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ONSOZ

"Zaharyamn Hayati, Eserleri ve Musikimize Etkileri" konulu bu
cahgma Istanbul Teknik Universitesi Sosyal Bilimler Enstitiisii, Giizel Sanatlar
Ana Sanat Dali, Musiki Sanat Dali,, Tiirk Sanat Musikisi Alam'nda yiiksek
lisans tezi olarak hazirlanmigtir,

Tiurk Musikisinin yiizyillardir siiregelen yazilh kaynak eksikligi
gozoniine alindiginda, bu ve buna benzer galigmalarin bu agi¥ kapatmakta
bityiik yarar saglayacag: goriigiindeyiz.

Zaharya hakkinda genis bilgi toplamak ve onu gelecek nesillere
tamitmak arzusu ve bu konudaki yetersiz ve g¢eligkili bilgiler bizi bu alanda
calismaya ve aragtirmaya sevk etti. Zaman zaman ilk defa ortaya ¢ikardigimiz
belge ve bilgiler bizi heyecanlandirdr ve ¢aligmamizin segiminde isabetli bir
Karar verdigimizi kanitlad. '

Tezin hazirlanmasinda 6zel argivinden faydalandigimiz Bekir Sitki
Sezgin'e, Ciineyt Kosal'a, Ciineyt Orhon'a, yardimlarimi esirgemeyen Leonidas
Asteris'e, Istanbul Radyosu argivinden yararlanmamiza katkisi olan Tiirk Sanat
Miizigi Miidiirii Ridvan Tandogan'a, Osman Nuri Ozpekel'e, degerli arkadagim
Sami Mutlu'ya, Umit Atalay'a, danigman hocam Prof.Dr.Nevzad Athg'a, tezin
yaziminda emegi gegen Necati Celik'e tesekkiirlerimizi sunarim.

Istanbul, 1996 Yagmur Damla ORSEL
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OZET

"Zaharya'nin Hayati, Eserleri ve Musikimize Etkileri" konulu bu
¢aligma yiiksek lisans tezi olarak hazirlanmigtir.

Zaharya'min hayati hakkinda yeteri kadar bilgi olmamasina ragmen,
hayatimin birgok ayrintilan incelenmeye, aragtirilmaya ¢alisiimigtir.

Hakkinda yazih kaynaklardaki bilgi ve belgelerden; kitap, ansiklopedi,
musiki mecmualan ve kendi yazdifz kitaptan (Efterpi) hayatt ve eserleri
aragtinlmigtir.

Dogum tarihi hakkinda higbir yerde kesin bir kayida rastlanmayan
Zaharya, Istanbul'da dogdu. II.Ahmet ve ILMahmut déneminde yasadi.
Dolayisiyla yasamumin bir boliimiinti Lale Devri'nin etkisi altinda siirdiirdii.
Tirk Musikisi'nin bityiik ustas: Buhurizade Mustafa Itri Efendi ile mukayese
edildi.

. Bestelerinde kullandigr siirlere gosterdigi 6zenle de dikkatleri ¢eken
Zaharya, oOzellikle afir ¢enber usuliinii de biiyiik bir ustalikla kullanarak
musikimize abidevi eserler birakmigtir. Aslen Rum asilli bu biiyiik bestekér,
verdigi eserler ve musikimize yaptif katkilardan dolay1 g¢agdaglar gibi, bir
Osmanli-Tiirk sanatgisi kabul edilmigtir.

Omriiniin son yillarinda Islamiyeti kabullenmis, Zaharya olan ismi "Mir
Cemil" olarak kullanmilmaya baglanmistir. Fener'deki Rum Patrikligi Kilisesi'nin
bas hanendesi oldugu soylenmektedir.

Baz1 kaynaklara gore 100 kadar eser besteledigi bildirilmekle beraber
elimizde, notalan ile ulagabilmis eserlerinin sayis1 17'dir. Biz bu 17 eserin
ancak 15'inin notalarim temin ettik. Ancak yaptigimiz aragtirmalar sonunda
notas:1 diger kaynaklarda belirtilmeyen ii¢ eserinin notasimi sagladik (Hiiseyni
Beste, Hiimy{in Agir Semai, Saba Saz Semaisi).

