
1945 with architectuteelements characterized by both Middle Europe housing style

and vernacular architecture rationaliansever, 1984)

Highly preferred buildings by the affluent ugpclass were those with masonry
structure instead of wooden materials. It's worth mentioning thatislaed s
architecture predominantly accomplished under the power of Ottoman epoch at that
time using mansions and residential buildings like apartmerks® s eoj I. u, 20
After 1950s the global hurricane of demographic changing and speculative attitude

also affected théslands. Many constructions regardless of environmental awareness

lack thought and belief that mainly damageditiand 6 s et t | ement f ab
point, it is neessary to point out that the reconstruction plans hastened the
destruction of architecture or even ignited it. Besides, the preparation of
reconstruction plans amplified speculation influences in transforming the houses into

the apartments. Houggrden rhationship was turned into houbalcony
relationship with artificial views and facadé€ansever, 1984) From 1960s to

1970s, apartment houses entered into the central parts of Buylkada and gradually
became the most widespread dwelling type for that time interval. Thesestouty
residentials exhibited a radical distinction with traditional Ottoman éngugce they
acccommodate more than one household in a single house. The apartments replaced
the concept of the house from attached /detached single family with large surrounded
gardens to attached multi family buildings with small garddfslek, 2004) These
apartments are easily distinguishable by their western style, height, flat facades, and
attached order. The construction material also changed from hardwood to masonry
and reinforced concrete Gar i p aj a.oAf theubginnihg & ®19 28 century

with the influx of modernism, many buildings were restorated and turned into hotels
and guesthouses. Thi s period is At he ri

balconies, windows, and whose ground floors are used as smbpiseaupper floors
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as domicile, planned in an attached ordethwalls coated in whii (Glveng,

2011, p. 23)From the 1940s onwards, many notable buildings were made in modern
architecture style I|ike Anatolian Club New
Sadekojlu mansi on, Z edtni arclit@tyira that amaenpassed n ; et c.
through theisland is a part of the cultural heritage that should be preserved.
Unfortunately, the unawareness to the modern buildings is a threat to their life

continuity in theisland Generally, the concerning bond betm ornamented

buildings and modern buildings is not realized. In other words, there is a reciprocal
relationship between neoclassicism and modern architecture, which should be
considered.

Many of these works were destroyed due to lack of maintenanceit®ethe

Ministry of Culture and Tourism declared Blylkada a protected area and the
temporary construction conditions were determined, it was not compiled completely.

In the course of time, the historical fabric was destroyed and the concrete buildings

that did not match the texture were built rapidlyGar i p aj a.ofuringithe 199 8)
Republican Period, the residential house type was replacedi®molnto modern

houses. They were defined as individual houses that emphasized the nuclear families
style.The modern houses of tisandare the representation of the shift in the socio

cultural codes and life style in the Republican period. The modern houses were two

or threestory buildings designed for nuclear families in the site layout and height

following the building rules of thislands municipality.

This complexity is a unique value of tieand recognized all together. Thsland
morphology is an entity identified with its all buildings. In this protected area, the
buildings should not take intoonsideration individually. This complex is a tight
network with a considerable connectivity among all the buildings that complement
each other. However, the tension against modern architecture in the urban fabric is
noticeable and there is a big negligetcethe modern buildings of the site. At a
certain stage of capitalist modernization, such modern architectural works can be
easily destroyed under the pretext of restoration. An example is Motola mansion with

modern style, which was destroyed ignorantly.

However, due to the insufficient protection, the historical houses and mansions,
which symbolize théslandd s ar chi tectur e, was criticized

Unqgualified preservation especially in the coastal parts of the heritage, which were
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recklessly filled and turned into unnecessary berths, degraded the natural appearance
of the coast. In addition, in the 1900s, the roads arranged by the British according to
international standards were narrowed and the level of these roads and the sde of th
pavements were raised at random. As a result, the thresholds of the buildings
remained below the level of the pavement. According to principles, only one
building was constructed on a parcel in Buylkada. Regardless of this issue, when
more than one buildg was built on the same parcel, the nature ofiskendwas
deteriorated and replaced with concrete masses in a short time. Since 1950s, former
wooden houses were converted into apartments. Many houses, mansions, pavilions
built in 19" and contemporargeriod have been destroyed, demolished, or burnt due

to the lack of maintenance. Only the rich owners had the chance to replace and
simulate the original buildings much as possibiesing masonry materials or wood

veneerl Gar i pajaojlu, 1998)

Nowadays overcrowded visiting and number of tourists, the capitalism movement
and greed for earning more revenue have exhausted Blyukada and put it in an
inevitable rapid transformation. In this condition, preserving the belonging values is
a huge chiienge. Finding the talents and potentials that sometime have formed
Blyukadalslandrequires reconsideration of identity. Accordingly, it is important to

study the social network, ethnic origin, environmental properties, architectural

patterns, and thegin s o f i nspiration and stimul at.

this point to the existence of a free cultural environment that enables
experimentalism in architecture, as much the stylistic results and visual effects of this
attitudeo (.@GQven-, 2011, p

An important part of Civil Architecturehpuses, pavilionsand mansion} of the
islandhas been destroyed in fires. For example, in 1911, the wooden Greek primary
school was burned next to the church of Ayia Dimitri. Later in 1919, 350 houses
burned down in a large area beginning from the pier square to the Santa Pacifico
church. In 1954, the Golden House and Trotsky's house were burned. In 1972, the
Colonnaded House, 1979, in 23 Nisan Street, Akasya Hotel, Sumer Hotel and part of
the Anatolian Clb were burned. In 1987, one of Kastelli's twin houses were
destroyed by fire. Some of the houses, pavilions and mansions have been converted
into apartments, some have been repaired, and many have been abandoned. All these

changes, sufferings, and contredins have destroyed tidandd s aest het i ¢
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In the last 30 years, the growing population and increase of apartment construction in
Istanbul wherefore has boosted demand for going to more green areasialahthe

to find silence and serenity espally in summer seasons. The influx of the
population to theslands was the birth of urbanization and nature damage. This
conditions required more service workers. With the entrance of service workers that
are the lower class of a society, the ratequfagting and renting summerhouses has
increased as well. The necessity to preserve the green parts of the settlement areas is
as important as the preservation of the forest assets isldhes. Whereas, the new
construction that causes population groaial construction should be controlled and
stopped towards the forests or the green &@ansever, 1984)In addition to
financial support in the form of credit amldnation for the preservation of existing
values, necessary training and technical contribution should be provided for the
restoration. Just like everywhere, the superficial factors impacts islémes would

not allow for a new authentic architecturgdade. As mentioned before, a new
architecture cannot be achieved without considering mateghhical, biosocial,
spiritual and intellectual (belief and thought) issues and foundations and without
identifying the human being common requirements and \ietsa Selected
examples from Blyukada can elaborately describe how the creativity in architecture,
decoration, and landscapes were interpreted in terms of creating a recreational
lifestyle. How the increasing cultural and social diversity can shape ti& smd
recreational spaces as well as buildings appearances and decoration. Thus, the thesis
seeks this connection and change by looking at spatial organization, semantic

organization, and temporal organization of shape and facade in different buildings.

The changing socioultural perception and beliefs in the duration of time has deeply
influenced architecture. Blylkada presented new opportunities for architectural
maneuvers that was the cause of new houses appearance with new styles and
building new scial event T uj | a c Architett@eidthe compe symbol of

human identity and the culture is responsible in promoting architectural identity
(Ettehad et al, 2014)Urban policies on architecteirdetermines the prominent
important of the cultural heritage preservation and the impact of architecture to boost
the importance of the contemporary architecture, sustainable economic growth and
social cohesionKEA European Affairs, 2009)Considering the importance of

architecture, many countries have developad affered different strategies. For
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example, in 2008, the Latvian Ministry of Culture declaré8uidelines for
Architectural Policy for the period from 2008 to 2015; offering high quality of
living space by developing architecturgs the similar manneifhe Netherlands has
reported architecture policy in 1990 for the purpose of space q(i6k#x European
Affairs, 2009)

Blyukada has been proposed as a case study for various occasions to architecture
students; since its historical buildings dispose Byzantine, Eclectic, and Modernist
movement. Blyukada can promate of architecture and built environment to shape

the heritage of the future. Thsland should benefit from a creative public policy
cooperation and community support in the fields of social, economic, and

environmental problems in order to achieve stanable development.

General characteristics, creativity change and interventions of the hoUges

mansions are mainly lowse and extroverted buildings within green landscape
divided by promenades, which are commonly recognized with garden and balcony

( K° seo] |I.urhey @& deBerally masonry structures or masonry looking
buildings. The construction materials are hardwaodsonry, or a combination of

both. Wood is a maitraditional materiavidely used to keep the continuity of the

outer environment throughout the interior. The examples of some wooden mansions
bel onging to upper <c¢l| ass zagirEenkdyeHoweves,i mi | a
in the basement and ground floors it is possible to see the combination of timber and
masonry materials, which is due to the heavy loads of the buildings. In the wooden
parts of the houses, Romanian timber and in the masonry gastdyrick and stone

extracted from Blylkada and Sedefad&one quarries were used. Furthermore, in

the garden, unique and ornamental wrought iron gates and railings are seen
commonly (Garipajaojl u, 1998) . The numbe

buildings with different material types are showTable3.1.

Table 3.1 : Building typesin Bliylikadaaccording to thie material(1/5000 Scale of
The Islands Preservation Master Plan Report, 2010, p. 520)

Island Building Reinforced Masonry Wooden Prefabricated Other Tota
type concrete I

Blyiukada Number 1432 1479 364 35 48 3358
% 42.6 44 10.8 1 1.4 48

81



The general characteristic of ngothic building style, which is widspread all along
theisland is as following: the ground floors are high above the ground. The entrance
has often spiral staircases with elaborately designed stairs. The symmetry of the plan
is sometimes spoiled by a tower. Roofs are pointed and inclined in two directions.
The roof pediments are gothic and decorated with arches and lace. There is a
penthouse. The roof pediment has six balconies. High chimneys, triangular attic
windows coming out of the roofs, ridge board and eaves are the features of the gothic
( Tuj | ac €&aqr thelverilgtipn of the buildings a-salled splitbelly plan or

twosi ded plan (Karnéyarék in Turkish) has bee
Anatolian Turkish House plan. Ground floor features a spadiing area that
includes a central large lounge (sofa) dominated the plans facilitating circulation
among the rooms. Two or mufiurposed rooms on either side of the fnaim

extend across the hall. The rooms are with different sizes used for different activities
(Eldem, 1968) However, the traditional plan of Turkish house with the concept of
privacy has been shifted to more transparent and open spaces of Ottoman mansions
in Buylkada K° seoj lu, 2013)

According to various documents, it is possible to reveal a general portrait of the
houses of théslandin the 19" century. The data obtained indicates that the houses
are usually twostorey buildings. Single or threstorey houses are rarely seen
examples. In some cases, the houses own two doors. In most of the houses, the upper
floor consists of bedrooms, a lounge and a balcony. The number of rooms on the

upper floors vags between two and faur

Depending on the housebs area, there are so
Since the private part of the house | ocates
in Turkish) in the lower floors allocates to the gudsts r and Okten, 2000)Two

main elements of the lower floors are kitchen and toilet. In more spacious and

qualified cases, there is also a toilet on the upper floor. Kitchens in the ground floors

can easily serve the guests. Most of the houses also halengand shops within

the area. The garden among the houses acts as a communication element among the

buildings, which also provides privacy to each hauder t uj and.THeket en, 2000
are also rooms with different names such as inbetween (mabdywrkish) room,

servant (ayvaz or ukak i n-bdysewsinsiiwmRish)r oom, wor

room, dormitory (kojuk in Turkish) room, c |
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femal e servant (hal ayék in Turkish) roo
Turkish) room( Ko | o] |.WNorma2 lbideéd premises accommodate rooms, hall,
kitchen, courtyard, and toilet. I n some
in Turkish), boatbuse, and woodshed used for tloenfortability of the households.

Every floor is used with a specific decision, which defines the rooms and spaces
different functions. The buildings floors are divided as basement floor is the serving
center of the buildingground floor used for senpirivate and used for guests, events,

and living, and the upper floor is a relatively private areas with various rooms.
Respectively, the public, private, and service areas are separated from each other.
Service areas contain &itchen, wash and bake room, storage room,
staffaccommodation where they could easily serve the living room by using fewer
stairs. The ground floor contains service spaces which opens to the front courtyard

( K° s e 0] | Tihese azeGhk 8ojnmon features of the buildings in Bluyikada

The acclaimednodernfeatures lying in tharchitectureof the houses in late
Ottoman period in Blylkada represent the shift from traditional Ottoman
architectural identity to contemporary Turkish idenfldassanpour and Soltanzadeh,
2015) These features @mlso distinguishable in the extroverfedtern of the plans,
interior spaces, size and number of openings, and in ornaments. Traditional Turkish
architecture containing techniques and elements follows modern approaches and
Turkish way of life. This is acollisionof east and west shared dialogue. The
buildings are designed with unique and peculiar structure and styles independently in
wide sites that make Bilylkada an important heritage and a showground of
architecture styles and history. Thus, it is tnoé to generalize all the building styles.
There are buildings of worthy and worthless, registered and unregistered with
different approaches that should be detected for a better understanding of the

landscape.

Beyond providing access to the house, fremiry doors are important because they
make the first impression. The facades differ in terms of entrance layout, classified as
side entry, middle entry, and recessed entry. They may have access to the street with
either a straight entrance or a staircasierarchy of privacy as public, sespublic,
semiprivate, and private in the internal and external spaces of the houses are
creatively organizegdhown inFigure 3.26. The houses have a close connection with

the street with senprivate low fenced gardens. The wrought iron low fenced
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gardens provide the visual transparency and connection to the pass. Some spacious
rooms in the upper floors wespecially designedith large openings to have view

to the sea. The gates are made of iron and have a very elaborate decoration especially
on the pediments. On the left and right sides of the gates are bricks or stone columns.
Figure 3.27, Figure 3.28, and Figure 3.29 shows the types of entrance of the
buildings existing on the island.

Public Space
Semi-private Space | p | oM
Garden
—
_Residential
Structure
—
Back
External Private Space Garden

Figure 3.26: Private, semprivate and public areas in traditional Turkish house
(Gokce and Chen, 2014)

Figure 3.27: BluyUkada Side entrance with retracted stgilsd al ar ( Kst anbul )
Koruma Ama-1é& Kmar ,WlJané A-ékl ama Rapc«
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Figure 3.28: Left: Buyukada straight entrance from the right side, right: Buyukada
- Straight entrance fromide streefAd al ar ( Kstanbul ) Kor uma
A-ékl ama2z20Rapor u

......

’ o R
=y = o

Figure 3.29: Blyukada enrtance fromthegardddAd al ar ( Kst anbul )
Ama-1 & Kmar Pl a,R2@).A-¢ékl ama Rapor

The upper floors have open or closed overhanging niches or rich looking balconies.
The transparerdpirit of the houses requires spacious openings and windows that
welcome the sunrays illumination and trees greenery. The windows are mainly
covered by shutters, which let soft ligldw into the room. Terraces also are very
effective element to enrich the natural ventilation in order to provide the interior

spaces in terms alimatic comfort.

In areas with dense fabric, there is a single ordtoey adjacent settlement, some

of which have a projecting secostbry extending the ground floor. Some have
unpretentious and flat appearance, and some simulate traditional Thwkisé plan
(Garipajaoj !l u, 1998) . These timber mansi

Ottoman house scheme and elements. Simultaneously, they present a great stylistic
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variety and resemble Western architectural features at a large @tdak, 2004)

The European elements can be traced in towers, exaggerated facade ornaments,
tower terraces, balconies reinforced by columned entrance porticoes, porches, wide
windows, shelters, picturesque additions, balustrades, logglanpnts, cantilevered

eaves, and greenhoug&sicel, 1996)

The frequency of terrace, balconies, and porches in the facd&lgyokadalsland s
buildings regards the preference of the living room. The buildings are like a
showcase of versatility, knowledge and technical ability. Combining creativity and
craft, the design is the reflection of shamegerience of diverse cultures and
information The buildings seamlessly blend in with landscape and the topography, a
transfusion of local identity, art, knowledge, and culture. On the exterior, the
architecture references the sinuous landscape of the environment. Decorated skin
gently touches the gironment by making functional and emotional dialogues.
Stunning diverse facades with elaborate ornaments in civil buildings oflémelis

the manifestation of luxurious life, which creates visual interest and sense of human

scale.

Facades show distihstunning differences and effectiveness. They reveal a range of

information, from ornaments, materials, and spaces to assemblies and structure. They

are the expression of thglandke r s | i fe styl e. Different terr
slope, the sizeand location of the parcels have influenced the buildings appearance.

The facades are symmetrical or asymmetrical, flat or cantilevered surfaces, with or

without balcony. There are plenty of twin buildings availablBirylkadalsland

The distinct feattes of the mansions facade contain arched and ornamented

pediments, lacelike ornaments on eaves, and decorated bahigteasl af at oj | u, 2009
They are commonly surrounded by gardens, which were designed as leisure spaces.

Thus, the fagcade has more integration with the landscap€ s e o] | Slender2 0 1 3)

wooden pillars; transparency, delicacy and lightness; cantilevered eaves; diverse

pitched roofs; columned porches; tender ornament; and combination of window and

curved Barogue <canopies are among the el em

external appearan¢€erasi, 1998)

The intricatdacework ornaments cut from material, which are essentially wooden

facades, lay out a rhythmic play of a worldlight andshadows. This symphony
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emphasizes the connection with surroundings. Elabooahaments deployed in
balconies, balustrades, front of windows, loggia, balconies, bay windows, columns,
pediments, and cantilevered eaves seemingly conjoin the beauty and elegance of the
front garden and architecture. It is possible to figure out tteziam space function
through the facade elements and features including terrace, porch, bay windows,
balcony etc. Ornamentation is adornment on an existing surface. As walking
throughout theisland the houses with lacelike ornaments strike remarkablg. Th
skillful combination of the trees and the mansions impress the visitors. In Ottoman
Baroque and Ottoman Empire styles, ornamentation can easily be realized in the plan
systems, in window layout, in wall and tile textures, in ceilings, at the city

neighbehood scale, and in the houses relationsfiansever, 1984)

The large tranquijardens all around the mansions provide the privacy and mark the
space between thieouse and the street. Biyukadalsland the buil dings:s
facade has the street view with wide windows, visible entrances, anttvel
fences, which encourage interaction with people passing by on the street. The
gardens also emphasize the cultufegardening and respectful behavior of the
mansions to the nature. In addition, the large parcels make it an ideal platform for the
architects for more artistimaneuvers in designs. These gardens also shape-a low
density pattern in the urban fabric espdlgiin the richest lots that avoid shading and
domination. The mansions are surrounded with small or large gardens, sometimes
within small vineyards, with many wide windows opening to the out@ufielek,

2004) Architectural extverted spaces encourage interaction with environment,

enrich physical proximity and expose constant stimulation and social interactions.

3.5 Sociological Approach and Demographic Change in Blyukada

In order to figure out the creative potentialstiud islandit is necessary to look into

the enlightenment period of the island to reveal a piece of Bilylkada's past. The
beginning of the 19 century was a turning point in the flourishing vital and dynamic
social life of the island. At the end of the 18th centang beginning of the 19th
century Buyiukada became populated by wealthy Muslim and-Musiim
communities of French, English, and Levantines, so the island acquired an active
social life (Kogu, 1994) In 1792, Guillaume Antoine Olivier in his travelogue

mentions that the paation of the island did not exceed 268000 people most of
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whom were Greeks and Armenian®livier, 1977) Table 3.2 shows the
demographic change that took place in 28860.

Table 3.2 : The Prince Islands permanent population changears 1816890
(Tujl aceée, 1995).

Year Population Percent
1816 1200 -

1865 6000 400
1890 1053 -82.45

Especially until the 194050s, main inhabitants of the Islandf Buylkada were
Greeks.According to Millas(2000) Greekresidents of the island came from towns

of the Black Sea from the beginning of théhl&ntury until the second half of the

19" century. They were looking for welfare and job opportunities. They quickly
settled in the island and started their life byipping, fishing, farming, and
constructing masonary buildingslillas, 200Q Olivier, 1977) Some tstorians and
writers described the affluent population elaborately by the stylish clothes they wore,
the lavish mansions they resided in, and the magnificent parties they @éilag,

2000) In the 1930s,Turks and Jews who came as soen residences also spoke
Greek andBuyukada became a summer resort for wppigldle and uppeclass

Jews. The Greeks, who had the largest population of Bulytkada with their
shopkeepers and summer houses until the 1970s, referred to themsélvesasve

ard owner of Blyukada while the Jews who came as summer residents were
defined asGmmigrant® This population balance was reversed after the forced
migration of Greeks in 1964Turkish Republic in 1923 and bitter experiences in
1955, 1964, and 1974 madeany local Greek abandon the islahdGar i paj aoj | u,
1998) While the Greek population on the islands decreased, Jews as summer
residents had the largest abtuslim population(Kaymak, 2016) In addition, the

mi gration of affluent class in the 19600s,
an increase in the populati¢8chlumberger, 2006 ompared to the present, the old
Buyukada Island represented much more cultural diversity in the past."In 19
century, Christians, Muslims, Jews livexfjether that a great proportion of the public
consisted of Greeks. Armenians, Arabs, British, French and Turks were the
minorities (Karpat, 1985) As mentioned, the island has witnessed a vardty
population during the history that has changed the population number and race

specifically. This change is bettdefinedas the number of the Muslimsdxgrown
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on the island shown ifable3.3. Table3.4 showspopulation change in years 1927
2009 whereasTable 3.5, Buyukada general population years19357 2000in its

different neighborhoods.

Table33: The popul ation diver si tinyl88&/824883 e i n
1906/7 and 1914 census reports (Karpat, 1985, pp. 138,6%H2170171).

Census of 1881/82893 Census of 1906/7 Census of 1914

Communities people % Communities people % Communities people %
Muslims 264 2,8  Muslims 5360 39,8 Muslims 1586 14,3

Greeks 5501 59 Greeks 6137 456 Greeks 8725 78,7

Armenians 1901 20,5 Armenians 740 55 Armenians 596 5,4

Jews 65 0,7 Jews 191 1,4 Jews 79 0,7

Latins 31 0,3 Latins 56 0,4 Armenian 56 0,5
Catholics

Bulgarians 3 0,1 Bulgarians 31 0,2 Latins 8 0,1

Armenian 133 1,4 Armenian 23 0,2 Protestants 6 0,1

Catholics Catholics

Protestants 7 0,2 Protestants 23 0,2 Greek 5 0,0
Catholics

Foreigners 1404 15 Foreigners 905 6,7 Syrians 5 0,0

Total 9,309 Total Total 13466 Total Serbians 21 0,2
Total 11087 Total

Table 3.4 : The Prince Islands population changeears 192722009(1/5000 Scale
of The Islands Feservation Master Plan Repd10).

Year Population Percent
1927 11,691 -
1950 15,405 1.7
1960 19,834 28.7
1965 15,246 -23.1
1970 15,086 1.1
1975 12,807 -15.1
1980 18,232 42.3
1985 14,543 -20.3
1990 19,413 33.6
1997 16,171 -16.7
2000 17760 9.8
2007 10460 -434
2009 14341 37.10
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Table 3.5 : Buylkadageneral population census restleween 1935 2000
(1/5000 Scale of The Islands Preservation Master Plan Report, 2010).