Bu suretle bugiine kadar notas: bulunmayan ii¢ eserini musiki
dlemimizin faydasina sunmus oluyoruz.

Dogum tarihi belli olmayan Zaharya'min 6liim tarihi de giipheli olup,
1740 olarak tahmin edilmektedir.
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SUMMARY

This study with the subject of “Life and Wors of Zaharya and His
Effects Over Our Music” was prepared to be a postgraduation thesis.

Despite that there is no sufficient information about the life of Zaharya,
many details of his life were searched out and examined. If the lack of written
source over Turkish Music which lack have been continuing for centuries, is
taken into consideration, one reach to the opinion that this and similar studies
will provide large benefits in compensating this insufficiency.

The desire of collecting extensive information about Zaharya and
making him known by future generations and the insufficient and inconsistent
~ information over this subject have directed us towards research on this field.

‘ The certificates and knowledges which we have been first to discover
them have excited us from time to time and have proved us that we had taken
the right decision. His life and works were searched from information and
certificates available with sources written about him and from books,
encyclopedias and music magazinez.

The real purpose of our study was to search more healthily the
biography of the great composer Zaharya who is estimated to live around the
end of 17th century and the first half of 18th century and to examine his works
and to add new ones to his works.

We know very little about the life of Zaharya, of Greek origin, Lutist
and Vocalist Minor Mir Cemil - Cemil Bey ( - 1740), probably the greatest of
minority composers in Turkish Music and the known information is nothing
other than rumors circulating from mouth to mouth. There is no record about
the date of birth of this great composer who contributed masterpieces to the

Turkish Music. His date of death of suspectedly estimated to be 1740.
It is presumed that he was born around the end of 17th century in Istanbul and
died around the middle of 18th century again in Istanbul. It is said that
Zaharya was Head Vocalist of Orthodox Universe Patriarch Church situated at
Fener. The fact that he was a great vocalist is obvious from his works. At the
same time it is narrated as a hearsay that he was a superior lutist.

When the authors of our music history have copared Zaharya with Itri
who is deemed to be Bach of the Turkish Music, they did not consider this
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great artist less imiportant than Itri. Zaharya was a complete Ottoman-Tiirk
composer in regard to both the benefited poem materials and the motifs taken
from our music. Especially if the poems selected by him to be text of his
works are taken into conmsideration, it can also be said that he was also
competent on the Classic Turkish Poem.

It is understood that Zaharya who was the most potent composer among
minority composers and artists on Classic Turkish Music lived around the end
of 17th century and first half of 18th century which term was productive for
our music and became Vocalist of IIIrd Sultan Ahmet and Ist Sultan Mahmut.
Zaharya who became singer in churches due to the merit of his sound quality
was also “furrier” connected to the palace. Therefore it is deemed definite that
his life was always in welfare.

According to the Music Dictionary of Kiryakos Filokzenis which was
published in 1838, the book named “Efterpi” which belongs to Zaharya and
edtion of which could not be completed, was published by Teodor and
Stauraki of Fo¢a and was corrected by Hurmizios. But no mention was made
about Zaharya in this book.

Zaharya has accepted the religion of Islam towards the end of his life
with a strong probability and was called “Mir Cemil” since his socal level
was high and was assigned for an imiportant duty and also called “Cemil Bey”
to the same meaning. The likelihood that this Cemil Bey is not Zaharya, but a
pupil ofhim is weaker. There are rumors such that the composer Zaharya who
provided big services toTurkish Music isMoslem. Two of these rumors are as
follows :

The inhabitants of Siileymaniye wake up at a morning with sweet
melodies of minaret call. Minaret call is sung so nice that the community
going to Mosque discuss among themselves that who was the singer of
Minaret call and commence to wait for the singer outside the door of minaret.
In result they see Zaharya oppsite to them and become surprised. Other rumor
is as follows :

Zaharya was closing himself to a private room at his home and
remaining there for hours. Despite that home residents wondered this room for
years and asked its mystery, Zaharya neither have shown them this room nor
said a single word about it. Then this great composer died in this room and
when the door was broken and people have entered to the room, it was seen
that the master was on a huge prayer rug and holding a rosary at his hand. As
it can easily be understood from this event, Zaharya had accepted Islam, but
have not disclosed his feelings due to his fear for bmecoming
excommunicated by the Church.
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In result of examination of works ofZaharya it was seen that he had
mostly composed works in the form of “Tune” and had used the method of
“Heavy Circumference” with great competence, He has motsly composed the
poems of the poet Nafiz in his works.