Year 1935 1960 1985 1990 1997 2000
Neighborhood
Maden 3755 3760 3450 4004
Nizam 1412 3314 2968 3331
Blyukada 7428 6966 5167 7074 6418 7335
The Islands 16814 19834 14785 19413 16171 17760

It was revealed that the Greeks who came from Chios and settled in Bliylkada were
shoemakers, bakers and tailors. Apart from these professions, it is emphasized that
the Greeks living on the island in summer and winter make a living by fishing,
gardening, coehing, carpentry, upholstery and masoririze social profile of those

who came to Blylkada in the 193@3s as summer housekeepers consisted of
western, modern, urban, noble, high cultural capital, respectedMuasiims and
Muslims. This profile continuethore or less until the 19908lost of the women, in
particular, spent most of their days at home, as they were not educated and did not
work and were not involved in the public sphere. Since the majority of the tradesmen
were Greeks, it was not a necessitiythem to learn Turkishlable 3.6 indicatesthe
professionsconducted by the local population in the years 19880. Some of the

jobs yet remain and some are l@saymak, 2016)

Table 3.6 : Professionsn Buylkada between 1950 and 198@&ymak, 2016)

Economic Sectors

Business Service Sector Manufacturing Sector
Profession o Profession o Profession o
[} ] ()
Q Q Q
£ S S
> > >
zZ p =z
Grocery: Fahri 6 Her bal i st: 1 Beekeepingg Osma 3
Tanriverdi, Toma Bey ¥zt er k,
Efendi, Grocery Lefter Dilmac, Barba Yorgo
Sabri Efendi, Kadir
Efendi, Nikolaos
Dimopoulos
(International Grocery
Store)
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Table 3.6 (continued):Professiongn Biyiikada between 1950 and 198@&ymak,

2016)

Economic Sectors

Business
Profession

Fishing: Lakerda.
Cock (Yedvart
Mediterranean), Blinc
Halim, Legofet
Maksut, Karlo, Koco,

Rupe, Sadik Reis
Haralambos

Boutique (Clothing
Store): Necktie Mindr,
Uliseos Pane
(Bonmar ke)

Buffet handler- Fast
Food - Vangel (Buffet
Veral)

Junk dealer- Antique
Shop: Arakel Efendi

Perfume i Cosmetics
(Itriyatci in  Turkish):
Vitali Efendi

dredger or seller o

sand (Kumcu in
Turkish): Aziz Bey,
Yorgo Efendi, Sadri
Bedri
Greengroce
Kbrahim
Onbakeé and
KI'ya, Mi ha
Mercer: Celebor
Efendi , M
kekr ¢

oo Number

Service Sector

Profession

Fuel Sales
Represent a
Toma's Son Spirc
(Mobil Qil), Nedim
Geng & Cemil Geng
(Shell), Burhan
Efendi (Bp)

Horticul tu
Efendi, Kogo Yanyos
Kavli Vasil, Kornili

Cyclist: Maca Bey,
Yicel Usta, Sam
Usta

Ice dealer (Buzcu ir

Turkish): Dimitri
Sakopulos
Floriculture: Todori,
Dimitro (Flower &
Shoe)

Flower Gardens

Cavuri Garden, Nak
Bey's Garden

Pharmaceuticals: Ec:
Hayk Stepanyan, Ec:
Ki nasi Reé
Ecz. Hlsnu
Ocakceéeojlu
Electrics: Vural
Efendi, Garo Electric

& Number

Manufacturing Sector

Profession

Bag Making:
Bumbulino (Berg
Nazaryan)

Flower Breeding:
Ni yazi Do ]
Ri na, Mi mec
Yorgo Mimoza,
Andreya

Tile and Mosaic
Production: Andre &
Yorgo Frangopula
Niko Facyo
Blacksmithing:
Mustafa Efendi,
H¢eseyin Ay
Leatherworking:
Debbah Efendi
Apostol Nizami
Masonry:  Monsieut

Niko Karoni, George
Patera

Bakery: Bulgarian's
Bakery, namely
Yamakki, Niko
Mundi

Soda Watel
Productior
Dilma¢c  (Buyukada

Soda), Yakup Gul &
Partner, Mahmu
Efendi

o
o
S
S
Z
1

91



Table 3.6 (continued):Professiongn Biyikada between 1950 and 198@&ymak,

2016)

Economic Sectors

Business
Profession
[ronmonger: Taki
Efendi, Zafiri
Potato and Onior
Wholesale: Anasta
Perikli
Street Vendors: Galel
Cel al , Zer
Boh-acé ¢e
Tekel - Water
Dealership: Marika

Ververojlu
Ladino, Pulos, Drinks
of the Inhisarlar
Administration  were
sold from the Genere
Store behind the
Blyukada Municipality
Casino.

Haberdashery: Pande
Politis (French Market)

Delicatessen: Saranc
Argiri, Vangel,
Hayrullah Efendi
Brokerage
Sivasl & Me

Real estate: Pinto, Ja
Efendi, Daniel Efendi.
Ke mal Tanté
Keskin, Niko, Yorgo

~ Number

Service Sector

Profession )
o)
S
>
p

Electronics Repair 3

Yako (Television),

Jewelry (Refrigerator),
Karaki

Photography: Dionisis 2
Topal Grigoris

Newspaper andBook 2
Sales: Hirisafi,
Kaynana Nurettin

Ramadan Drumming 1
takéceée Mar
Efendi

=

Wool fluffer (hallag in
Turkish): Salim Efendi

Porters: Bilal Ertirk 1

(Housekeeper)
Laundry and
Cl eaning:
Cleaning (Yanni),
Volkan Dry Cleaning

Dry 2

Stationery- Bookstore: 2
Af fan, Kly

Manufacturing Sector

Profession

Guitar
Manufacturing: N.
Mavrusi

Carpeting: Abdullak
Onel

Coffee Making:
Barba Hristo, Vatar
Kirtasiye (Aziz &
Mecit Kurtes),
Erzincanl €
Kahveci Zekai

Canning: Nikola
Er mi K (

Vegetables by Maric
Brand)

Shoemaker: Tana:
Pastor Lefter
(Moldmaker), Berg,
Agop, Hacaki,
Meneakis, Canis
Thanasis, Pandiadis
Toymaking: Sefs
Efendi

Tailor: Corman
Efendi, Madam
Marika, Fedon
Kaltoncu, Madam
Krepana
Watchmaker: Kalus
Efendi

~ Number
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Table 3.6 (continued):Professiongn Biyiikada between 1950 and 198@&ymak,

2016)

EconomicSectors

Business
Profession

Restaurants
Country Casino of
Barba Stef
Road and Aya Yorgi
Country Restaurant ¢
Diaskelos (Lunapark
Barba Grigoris Facgyc
(Hristos Hill), Ayios
Yeorgios (Yice Tepe)
Paleo Ambelon (Virar

Country

Baj )

Hotel Management 27
Calypso (1858)
(Acacia), Imperial

Hotel (1880) (loannis),
Hotel Des Etranger
(Sumer Palas), Hote
Royal, Splendid Palac
(1912), Hotel Giamocc
(Cakomo Hotel), Hote
De La Plage (Beac

Hotel), Hotel Beau
Rivage, Prinkipo
Palace, Hotel Bristol
Hotel Beler,
Debarcader Hotel
Small Splendit Hotel
Saray Hotel, Hotel
Venezia (Venice
Hotel), Ankara Plas
Hotel, Hotel Savoy

(Turing Hotel), Iskele
Hotel, Hotel Des
Princes (Hotel BekEr,
Cankaya Hotel), Hote
Lazaridis, Al Palas
Hotel, Saydam Hotel

Hotel Delakuridis,
Hotel Interntional, Lido
Motel And Beach

Facilities, Nizam Palas
Hotel San Remo

Number

5

Service Sector

Profession
Hairdressel
Bensison Erdeniz
Stelyo, Kosta, Kocc
Kasabojl u
Bath Management
Ha ma mc é Ad
Kogco Liguras (Se¢

Bath), Madam Zaruh
Karag®°zyan
Bath)

o1 Number

3

Manufacturing Sector

Profession

Milkman: loannis
Chrisogelos,  Yakuy
Efendi

Carpenter: Hristo
Simo & Andrea
Karayani, Nikolaidis,
Ci mo, Yél i

Apostol, Viron

O
o
£
=
zZ
2
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Table 3.6 (continued): Professiongn Biyiikada between 1950 and 198@&ymak,

2016)

Economic Sectors

Business
Profession

Restaurant - Casino -
Pub: Bella Vista Casinc
Tilla Casino, Caravella
Casino, Dore Casinc
Grujok Restaurant
Ramona Casino, Mil
Beach Casino, Splendi
Casino, Mehtap Casinc

Orman Pub (Angelo:
Place), Capri, Milan
Milto, Ali Baba, Lido,
Villa Ri f a
Casino (Blind Stefo) )
Fa-yo, Nept
Nisso, Dimo, Acacia

Resturant,
(Meydan) Casino, Vesire
Casino, Yorguli Casino

Sakalar- Sausages: Sak
Mahmut, Hacik, Artin,
Hasan

Beach Managemen

Dejirmen Be
Beach, Naki Bey Beact
Seferojlu

Pastry Shop -
Muhallebici: Yordan,
Till a, Ort

Ankara, Given

Night Clubs: Clup Capri
Club Yekta (Green Islan

Club), Lido, Florida,
Hampdi Dampti, After
Eight, Erteki, Emerald

Seferojlu

Number

27

Service Sector

Profession
Juggler (Hokkabaz ir 5
Turkish) - acrobat

(Canbaz in Turkish)-

Theater: Amateul
Theater Group o}
Prinkipo Cultural
Association,  Amateu
Theater Group o)
Prinkipo  Fukaraperve
Association, Canba
Ref at Tel g

Tek, Burhan Tepsi

Gastronomy: Selek 5

M sy©° Artir
Efendi, Bahriye,
Karagoz, Mehme
Kekkek-i

Tavern handler 4

Prinkipo, Topal Yorgo,
Navy, Lefter's Place ir
Fish Bazaar

Fuel l er (M8
Turkish) Wood - Coal:
Cemil Efendi, Stamat &

Mico, Ali Eti, Nedim
Genc, Sait Aga, Kazim
Efendi, Abdullah
Ozdemir

Musicians: Arapaki 5
Brothers (Mandolin),
Niko Strinci (Guitar),
Pandeli Ciras

(accordion), George
(Bouzuki), llia (Guitar &
Mandolin Teacher)
Horse raising

Number

160

Manufacturing Sector

Profession S
Q
£
>
z

Bookbinding 1

(Marametgi in

Turkish): Bayan Sonya

Phyllo Dough 1

(Yufkacel &
Hel vaceé
(Yel maz, 21

Plumber: Niko Poridis 5
Monsieur Karakin,
Sokrat Usta, Yorgc
Ustaa Aydén Us
Tobacco producer 3
¢ajl aHasN.ao

S. Tavanioti Tobaccc
Factory (Tobacco o
Yenice Cigarette)

Wi nervy: L1
Winery (Monsieur
Bebi) * Wines
Produced in Besikta

and Sold in Buyukada
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However,Table3.7 andFigure3.30 indicatethe number of each professicgported
in 2010. The results of the table indicate, most of the people of the islands are retired

or housewives.

Table 3.7 : Profession / Job distribution in tih'dands (1/5000 Scale of The Islands
Preservation Master Plan Report, 2010).

ProfessioriJob Buylukada Heybeliada  Burgazada Keénal Sedef Total
Adas
Housewife Number 173 117 83 50 0 423
% 39 47 55 37 0 43
Retired Number 111 71 28 24 3 237
% 25 28 19 18 30 24
Student Number 10 9 2 1 0 22
% 2 4 1 1 0 2
Business Number 57 19 19 33 0 128
% 13 8 13 24 0 13
Service Sector  Number 70 34 17 24 7 152
% 16 14 11 18 70 15
Manufacturing Number 9 2 1 0 0 12
Sector % 2 1 1 0 0 1
Total Number 448 250 150 135 10 993
80
70
60
m Housewife
50 m Retired
40 m Student

W Business
30

m Service Sector
20

m Manufacturing

10

Buyikada Heybeliada Burgazada Y Py | f RISRRSF | Rl &P

Figure 3.30: Profession / Jo distribution on the Island4/6000 Scale of The
Islands Preservation Master Plan Rep2t,0).

In Buylkada, the Greskmostly worked on constructiom the 1950s, businessmen
of Jewish origin first came to Buyukada and Burgazada, and housing prices rose
rapidly due to the limited number of houses. Most of the mansions on the island

changed ands during the Wealth Tax and as a result of the Greeks' immigration to
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Greece between 1958%. In recent years, while the dense Greek population has
decreased, the number of Jews has incre@<agimak, 2016) Many properties
belonging to Greek summer houses in the Islands have changedwelhdglow

their value(Lokum, 2014) As businessmen of Jewish origin ficstme to Buyukada

and Burgazada, and housing prices rose rapidly due to the limited number of houses.
A few years ago, many foreign ambassadors and European merchants have rented
residences and mansions to stay in the summer Tioday, tides of migratioand
demographic changes of the island has i nfl
different ways. Just a few part of them are remained as the same with their previous
owners. The majority of them are occupied with new owner, somesared, some

had chang in function and some are deserted with no preservationTiogsky's
Houseand Greek Orphanage Mansidrable 3.8 shows the ownership status of the

houses on the island.

Table 3.8 : Ownership status of the houdé5000 Scale of The Islands Preservation
Master Plan Report, 2010).

Blyukada

Property Owner Number 307

% 69
Lodging Number 4

% 1
Dormitory Number 0

% 0
Free of Charge Number 27

% 6
Rental Number 110

% 25
Total Number 448

Today, the people of the islands can be divided into gn@mups as permanent

residents and summer residents. The islands are experiencing an intense domestic

tourism movement in the summer, and therefore the population shows significant

fluctuations during the year. As indicated Table 3.9, due to the influx of the

tourists and daily visitors, the population gets 10 tefdl@ed in summer months,

reaching up to 72.000 in total in Julyugust. Population reaches to 30.000 in
Beyéekada (including Sedefadasé), 20. 000 in ¢
i n Kéenal éada. By 2015, the population of t
increases to 140000 considering the daily visifoissoy et al., 2013)
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Table39: Theishendsd popul at i on20t8Husay et ali, 2013y e ar s

p. 17).
Bluyukada Heybeliada Burgazada Ké n a | Toplam
Islands
Year
1997 6,418 5,623 1,541 2,539 16,171
2000 7,335 5,529 1,578 3,338 17,76
2008 6,812 3,763 1,203 2,294 14,072
2009 6,978 3,89 1,392 2,081 14,341
2010 7,127 3,921 1,405 1,868 14,221
2011 6957 3835 1383 1708 13,883
2012 7329 3983 1456 1784 14,552
2013 7278 4807 1474 2607 16,166
2014 7381 4885 1464 2322 16,052
2015 7355 4785 1436 2047 15,623
2016 7384 3747 1419 1901 14.451
2017 7394 3747 1422 1905 14.478
2018 7499 3757 1455 1795 14.907

As shown inTable 3.10, in the report of 2010 provided by Istanbul Metropolitan
Municipality, the abrupt change of population number in summer and winter is
mentioned. InTable 3.11 the average number of daily passengers during 2008 is
pointed out coming specially from Kabat:
results designate, the number change shows a huge chauagrilation in summers.

In summers, the attractions of the islands are too enough to call many tourists and
daily visitor. Thus, it is necessary to figure out the other seasons of the year for

tourist attraction.

Table 3.10: Seasonal population change (1/5000 Scale of The Islands Preservation
Master Plan Report, 2010).

Islands Winter population Summer Population
Buyikada 5212 12121
Heybeliada 3324 6156
Burgazada 918 1732
Kénal éad 1001 2002

Total 10455 22011
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Table 3.11: Number of passengers moved to the Island)08 by seasori{5000
Scale of The Islands Preservation Master Plan Report, 2010).

Season Kaba KadélBost i Toplam Average Number
of Daily Passengers
Summer JuneJuly-August 766076 188323 487505 1441904 15673
Winter  NovemberDecember 204251 68835 279996 553082 3663
JanuaryFebruary
March
Spring Septembenctober 384492 111441 360612 856545 7021
April-May

3.6 Daily Life and Recreational Activitiesin Bluyukada

The common and old impression of thislandd concept expresses a quiet,
unreachable, solitude, isolated, and green area with unique rules. Despite being close
to Istanbul, the prince islands for centuries have repredeig special life style
different from the urban life. Foods, tradition, culture, design, art, and architecture all

narrate a particular life story.

At the end of 18 century, the island was launched as a resort accommodation for
English, French, Levantines, affluent Muslim people. That is the primitive social
dynamic occurring in the island which proceeded until the end"dte6tury(Kocu,

1994) In 19th century, the daily life wasngaged and filled with high vibrancy
notably dominated with a considerable number of touristic and religious activities.
This vibrancy increased especially after the ferries trips started to operate between
Istanbul and Prince Islands in 184&K °® seoj |l u, 2013)

Gustave Schlumbergeryho visited Istanbul in 1884, talks about daily life in
Beyekada as foll ows: 0 B¢y ¢ k askrak, thegnost he queen
beautiful villas of Greek families living in Pera and Fener are constructed in this

island As it once was, today mg wealthy Pera families spend several weeks of

May in theisland before settling in the summerhouses in Yenikdy, Tarabya or
Blyukdere.Buyikada's hotels are good; the weather is extremely clean and warm;

enthusiasts of thésland say that pleasures of teea | ook | i ke no ot her
Blylkada is crowded on Sundays. The restaurants are full of custdbneveds

surrounded the cafes aligned by the sea.tbbasts on horseback dive deeply into
theislandadventures antl e e | of great pleadcclustereofpmead happin

trees transformed into a rustic dining room ... rising alongside the coast, none of the
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cafeterias do not stand emptyé numerous
fan in the middle of theslandd s g r stopen he sjope dhe hill is filled by large
terraced hotelséin recent y e aislancs has he nu
remarkably decreased. People highly prefer to go to Bosphorus. The Blams

need to regain their glory that they had in the beginning of thetugy
(Schlumberger, 2006)Considering Schlumbeegr 6 s tr avel ogue not e:s
the century, théslandhas lost its appeal to Levantines and replaced with Bosphorus.

This displacement happened due to two important causes: the great earthquake in
1894 and the great fire in 1905 that damaged manlgibgs and theislan® s
construction fabric. Besides, the govern

in that period reduced the economic prosperity.

Porter(1835) in his |letter dated July 28, 1832
as the main socialization area of tls&andin that period: as turning right from the

pier there is an avenue called Macar. The avenue is a promenade for the ladies,
gentlemen, and theésitors. This place is an extremely pleasant walk way filled with
acquaintances on every pleasant evening. There are rows of benches for the people to
sit. At the end of the road, there is a small tavern, right next to it there are little cute
shops whex you can buy ice cream and other things. During this pastahdlife

was so prominent that even Muslims who did not show interest in the Plisiaress

until then had started to own properties. There are also many elite names of Istanbul
people amonghe Muslims who prefer own property in tistand Alike, between the

years 18851886, Ottoman ambassador of the United States, Samuel S. Cox's in his
memoirs noted that Sultan Murad Vin his penitentiary period has owned a mansion

in theisland

Numerows foreigners have deeply admired the beauty of itlend Georgina

Adelaide Miiller, secretary of the British consulate as he came to visit his son in
1894, in his travelogue described Blyiikada as a summer resort where frequently
visited by diplomatic corpmembers. All these highlighttidand® s | mpor t ance
interest(Muller, 2010)

In 1852, the French writeropt and art critic Théophile Gautier described his social
life in BlyUkada, where he stayed for several days. Coffeehouses at the seaside make
ice creams from the ice coming from Bith

coffees are served with a glagswater and tobacco is smoked in any possible way;
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rod, hubblebubble, cigar, and cigarettéaragéz shadow plawyith its colorful

silhouette is fluttering in the imaginabn screen and making |joke:
everyone returns home and by midnight the wiglendfalls into a peaceful sleep.

Rriding and sea baths are ti@and s recreational areas. Il n o
enjoyment of riding | made a great donkey tour ®ishandwith a cute teenager |

met at the dinner table at the hotel. Gautier's Istanbul observations was initially

published in La Presse newspaper on 1 Oct8bBlovember 1852, before being

published as a bogBatur, 2001) Figure 3.31 shows the donkey tour on the island,

which is not existing today arfeigure3.32is a picture of the geton tour used as a

recreational means.

Figure 3.32: BlylUkada, tourists enjoying phaeton great iaur930s(URL-5).

Another published travelogue belongs to Frang@kx Jacquot, which is published
in Lanlllustration magazine volume 669, in 22 December 1855. In this book, the
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islandds | i fe I mage i s exprresre gridateigalingdiat ai | s
the sland there are guesthouses with Eastern Life Style as well as relatively
comfortable hotels with high pricesé (0On
Istanbul) the most beautiful houses facing the northwest and the magnificent
Giacomo Villa, which consists of two buildings and a garden decorated with
sculptures made in Malta are located. He continues: in this newly built villa, we were

war mly wel comed by the gracious owner s é
blowing and the shining raysf the setting sun behind the European shores of the
Olympos Mountain in Bitinya (Uludag) illuminates the snowy hills. An influx of

Turkish, Armenian, Greek, Pera women, men wearing fur jackets with tarboosh (fes

in Turkish) on the head, and women folloggithe French fashion wearing in a white

skirt with lively colors under them coming from houses of the town as well as the
ferries and boat s comi ng towar ds t he b
something in the coffee shop or the shops facing the &treet ven i n B¢gyeéKk

proper European food can be eaten in hotels in very expensive (fides), 2009)

A year after Jacquot, the portrait drawn by Lady Emelia Hornby, which shows
Buyilkada in 1856, is not much different from other travelers. If one goes on a boat
trip, around seven o'clock in the morning, except the ones running to catch the first
ferry to Rera in the morning, it is possible to see all the visitors going to the wooden
sea baths on the beach. Some of them turned from an early donkey tour in the hills,
while the majority of them return after enjoying a cup of coffee at the coffeehouse.
During the hot hours, until four or five o'clock, everyone disappears; even the
Croatian gardeners and the damrned children of Sefior Giacomo do not stay
outdoorg(Kelly, 1987)

In August 5, 1959, four worldwide famous persons including Prime Minister Adnan
Menderes, former British Prime Minister Winston Churchie world's wealthiest
ship-owner and founder of Olympic Airlines; Aristotle Onassis, and his girlfriend;

Soprano Maria Callas visited tisand

The life in BUyukada unlike the life in Istanbul was more liberating and carefree with

a European style. Ond the most important factors of population growth was the
attractive social events and recreational activitiss.the beginning of the 20th
century, clubs were presented as new social activities, which enhanced the social life

in BlUyilkada; among those ar¢a c ht club and t he associ
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G¢gzell ektirme Cemiyeti, which coisland i but ed t
All these places were established for improving the daily life and social environment.

During April, in Tulip Festival, dlthe gardens, parks, and squares are covered in

tulips that attract many people to Blytkada. The possible various opportunities to

construct new and different buildings and the vibrant atmosphere oiSldred

community caused as an increase in populatiohu j | a c. &hile fbrondaby)

islancers, Blyukada was seasonal residence using as a summershouse, non

Muslims chose to Blyikada, used telandas a recreational purposes in Sundays

and Christian ceremonieéSchlumberger, 2006)There are also examples that

families used these summerhouses as permanent residehcésr a y.,Socihl9 7 9 )

activity spaces in BlylUkada included restaurants, bars, clubs, beaches,, Gaxinos

hotels that made thesland a fashionable and attractive res¢riT uj | a c.é , 1995)
However, the social services were in certain areas ofstand For instance, the

restaurants were located especially nearby the port ar8uil, Birlik (Luna Park)

Squargl K° s e 0] | The Cagrd Ddakuridis at Débarcadére (the wooden port)

was adopted as beerhouse, café and hotel, which hosted theatre groups at the
weekends. The port was initially established to serve the first ferry services.
Figure3.33 shows the daily life on the island in 1950s.

Ibrahim Calll — Adada Gezintiye Cikan Kadinlar

Figure 3.33: Women strolling on thesland(URL-6).
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In that period, there were three beaches in Blyikada, two in Yorukali part and one in
Kumsal part. Today, also there doeir beaches in thislandwhich actually refer to

the fashionable life in thesland including: Nakibey Beach in Maden District,
Kumsd Beach in Kumsal District, Yorukali Beach and Prenses Beach reaching with
motor boats. In the western part of Buylkada Buknu Figure 3.34) stands with

500 meters length and 100 meters width. It is one of the most prevalent places
preferred by daily comers in summer. There are also picnic tables and benches under
the pine trees ith a scenic view. On its north coast Nizam (Mill) Bay, and on the

south coast Ydrukali Bay locates.

nople — Prinkipo. — Le Nizam et |a Langue.

Figure 3.34: BuyukadaDil Burnu (Gulersoy, 1997)

The most regular social activities in the evenings were visiting the family members
and friends. Ladies gbrominentfamilies were carried with their privaghaetons
along with the tour path to the port that was also accompanied with musicians
( Be hr amoj Aswnotice@, ¢h@89th century theslandwitnessed a lively and
dynamic social life dominated generally by tourists, entertaining and religious activities.
The openig of the clubs was also another factor to attract foreigners to Buyukada.
Yacht Club that was founded by a British lawyer in 1906 as a part of British Yacht
club in 23 Nisan Street played an effective social area. The club members include all
Turkish resiénts and foreigners working as a social activity and sportive center. It
was then renamed as Yacht Club Joint Corporation and Anadolu Club during the
Republican Period. Mustafa Kemal Atatirk came to Blyilkada on August 8, 1928
and participated in a sociahtertaining event at the Yacht ClNiyazi, 1973) As
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the reglations of association issued in 1929 explained his purpose of participation
0t o promote and enhance the means of ent e

Beyekadad.

However, the most common seen entertainment in the research documents was
boating race. Thre are also many documents discovered in Prime Ministry Ottoman
Archive, which indicate the annually traditional races organization tenderness in
order to prevent the possible cheating. The oldest archival document dated to
October 25, 1859 is an invitatido Prince Suén Abdulhamid to join the races.

There are various traces of entertainment in the BlylUkada district found also in
archival documents and newspapers. In 1888, there was a rumor of joining the Prince

of England and Duke Alfred of Edinburgh the coming race. The idea of hosting a

foreign dynasty member in the race, which was scheduled for August 27th 1888
made a chaos among the executive members oisldsed In this condition, The

District Governorate otheisland as ke d k e h rhandhwrhentlé thef or a
situati on. Thus, kehr emanet. i nformed the ¢
Affairs (Sadaret in Turkish) to manage it. Finally, the chaos ended by The Ministry

of Internal Affairs intervention as it reported that the Prince shioellgreeted by the

governor at the pier of theland In frequently held races of that period, even though

they were arranged mainly for entertainment purposes, there were always controls to
avoid cheating. In addition to the permission of the sultan éefach race, the

district governorate informed The Ministry of Internal Affairs about the events

during the race. An interesting detail about these races was published iniServet
Funun Newspaper that reported women participated in races in 1899 forsthe fi

time. These ladies were generally from waibwn families.Figure 3.35 shows
Debarcadere Casino on the islaRtjure 3.36 andFigure 3.37 respectively show the

openair summer cinema and Yacht Club.
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Figure 3.35: Debarcadere Casino, which was built in 1909 instead of demolished
Kantarocak casino, Bilyiikad@Zturk, 2017.
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Figure 3.36: Buyiikada summer cinema in 19@Bztiirk, D17).
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3.7 Assets and FacilitiedFEconomic and Industrial Structure

In Buyukada, the main professions used to be fishing, mining and tourism. As
tourism started to be the main economic income in Istanbul, Blyukada attracted
many visitors mainly fr onfScluelyemgrl2006)as a r e s«
According to the Temettuat Book in years between 1835 and 1846; of2the 2
household heads in thsland 71 were sick, old age, disabled or female, but were
living on rent, while the remaining 150 had various occupations. Among those
professions that can be divided into different groups, the most demanded ones are the
ones réated to sea and maritime. Tweftye of the head of households registered in

the bookwork as crew. In this sense, there are 20 boatmen householders and two
boatmen crew heads householders onidlaed Regarding maritime, there are also
eight angler hads and one of them is from Istanbul. The last relevant profession to
maritime, which draws attention, is boiler making that only one head of household
carries out this profession. Apart from maritime, the most demanding occupations are
those related to thsoil, depending on the breadth of the agricultural areas. Among
the household heads, there are 25 farmers, one farm laborer and one farmer crew.
Another profession which is developed due to agricultural fields is gardening
preferred by seven household ieaThirdly, the service sector emerges as preferred
professions in thésland Since Blylkada is mainly used as a center of inteset for
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summer resort; in the service sector, the most approved occupation is cafeteria. This
Is the reason why among 221 hduslels in theisland 19 household heads has
coffee shops. In addition to this, there are thirteen grocery stores, six bakers, one
crier, one shopkeeper, one sherbet (Special Turkish Drinking) seller and 1one painter
working as head of households. The Igsbup that can be identified from the
Temettuat book is craftsmanship. This group of household heads includes five
carpenters, three barbers, one tailor, one furrier, one miniaturist (nakkash in Turkish),
onepharmacist and one jeweler. The percentagesraif these occupational groups

are given in Chart VII. In addition to facing new professions in the Census Book,
there are also new and differedcupational groups. One of them is public officials.
The public officials professions mentioned in the @esnlsook are; six pedestrians,

four soup makers, and two priesthie percentages of these occupational groups are
given inChart VIII. According to the Census Book, in the same years, 228 people
did not work and 198 of them had various occupations. Incagurerelated
professions, gardenirgnd viticulture are among most preferred ones. According to
the book, among the male population of tiseand there are fifteen farmers.
Fourteen of the men preferred gardening that four of them preferred viticulture
Again, in the service sector people mainly own coffee shopsléatt of 426 men

are engaged in coffee makintn addition to this, in thdsland there are seven
grocery stores, eight taverners, five bakers, three jokes, two-vaatérs, two
butches, one coach, one servant, one herbalist, one cook and one delicatessen
(mezeci in Turkish).

The distribution of craftelated professions is as follows; eight carpenters, six barrel
makers (varilci in Turkish), four barbers, three shoemakers, two abarsnake
cloth painter and manufacturer (basmaci in Turkish), one furrier, one gilding, one
mason and one pharmacist. Among five of six bariaters registered in tHéensus
Book, there is an expression mentioning that they are employees in T-¢/Aane.
Because in the Ottoman nawyparrel per capita was given to meet the water needs
of the ship personnel; that required new barrels to beemEue barrel makers were

therefore responsible for manufacturing new barrels and repairing the old ones.

Mines andstones Due to the abundance of iron, the land color is red in Blyukada.
The iron mine is located on the east side ofiskednaming Maen District, which

was found and extracted since 1§E4endiz, 2006)According tothe notes of Pierre
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de Tchihatchef, the iron reserve in tisbandis rich enough to obtain about 500

grams of pure iron from the raw material mixed with 1.235 kilograms of soll
(Tchihatchef, 2000)The revenue from the iron mine belongd to Tophafmir in

1848 under the supervision of Fethi Ahmed Pasha. It was also decided to prepare the

required coal for iron extraction from Lapseki coalmines. Almost tweegysylater,

i n 1875, a contract was made by Pekmezojlu
British partner to manage the mine. This is not the only mine a$ldred In 1846,

a miner named Todori, found copper mines in both Blylkada and Heybeliada and

requested the state to operate them for ten years, that Finance Minister, Abdurrahman
Nafiz Paka did not approved it .islandse third t
lead. As it was discovered in 1850, Sultan Abdiulmecid allowed Besim Bey, (the son

of themarshalf the Imperial Arsenal (TophaneAmire Musiri) in the Ministry of

War to extract it.

Apart from the mines, there are also marble quarries in Buyiukada. Red or green
colored marble is a kind of them. This stone located near the iron mine opened in
1847. However, in the laboratory tests, it was not found suitable for use in Fabgika
Humayun. The other known type of stone is granite. As stated in the document;
granite is only found near Buylikada and the surroundiagds( Say g @€ nThe 201 4)
traces of the old brick furnace call&ranba ] canrbe also found in Blyukada
(Tujl acéeé, 1995)

Factories In the 13" century, just like other sectors, the industry has also
remarkably developed and factories were established inistaeds. Levantines
carried out the first of these initiatives. In 1860, a British citizen named Monsieur
Morton decided to construct a mill iBlUyukadalslandto produce pastahown in
Figure 3.38. Figure 3.39 shows the map to these millsle reached his aim in
partnership with Monsieur Pal, a British citizen, and established a factory in Nizam
Neighborhood, which produced flour, crackers, and pasta. However, the documents
found dated back to876 shows that Monsieur Pal must have ended the partnership
since the three quarters of factory shares shows belonging to Monsieur Morton and
one quarter to Monsieur Joseph. The number of vineyards, agriculture and animal
husbandry, as well as a wide \&yi of professions in the £Zentury confirms the

reputation of thaslandin industrial economy. The oldest flour factory in Istanbul
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was established in Buylkada in 1846 as the primarily industry facility in Ottoman

Empire period.

Besides, undergrounesources, which are the important element of the economic,
the development of industry also gained momentum in this century. The suitable
iron, copper, and granite stone extracted from isfend were sent to Fabrikg &
HUmayun to operate in the factoryltdough the owners of the factories have

changed several times in the century, the factory has been constantly active.

[\
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Figure 3.39: Map of two stone mills to be built in Nizam by Kadanko; the widow of
William Churcill, Director of Ceride Havadis( Saygén, 2014)

Agriculture andlivestock Agriculture: In 1681, Guillaumelosephus Grelot in his

travelogue expresses that the fertile soil was not totally planted. Only the monks of
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Caloyer and the monasteries around had grown enough greenery, vegetables, grapes
and various fruits to meet their own needs.cdtding to this document, the
agriculture in theslands evolved at the end of TZentury and before it was very
restricted. This is extremely normal for a period in which the majority of the
population consists of priests and anglers. In the followeays; with the increase in
population, agriculture developed in form of vineyard, garden and farms. According

to the records of Temettuat, there are a total of 537.5 acres of agricultural land
consisting of 438 acres of vineyards, 39.5 acres of garden§(adres of farms
(Saygén, 2014)

Livegock: According to Temettuat Notebook, there was 29 livestovk in four kinds
including buffalo, mules, and donkeys. Eight of the households had 12 buffalos with
the total income of 410 Kurush for each. Since buffalos had a little meat and milk,
they were pssibly used for coach cars to carry people and goods. Generally, in the
island evey family held 13 donkyes and four mules used for transportation inside the
island In his writings, Samuel S. Cox refers to the donkeys as following: The main
entertainmenbf theislandis to visit theisland riding a donkey. The Greek rider
manages the donkeys speed cleverly by controlling its tail. It is important to mention
that these miserable animals do almost all transportations aslahd and no cars

are allowed (Gx, 2013). There are also documents, which refer to complaint made
by Monsieur Maric, the interpreter of the British Embassy in 1890, about the donkey
drivers of theisland According to the document, the donkey drivers disturbed the
inhabitants either byeaving their own waste or the animals waste in front of the
house where Monsieur Maric's spouse resided. Finally, after the complaint of the
households who could not tolerate the smell and dirt spreading from the donkeys, the

location of the donkey driveiwas changel Saygén, 2014)

Vineyards: currently, of the 84 household heads, 22 of them did agriculture
professions, while 40 of them carried out other occupations. Nine of them did not
perform any occupation, 13 of them did not reside in itsland and their
occupations are unknown. Unforately, the products of these lands are not
mentioned in the documents. However, based on the climate as well as verbal
information and some written sources, it is possible to prove that in some of these
vineyards, grapes have grown. Viniculture and grapesthe product of these

vineyards were used for winemaking, which continued for centuries in Bliytkada and
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other Princdslands. The abundance of the taverns inighends is also a result of the
wine production made by the Greeks. In addition to Guilladosephus Grelot, in

his travelogue, Antoine Olivier also highlights grapes as the vineyards main crops on
theisland (Olivier, 1977)

Gardens A total of 39.5 acres of gardens acrossi#ii@end 4 acres are covered with

trees and one is rented and the situation of the remaining 34.5 acres is unclear. The
total annual income of all gardens is 4,670 Kurush. Fifteen households throughout
theislandown lands of gardens to plarithere are various provisions regarding the
gardens. In an example of 20 February 1836, one of the inhabitants isfatindg

Mimko and his brother Panayot ask for their property document. According to this
evidence, the locatioof the garden is found near the Sunken Monastery, Agios

Nikolaos Monastery, which is known as the Carnation Gardena among the people.

Farms 10 acres of 60 acres of farms with a total income of 3.510 Kurush is empty
and does not generate any income. Oa@2s, the artichoke is grown and the total
income from artichoke cultivation is 3,000 Kurush. Besides, someone else other than
the owners cultivates the remaining 16 acres farms; thus, the income is not definite.
On 10 acres, it is not clear what is grgwbut their income is 460 Kurush. The
remaining 2 acres are rented. In this condition, the most income in the farms is
derived from artichoke cultivatiof S a y g € nTable3.02%5rd able 3.13 show

the workforce distribution on the island.

Table 3.12: Workforce Distribution in thdslandsi results of a questionaire in 2007
in BuyUkada(1/5000 Scale of The Islands Preservation Master Régoort, 2010, p.

427)

Workforce Distribution Overall Man Woman
Employment 6568 5259 1309
Unemployed 851 563 288

Total Workforce 7419 5822 1597
Non-Labor 8438 3232 5206
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Table 3.13: Sectoralistribution of workforcd results of a questionaire in 2007 in
theisland (1/5000 Scale of The Islands Preservation Master Plan Report, 2010, p.

428)
Employment Statsiin Man Woman Overall
thelslands
Number % Number % Number %
Total Employment 5259 80.07 1309 19.93 6568 100.00
Agriculture Hunting 56 0.85 1 0.02 57 0.87
Forestry and Fisherie
Mining and Quarrying 8 0.12 1 0.02 9 0.14
Manufacturing 731 11.13 136 2.07 867 13.20
Industry
Electricity Gas and 27 0.41 1 0.02 28 0.43
Water
Construction 441 6.71 10 0.15 451 6.87
Wholesale Retail 1415 21.54 266 4.05 1681 25.59
Trade Restaurants ar
Hotels
Transportation 482 7.34 56 0.85 538 8,19
communication and
storage
Insurance Assist. 402 6.12 297 4.52 699 10.64
Business services
Community Services 1689 25.72 514 7.83 2203 33.54
Social and Personal
Services
Undefined Activities 8 0.12 27 0.41 35 0.53

Tourismindustry. Due to the geographic conditions, the prior determined professions
are those mostly related to the sea and occupations depending on tourism sector. The
amount of the income can be detected through the documents and Temettuat
Notebook. Another way that thmeople of théslandused to earn revenue was to rent
properties such as land, animals, shops, and house. The determination of the physical
properties of these incomes and some of the real estates has also been discovred from
the TemettuatoiNpy & Ssaiotg Elanin d 2K€ELr4 )

In the secnd half of the 19 century, with the global urban transformation,
BlyUkada was targeted as a recreational area to serve the luxurious needs of Istanbul
affluent residents. Thus, some professional investors like Wedtmalso started to

invest there byestablishing luxury hotels lik@rinkipo Palace Blyikada (Greek
Orphanage)Theisland encountered a rapid urbanization and became arelden

just like Pera( D e r v i, 2008Someaof the ¢y hotels in Istanbul used to have
branches in the suburban areas. This feature is usually characterized by the fact that
the hotels in Pera have summer hotels on the shoresisfahe and the Bosphorus.
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For instance, a branch &f* t e | d 6 O iyiulkadatby thesname rof GEcomo

Hotel, a resort hotel with the same services opened during the summer season. The
owners of the smaller hotels could only afford to manage their hotel in the city center

in the winter season, and handle the other resort hotéle islandin the summer

( Dur ud o] .ahehotelsInahe pubdistricts were usually constructed on wide,
empty plots. 6Landscaped is also an i mg
Summer Palas in Tarabya cosigil9uand1®d i n 1
Plaj Hotel in Blylkada, are important hotels built on a wooden system in Istanbul
(Yakartepe and Binan, 201XGenerally, the residences are converted to a hotel. For
example, a Comidas Mansion is developed into Giacomo Hotel in Biyikada
(Gulersoy, 1997)Figure 3.40 and Figure 3.41 are the pictures of important hotels

constructed in that period.

Figure 3.41: One of the buildings of Giacomo Hotel, Comidas Manghiakartepe

andBinan, 2011).
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In the hotels of Buylkada Plaj Hot@$ seen ifrigure3.42, Continental hotel in Pera
and San Remo Hotel in Blyukdere the influences of both traditional Ottoman and
Eurgpean style can be easily traced. In the traditional facade layout of Plaj hotel,

Baroque features are also recognizdlflekartepe and Binan, 2011)

Figure 3.42: Plaj Hotel in BuyukadaYakartepeandBinan, 2011).

Hotels with both Neo Classical and Orientalist elements and features are not very
frequent; yet, the most obvious example is the Splendid Palas Hotel in Blyukada
(Yakartepe and Binan, 201I)oday, the lavish mansions and the cultural heritage
have given Blylkada a leading position as a tourist destindtigare 3.43 is a

picture of giant hotels constructed in that period on the island.

Figure 3.43: Istanbu] Buyukada, giant hotel$JRL-7).

Locating near Istanbul, Blyikada gives the opportunity to Istanbulites, local and
foreign tourists to escaytbe daily hustle and bustté urban life and come together
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in the serenity ofstanbulislands in virtue to introduce thislandd s ¢ u tudctwer al st
which has been fostered in the deepted historical tradition of thisland Most of

the foreign tourists and artists come from the city of Orestiada Greece.

Healthh Adalar State Hospitdbcates in Bulyikada, which is used for minor
surgeryinterventions and outpatient treatment. In serious conditions, the patient is
sent to Kartal Hospotal by ferry ambulance immediately.

Education Education is necessary for the individuals to cope with the rapid
economic and social chang@ustiadi, 2015)It can nurture the arts and designs to
boost the creative enterprises. In this vein, the role of government to establish a
proper educational system is inevitable to guarantee the foaakh of economy
(White et a) 2014)

Activities are carried out in the educational section for general education, basic
education, and hight education. Floridg2002) claimed that employing well
educated workers in creative industries is a requirement for urban development. For
creative workers a muifunctional urban context is mostly preferred. Thene
assimilated to inspiring and empirical creative neighborhgbdaiton et al 2013)
Therefore, the level of education of the people is the knowledge strength of
Blyukada. Therefore, people with higleetucation degrees are more necessary.

In the island the initial educational facilities were built to serve the Christian
community. The first education building, which established in 1850, was a timber
primary school, situated adjacent to Ayios Dim#ri@reek Orthodox Church. In mid
19th century, with the rise of Muslim population, the emerging need for new
educational buildings was fulfiled by the existing private mansions. The first

Muslim school was founded in Ada Camii Street, near Hamidiye MasgL@93. In

1902, Musl im school was opened in Ali B ¢
was moved to Cel al Ko-6s building in ¢i-
the ground floor of Hami di ye Mosque. [ r

sepa at ed as Lebib Beyds house for boys an
(the former church and convent built for nuns in 1871) in Nizam street for girls.
Later in 1951, the buildings became rental residences for tourists. After Tevhidi
Tedrisat Law, ths c hool s wer e combined and transf e

Kadéyoran Street as O0B¢gy¢ckada Primary Sco
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its new building in Lala Hatun Street and i
was then turned to lodging for the teachers. Saklslesrob school was an

Ar meni an school , in Bah-evanojlu Street by
was | ater moveédjtac&enabehdya

Currently, there are one kindergarten, four primary schools, three secondary schools

and three high schools in thselands (Ulusoy et al., 2013) Today, the existing

schoo s in B¢g¢y¢kada are Be¢gye¢gkada kehid Mur at
Blyukada Primary Education School, Bliylkada Greek Primary School, and Beyhan

Arel private high school (1985986).

Transportation:ithe real golden days of thandstart with the mergence of regular

ferry services. In 1827, at the time of Ottoman, first steam ship called Swift,
purchased from England entered to island However, Swift and the other steam
ships were used for the navy services not for the passenger transpofatiaiong

time, foreign companies carried out the passenger transportation in the Bosphorus.
Transportation lasted for a while with the ferry service ruled by foreign companies as

well as the infantry boats and there was no stateed company.

The fird actions of the state for passenger transportation in Bosphorus were made in
1838 through TersarieAmire ferries going through Bilyilkdere and Arnavutkdy to
Blylukada and Heybeliada once a dd@wtel, 1995) The Hazind Hassa Ferry
Company, the first local steamboat company of the Ottoman Empire, was founded in
1847 that provided services for cargo transportation. The purpose of the
establishment was not to make money for the state. It was rather toh#dseeign
companies ruling transportation, which generally used for high prices. The climax of
steamboat transportation i n I-isHawiyeb u | was
establishment in 1851. This company was the first magnificent transportation
companyin the Ottoman governmer(Salah, 2013) In 1852, a ferry port was
constructed in Buyukada. In 1863, along with the refarrthe following year, the

number of ferries was increased to tweifigure3.44 and

Figure345s hows the portés different ¢Bnditions

century.
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Figure 3.44: Port at the end of 19th Centuidkcura, 2010)

Hotel Des Etrangers

NGLAS]
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Figure345:Port at the lersoyl 1967 18006s ( G¢

Tersand Amire ferries would also sail to the Mediterranean and Black Sea ports. At

the same time, HaziAeHassa respectively was replaced into Fevaidmaniye in
1864,-i KAaireiye in 18 TRahsusaami@7glnees 2A06) Kd ar
Nowadays, each day with the City Lines ferries, Kabkta d ek & ryad € ad a
BurgazadeHeybeliadaB ¢ vy ¢ k a d a a AKde n 8iB@gnrndetegbeliada

B¢eyekada trips, and wi t hK éInstBingarbdd Sea
HeybeliadaBluytikadaB o st anc €, trips are organized.
theislands and among thslandd and Bost ancé, Mal t epe, Ka

with engines (Mavi Marmara, Prince Tour, Dentur, and Turyol) are possible.
Blyukada has a distance of 21 km to Kabatas, 9 km to Bostanci, and 5.5 km to
Kartal. The transportatiors iemployed by ferry and motor services, and catamaran
passenger ferries provided by Istanbul Sea Bus Authority (IDO). IDO also has a 'Sea
Taxi' service.
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Except a small number of public vehicles, since the use of motor vehicles is
prohibited in thdslands, the internal transport is provided by phaetons. Bicycles are
also common means of transportat{@iusoy et al., 2013)Since there is a private
motor vehicle prohibition inislandg District, internal transportation and freight
transportation within théslands are carried out by phaetons ancgoavehicles with

a number of 50(q1/5000 Scale of The Islands Preservation Master Plan Report,
2010.

The main domestic transportation in tiand was phaetons, donkeys, horses,
bicycles, in the 18th and 19th centuries. Transportation also serves the cultural
activities like Kuguk Tur (from Saat Tower, to Nizam street, Lunapark, passes
Maden District and then goes through Kumsal region, which cdraek to Saat

tower) and Buyuk Tur that also includes the visiting of the forests. For the tours,

rowing boats and yachts were used, asvelluj | acé, 1995)
Nowadays, the access to B¢y¢kada is possi bl
Emi n°nyg, Bostanceé, Kartal, Beki k amlk , and K &

motor ships. The number of the ferries and travels has facilitated and increase tourist
traffic following the end of the 18century. After the increased transportation
facilities, Princedslands became popular resort settlements. Wealthy Muslimds a
Levantene families including scientists, poets, writers, historians, doctors, artists, and
government officers built new building types. This was also the establishment of
tourism sector. Actually, this condition has awfully influenced the quietnetiseof
island Except firefighting, police, forest management, municipal, and health
institutions cars, other engine cars are banned to entésiane and the priority to

hold electriccarsoftenis given to the old or paralyzed people. One can walk, ride
bicycle, or rent a phaeton for a small or big tour. In the short tour, you have the
opportunity to enjoy the picturesque nature and the mastenmpigegions of
Blyukadalsland Additionally, in the long tour, it is possible to see the untouched
face of theisland that is empty of settlement. In winter, it is much quieter than
summer timeFigure 3.46 and Figure 3.47 shows the connection @&tyukada with

the islands and the mainlandiable 3.14 presents the existing freight cars and
phaetons on the islanBligure3.48indicates the transportation means of the island.
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2010)

Figure 3.47: The connection of islands to the mainlgfatb000 Scale of The Islands
Preservation Master@h Report, 20107.609)

Table 3.14: Availablephaetons / freight car situatigtv5000 Scale of The Islands
Preservation Master Plan Report, 201.611)

Area Phaeton Freight Car Overall

Buyukada 227 135 362

119



Figure 3.48: Yachts, boats and bicycles as principle transportation means in
Prinkipo (Akgura, 2010)

3.8 The Cultural Structure and Creative Activities in Blylkada

In this chapter, the creativeotentials and cultural values of Blytkada including

cultural activities, architectural and environmental structures are taken into
consideration. The consideration of cultural activities of the past and the present and

their infrastructures can pave theayfor more creative alternative suggestions.

Additionally, the creative image of thsland appears as the architecture and the

environment has a proper connection. People, architecture and environments in

important paths of thesland are examined in thi study. The unique creative

architecture and cultural norms that form the environmerinfikadalsland are
determined in the examples of Bazaar Street
Blylkada cultural town centers. The architectural creativity of the buildings and the

reflex of such design to its environment address a life style unique to that context.
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During the 18 century remarkably in the Republican era, a major intellectual
movement determined a substantial role in modeand history. Creative
individuals and talents applied the developments inigteand An important event

that impressed theisland was The Russian Revolution in 1917. Many
revolutionariesi Leon Trotsky much noblé named Belarussians escaped to the

islands in 1920s to 1930s. This event played an important role in reviving the
previous boom of theslands. In the aftermath, theumber of entertainment venues,

hotels, restaurants, bars, night clubs, beaches increased that was a milestone for the
attraction of Istanbul population. Thus, the Belarussians just contributed to recall the
Princelslands as a summer resort in the 20d@ntry (Guveng, 2011)Prost(1948)

explains that the regblican period proceeded as modern Turkish society especially

after underlining the revolutions of Atatlirk about women. Thus, Anatolian side
shores became popular place in this modern context demanding to replace the old
houses with villas and modern apaents. The affluent uppetass also moved to

more modern and European style districts
Islands (Prost, 1948) The 20th century was a pinnacle of attraction for politicians

like Ataturk, Adnan Menderes, Wston Churchill, Leon Trotsky, and Aristotle
Onassis to visit Anatolian Club in B¢gyék
Eldem, the architect of the time, designed Atatirk pavilion on Dil promontory (Dil
Burnu) that was not built. Many buildings werestored or revitalized for new

functions at the end of 3&entury(Giivenc, 2011)

Theislandbs i nhabitants also used to organiz
kermis, theaters, and ballet. However, whatever the purpose of the organization was,
these activities were always under the control of the state. In addition to obtaining
permissionfor the regulations, news about whether there was any problem during

and after the event reported to The Ministry of Internal Affairs. The report on
Panayér Monastery, whi ch began on Sunday
May 5, was an example of thiggatice. Following the celebration of Aya Yorgi

feast, a report was transmitted to The Ministry of Internal Affairs by the police,

which noted that during the celebration no problem was occurred.

For the benefit of the Greek Primary School, an event wampt which was held
on Satwurday, September 24, 1881. Accor di

organizing committee about a week before the event, the school was mentioned to be
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in a difficult situation to afford the costs and even the salafi¢seoteachers could

not be paid. Thus, it was demanded to send a band to organize and handle the event.
A similar situation occurred in 1893; this time it was decided to play a performance

in theislandin order to help poor living in thisland The orgaizing committee for

the auspicious purpose applied to Bahriye Nezareti to ask for one of Bahriye
Humayun harmonies to play this event. However, when the situation is forwarded to
the palace by the court, since it was not permissible for military nsdsilee sent to
locations other than embassies, this request has been rejected. Subsequently, no such

request has been made in future actistieSay gén, 2014)

There is also entertainment organized by the municipality during this period. These
were activities held to cover the costs of the Municipalitystdnds and to manage
the current deficit. The oldest event was held in 1885. In the following years, after
188 events standing in Blyikada was selected as the center of municipality. Over
time, these activities and events became much prominent inisitnes as well. For

i nstance, in 1890, the ballet dancing was or

However, these prophesiehave been taken only in essential situations and for
specific entertainment. On the night of October 3, 1892, the balloon, which was set
by Adem Bey, one of the richest of tlstand was prevented due to its coincidence
with Mira¢ Kandili. The organizetheater was also canceled which was supposed to
hold on Saturday, October 31, 1895, in order to meet the costs of 1894 earthquake
damage to the Greek Mektebi. The reason was that the current state discerned it
unnecessary since the state has already smite amount to the Greek Orthodox
Patriarchate for the repair. In another incident, the night festival, which was planned
under the leadership of Director General of Regime Monsieur Korti, to be spent for
the poor people of thsland was not found to bsuitable. This action was due to the
disease outbreak in thsland among the crowd. During the festival would even
spread more. It is also stated in a definite manner that if anyone carried out the
festival, which was against the ban, would be punisheaweder, unlike the
previous examples, in this case, the expenses for the festival were to be paid by the
state and the expenditures were requesgteédla y g € n Figurg 84D 4hpws a
Turkish musician group playingstrumenin Blyikada.
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TURKISH MUSICIANS AT PRINCIPO.

Figure 3.49: Engraving ofTurkish musicians at Princig@llom, 1839)

Today, art and culturked activities for the social context in the island are basically
led by exhibitions, academies, associations, sports, festivals, street foods, touristic
movements, cafes, and cluli$iese institutions are the creativity incubatofghe

island Thus, the image of thislandis constantly shaped and expanded by local and
natural development aspects. The demography of Bilylkada shows a unique
microcosm of peoplé artists, painters, politicians, fisherman, philosophers, phaeton
drivers guilds, and housewives. They have profound bonds with the past and strong

ideas about the present and the future ofdlaed

There are several responses obtained from the respondents to attract nd retain
talented creative/knowledge workers as talemBlyukada. One is to attract foreign
investment as of importance to creating high quality job pool for knowdbdged
industry. The second is toprepare sustainability and encourage the quality of life.
These options can be implemented in the multicaltnature of theslandto enrich
creativity. Buylkada was the beginner of most of the events in Istanbul and Turkey.
The first swimming race in Turkey took place in Buylkau&eptember 15, 1923,
which was organized by Galatasaray Sports Cleigure 3.50 is a postcard
remembrance of the sailing races on the islandFagdre 3.51 is a photographof

Yorukali Beach in that time.
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) »
Constantinople.

Figure 3.50: SailingRace on Bilyukada, ConstantinopRegates de Prinkipo
(URL-8).

ersoy, 1997)
It was the White Russians who introduced the pleasure of sea bathing and its health

giving to the Ottoman capital. One of them was the sculpturess Madame Iradia
Barry, here seen atorikali in 1920shown inFigure3.52.
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Figure 3.52: White Russian sea bathing (Gulersoy, 1997)

In this chapter, the examination of the existing cultural potentials and expanding it
for sharing participation may help to verify ttedandas a valid cultural center and
tourist destination. In this sense, the cultural potentials and social spacesstzriti

are taken into the consideration. The crucial routes and the events that shape the total
image of the creative (B/iikada for cultural city and tourist attraction are discussed.

It is supposed that such an approach can make a dynamic and vibriaomhraent,

attract the creative class, and boost their interactions with citizens, as well. In this
context, creative tourism is shaped, in which the tourists are active participants and
challenge their skill development. People get the opportunity to iexperand share

in a space where they can express their creativity and be them@eiefeardsand
Wilson, 2007)

Events and Festivals measure the cultural and traditional expression of the city
through its rituals activities and ceremonies. They turn the old habitadntmced

creative dynamic ones. There are contemporary gti@astures expressing Buytkada

as a creative city, in its plenty of outdoor festivals, music scene, celebrated craft beer
scene, as well as its graphic design and literature events and organitéboeser,

it keeps its tradition along with its annualstfiwals. During the summer, many

activities such as muitingual concerts, photography and painting exhibitions are

held in theisland Beyeckadads streets al so are use
and other events which are offered free of charge ptiblic. Biyiukada was used

to act as a recreation area since the local and foreign minorities of upper class
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preferred to spend their free time in nearby countrysides other than their houses in
Istanbul. In this sense, Buyikada was much a preferred npeshysing area that
could fulfill their willing. In a similar condition, the contemporary Blylkada identity
indicates rebranding and new image of tourism and investment, which is an effort to

revive theislands f or mer thriving period and prevent
Annually organized festivals and ritudlsvents competitions:

In the current century, urban revitalization pursues the development of economic and

cultural benefits by improving the infrastructure. Meanwhile, the intense competition

among the citiesclassification requires the reconsideration of their strong and

distinctive cultural and economic industries and art enterprises and festivals. They

challenge to set a balance among economic, culture, creativity, and idinthis

sense, fAsome cities have sponsored speci al a
of their redevel opment policies in an atte:l
(Florida, 2002, p. 129)Events and festivals attributed to a place indicate the extent

of capacity to measure the cultural and traditional content of the city through its

rituals activities and ceremonies. Therefore, Blylkada keeps its tradition along with

its unique and plemgtof festivals that attract many people from Istanbul and tourists

coming from all over the world. As such, tiseandstill proceeds its public social life

traditions, civic traditions, festival and rituals. Local events are the influential

engines thatan contribute to share experiences and knowledge. They are powerful

activities, which gather diverse cultures and materials to emphasize developing new

products.

There have been various festivals and competitions being organized isiati.
Flower batke in Bluytkada in 1931, flower festival in Blylkada in 1934, flower
exhibition and donkey race opened in Blyukada in 1935, flower festival inih960
Figure 3.53, islards beauty contest in 1962, dance contest in 1965, masked in 1969
ballroom, dance competition in 1971, Fitstands Culture and Art Festival in 1985,

shows the colorful and diverse social and cultural life of the Pritstants.
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Figure353:F1 ower Festi val prepar ed(Akcyra, Adal ar
2010)

In this part of the study, the festivals and events remained since the very ancient of
theislandare mentioned and discussed to go through the deep understanding of the
habits and identity of Blyukada. The annual fed$ are likas follows:
- 6Cul tur e an:drhefPrincelsléne Ht iswwamimer Fest i val o]
art festival is an annually organized festival lasting for two month. It was for the
first time set out in July 2010 in BuylUkada. The festival consists of different
events and activities like concerts, cinema nights, exhibitions of painting, poetry,
and handicrafts, music, literature, painting, photography, scenery and performing

arts, and interviews offered free of charge.

- dslans S u mme r thisefestival ok bldce in 222 July 2018, in the

Town Counci l Garden |l ocated in B¢gyeéikada

- 0Sai nt Georbkeryysar ik &psil23 andaSegiember 24 thousands of
people of different religions march to the Aya Yorgi Church at highest hill
Yuce Hil of Buyukada, which pretends like a festival. Aya Yorgi is very central
place as one of the main Christian pilgrim sites. According to the Christian belief,
those visiting the House of Virgin Mary in Ephesus are pilgrims and those who
come to Aya Yorgi ee considered as half pilgrims. However, the majority of
thousands of people going to Aya Yorgi Church are the Musiismshown in
Figure 3.54. Due to the Christian belief, the wishes in this holy day can come
true. In this sense, people who want to make a wish, at the beginning of the road
called O6Azap Yokukudé going to Aya Yorgi
the rope not to be torn ohd way going to church. Every color of candles and
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ropes has a specific meaning wused for a s

reputation for heal i n@ousouct 200k 220)g v OoOwsS € 0 m¢

Figure 3.54: Aya Yorgi Pilgrimage rituals in 23rd of Aprd017.

- 0 F iRsahk i F:dtgstan event set out every-P® May of the year. It is a
companion of Turkish and Greek Artist and Musicians, which consists of fishes
and local appetizers.

- 0The Blandknéc eSt r e eltinitiflly startédvna2016n Buytikada and
Burgazadandicated inFigure 3.55. The festival includes dance performances,
various exhibitions, art workshops, night tours, concerts, etc. It aims to help
people to learn about their ecological and cultural values, to gateagi the
problems that threaten thslands and to make some art. In other words, the
festival intends to revive the spirit of thsland and exposes contradictions

among the humans6 behaviors and culture.

R S

Figure 3.55: 27 August 2016 the second Printglands Street FestivalURL-9).

- Blyukada Street Festivahe festival that lasts for a few days in the early days of
September. The first Street Heat was held in 30 August 2015.
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- OPr ilgaodeSwi mmi ng Ch:é&5mgeileB4, ¢ hds peen one of the
most important events for the Princé&dands. Primitively, the race started in
Kénal éada and held every year without a

- OPrilstaode Sai | i:nFgst SRibng eassbwere organized by British
sailors living in Istanbul in 1932914, which was held in Blyukada, Modand
Bakeéer koy C.Thelnsst common engertainrgent found in the aede
documents was boating racén interesting detail about these racesswa
published in ServatFunun Newspaper that reported women participated in races
in 1899 for the first time. These ladies were generally from-kredwn families.

- 6Cul tur al Associ at ii BhotogRphy tootestr i gnheyent Co n t
occuring everyear since 2002.

- OPrilslande Car i cat ur eCarlCcaiunepcempetition asnad event
organized every year since 2004.

- OPrilstamde® Short Fi |:@ho€fomoprepetitian is baedd@nnually
starting from 2004.

In addition to the annual festivals, there are other important events, which are shaped

by the NGOs and academies in tslandas mentioned below:

- 0l nternati onal THsofdstivdl beldein 2B18,swhichveahibibed
colorful dance and music permances;

- 6 The Blandn cfei | m Oh Warltl Peaca Day on first of September, the
Princelslands International short film festival was organized by Blylkada Urban
Council. Film screenings were held at Buytkada in Summer Lale Cinema, which
lastedfor four days from 1 to 4 SeptembeR016. Along with the festival, there
were other activities as short film com

- 6014t h | st a:Mhisubienni@lihednimMizailPdvilion known as Al Palas
in Blyukada on 5 Sépmber 2015 by over 80 participants and artists from all
over the world,;

- 0B¢gy¢kada St r eeThe fBon dedtivalF aganizedv ia 12@18 to
introduce the indigenous tastes of island

- 0| nislamd MacerAda Racés: Thi s race I s hiehnis adven
originally an activity in different sport disciplines set in natural environment. The
rules and conditions can change and the main goals of the racers are primarily to

have fun.
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- In addition to the festivals as cultural activities there are alser atttivities like
beaches, casinos, museums and clubs as tourist attraction spaces that also call for
experience and participation from all over the world. In the early 20th century,
clubs as new social environments enriched the daily life in BlyUkadglePe

come to learn about Bliylkada culture and they share their own culture.

there are also various concerts shaped in Blyikada especially in Summer times.
Throughout t hei r IslkandsHhaeersgen mdny & carRival, faic, e s 6
SeaFestival andFlower Festival. Cinemas, both opam and closed, always

screenedvonderful films.

Clubs i associationsi museum In the early 26 century, clubs as new social

environments enriched the daily life in Blylukada.

0Sefero]$auf eGloubldéu T errSparts Clua opmenedNa 1972 that
included tennis, basketball, swimming and volleyball sports for club members. The
building was initially built as English Yacht Club located on Blyukada Nizam
district that later was renamed as an Anatolian Cludlay, he building possesses

five big buildings with 350 beds; one as an administrative building, one other is a
playhouse. Two others are historical buildings. The large one is rebuilt instead of an
old white house that was destroyed. The other historicalibgild a white building
which was burned and restored in 1979 and opened to service in 1981. The fifth is
the yellow house, the oldest building on the site. Besides, there are indoor and

outdoor game rooms and restaurants.

0B¢yé¢kada Wat ernb68lgomanied as Bisyskada SeatClulg was a
selfsupportedassociation established with eleven local residents of Buylkada in
1985 for the purpose of training the water sports to the children and youth. In 1999
with the construction of an indoor swimminggbanade the swimming activities
possible throughout the yedrhe most recent event of this club is Blylikada diving
activity, which was organized in October 2017.

0B¢y¢kada Cul tBiylladaAsltsire Assoaiationcestablished in 1994
and startedts activities in 1995. lis a real civil society organization organized by

the public. It was named as Bulyikada Cultural and Mutual Solidarity Society
O0B¢y¢kada Kegltegr ve Yar déeml ak mbeise nej i 6.

Cultural Associationhat employs cultural and artistic activiti€Bhis organization
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targets several issues including cultural and art activities. It publishes books, Ada
Gazette, Ada magazine about charity works, and environmental activities. It includes
cultural selforganizd groups that call for local and international creative individuals

to collaborate and express their ideas, experiences, and talent as products to benefit
the creative city. In this regard, they frequently hold different public programs like
conferenceslectures, concerts, shows, exhibitions, interviews and competitions and
trips lasting three months in the summer. It aims to attract entrepreneurs and draw the
attention of the creative class, art lovers from bothistamcers and Istanbul for the

aim of developing ideas and products to promote the investments and new job
opportunities. For instance, for the annually organétgdnds Photography Conteést
anddslands Short Film Competitiaithere are participations from all over Turkey.

Every summer, merthan 45 art activities and workshops are held to benefit the art
lovers. Turkish Music Conservatory under the direction of Orhan Sevsar started its
activity in 2001 in the association. Additionally, the painting workshop, started in
2006, continues itscavity throughout the year. Furthermore, ttstands Cultural
Association carried out tree plantings in Blytikada at different times. In 2003, at the
first time in Turkey, a laboratory for biological control against pine worm
(Thaumetopea pityocampa; carske b © c e J i in Tur ki sh) pest
associationds contribution. The activity

Forestry A picture of this building in shown iRigure 3.56.

Figure 3.56: Cultural association of Buyukada,e nar Squar , Maden Ne
2017.
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OPrilslande T own :Qstanda Towh Gouncil namely as Celik Gilersoy
Culture andArt Center holds programs like: workshops, conferences, the islands
philosophy days, exhibitions, lectures, concerts, and civil participatory activities like
women assembly, garden waste collection day, movie days, kermis organizations,
radio theaters, amal rights working group, documentary, and courses out of charge
like dancing courses.

O0B¢ye¢kada Agricul tur all vwae eswblished me20l7 toCooper at |
preserve the specific agricultwfédral values. It is such a manufacturer cooperative
that all of the nine collaborates of this cooperative has been joined this institution
willingly. At the present, the cooperative produces honey, mushroom, and olive that
once were known as local production of Buylkada. For the future, the cooperative
targes to revitalize the production of lavender, vineyards, and worm castings.
Blyukada that was once popular with its floral context, today this profession has
been totally forgotten. Most of the residents in Buyutkada rather prefer to work in the
restaurantshotels, and touristic issues, which have economic benefits. For the
revitalization of these organic products, the cooperative holds a garden of 1000 acres
including Delice Olive Trees, Almond, Apple, and Cherry Trees and as well as bee
hives. Delice Olivelree is a nowgrafted species which grows spontaneously that is

being reproduced after a long time.

0Aya Ni kol a Hkkis thafirst Istanisulecometporary urban museum
located in Buyikada. In 2010, the former helicopter hangar area was tragfiarm
museum, which has a rich collection of hundreds of objects, 20 thousand documents,

6 thousand photographs, hundreds of documentary films and sound recordings.

O0Lal e :CAtthe end 6f the 19th century, Blyukada had a summer garden
theater calledin &Earinion Theatrod as well as another theater callétheatro
Apovathradestablished by a Greek named Petro. The Apoyevmati Newspaper dated
October 8, 1931 announced that Fasulis Company, who pdaykind of
improvisational theaterwould perform at the Prinkipo Pier Casino and perform a
comedy every evening there. Apoyevmatini newspapets edition dated February

1, 1949 wrote that the amateur community of Prinkipo Cultural Association would
play fouract comedy of Kenure Zone (New Life). Again, in the January 5, 1963
issue of the Apoyevmatini Newspaper, the amateur actors of the&ig®erin

Fukaraperver Association announced that on January 6, they would play Kalos Mas
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Angelos (Our Angelos of Good Heaff)urker, 2004) The first winter cinema of
Blylkada started its activity in the middle of the 20th century in the hall. The hall is
located on the second floor of the Bugdla ferry port, which is now handled by

Turing. In November 2007, Emre Ferruh Dilmag, the owner and founder of Lale

Cinema, in his speech, mentioned the existence of four cinemas in the 1960s (Hakan

Cinema, Buyukada Cinema, Lale Cinema and Mehtap Ciné&@maje the number of

customers is very low and he has been doing this job as a hobby, not for profit

(Yel maz, 2008) . Lale cinema is the only

25 years of screenings, the cinema activities continued in the apenvaonment.
Today, there is hardly cinema activity on the island other than DVD movies that are
displayed once a week within the scope of summer programs in projection

technology of Cultural Association of The Islands.

In 1963, as another floor was added to the ground floor, the ground floor with the
name of ¢énar Cinema was a 450 peopl e
with balcony on the upper floor was as a summer cinema with the name of Lale

including 600 sats. Both cinemas served tlanders for many years. Boxing

aO)

matches were also held at the ¢énar Cine
Cinema c¢closed i n 1978. The hall of C¢énar
The terrace of Lale Cinema remathempty. Lale Cinema reopened in 1991 when
cinemas started to gain popularity agdehar, 2007)

Blylkada owns two opemi r summer cCci nemas: 60B¢gyc¢kada

Street and 6LOI e Cinemad on ¢cénar Streei!

season showing every evening.

Blylkada is a cozy town with lalshck 19h century context and history, unique

nature, and sandy beaches that attracts huge crowds of locals and tourists to visit the

island There are four beaches in the island which actuallgr to the fashionable

life in the island including: Nakibey Beach in Maden District, Kumsal Beach in
Kumsal District, Yo6rtkali Beacfshown inFigure3.57) and Prenss Beach reaching

with motor boats. Distance and social facilities of clubs, beaches, and hotels made

the Prince Islands appealing in the 19th century.
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Figure 3.57: Istanbu) Buylkada Y ¢rikali Beach(Gulersoy, 1997).
3.9 Creative Architectural and Environmental Paths in Blylkada

In virtue to achieve a multicultural and creative environment, in this chapter, there is
a particular consideration to the creative aspects of buildings architecture and their
ervironment. The role of identity and creative pulse of the context can contribute to
the novel architectural and environmental relationship. Thus, the main objective is to
strengthen participation and cultural characteristics of the area, enhance the social
activities and identity. It also prepares an atmosphere that assimilates creative people
for unlimited and transparent expression of creativity in terms of identity and cultural
properties of the area. Although the foremost aim is to promote culturéivityeat

is expected the place would maintain the number of tourists and grow in cultural and
economical level. It also explores the influence of culture, creativity and creative
architecture on the city image and flourishing. In this line, the studyséscon the

vital arteries of théslandincluding Bazar¢t ankaya, and C¢énar streets.

Bazaar Street as a commercial and social centierthe islands, the transportation

axes, start from the port and bazaar around the center of the settlement, gotparallel
the sea, pass through the residential areas and the main streets, which surround the
island in their extensions and consist of the streets that run perpendicular and
parallel to them. Some streets that are perpendicular to the sea are arrangexd in step
On theisland according to the functions of the streets, bazaar streets, residential
streets and quay streets show three different types of features. Some of the streets are
doublesided and some have singleled pavements. There are also streetsowith

sidewalks.
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