The number of works of Zaharya available with written sources is 17.

The notes of his three qorks notes of which had not been discovered up
to now, were presented to the music universe in addition to 17 works. The list
of works composed by Zaharya is as follows :

The work “Cemalin ates-i cam ile bir gem-i Sebistandir” by the method
of heavy circumference with Hiiseyni tune, the work “Sebnem gibi sagilsin
bun-i egk-1 piir- revanim” by the method of berefsan with Hiiseyni tune; the
heavy popular song “Tal’atin devr-i kamerde mihri a’lem- tab eder” with
Hiiseyni tune; the lame popular song “Cemalin mihr-i alem tabe benzer” with
Hiiseyni tune; the work “Leyle-i Ziilfiin gibi dil, mecnun olur divanesi” by
heavy circumference method with Isfahan tune; the embroidery sangin sun
“Nafe-i miigg-i huten-i turra ki olmaz hem- bu” with the Isfahan tune; the
embroidery lame sun “Karar etmez goniil miirgu bu bagin degme sahinda”
with Isfahan tune; the work “Yine tab-i nigah-i hayrete esk-i kiihiil cekdim” by
the method of Darbeyn with Hicaz tune; the work “Tab-i ruhu sanma dil-i
suzanima diigdii” by the method of Berefsan with Hicaz Tune; the embroidery
pastoral sun “Terk eyledi ger¢i beni ol mah-i cemalin” with Hicaz tune; the
work “Cam-1 lal’in sun pey-a pey hatir-1 mestane yap~ by the method of heavy
circumference with Ussak tune; the work “Kakiildeki bu miirg-i hata
yasamende yok” by the method of Berefsan with Ussak tune; the work “La’lin
emdir, hikmetin sorma, dili seyda bilir” by the method of heavy
circumference with Buselik Asiran tune; the work “Diismesin miskin goniiller
ziilf-i anber - busuna” by the method of heavy circumference with Hicaz
Humayun tune; the work “Reng-i mevc-i ab-1 ziimriiden boyanmis camesi” by
the method of heavy circumference with Rast tun; the work “Giilistan nakg-1
hiisniinden baharistan yazar” by the method of devr-i kebir with Saba tune; the
work “Cesm-i mey-giiniin ki, bezm-i meyde canan dondiiriir” by the method
of heavy circumference with Segah tune; the heavy popular song “Ciham
hiisniine meftun eden sub-i cihansin sen” with Hicaz Humayun tune, the work
“Nigaha ruhsat olmus neyleyim ol afitabimdan” by the method of
circumference with Hiiseyni tune, the stringed instrument popular song with
Saba tune.

The three Works of Zaharya which were written by Byzantaine note
system and Greek poems were determined in result of our studies.

The works ofZaharya available with us are the most dark and most
decorated examples of the Classic Turkish Music.
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Each sentence of the music was composed of little melodies piled over each
other and intermingled. Uskiip is extremely heavy, ostentatious and perfect.
Every single syllable was strictly studied and many tune features were given.
In his statements there is an ortodox mysticism and even a daily smell.
Whereas there is another allegation such that :

Some people say that the works of Zaharya give a daily smell, i.e. they
are in Church music method, but this allegation is devoid of any supporting
hase. Because Zaharya has not occupied himself on church music and also has
resigned from his head vocalist post at the Greek Chucrh and then has
succeeded to compose his immortal works. In our opinion the reason of the
spiritual and sensational method which can easily be seen in the works of
Zaharya should be sought in the fact that he has listened our religious music so
much. Because if the works composed by Zaharya were allegedly giving a
daily smell, he would not possibly be mentioned any at all by our music
masters who lived in that era.

Today we also see ad appreciate the fact that the works of Zaharya are
embroidered by the fine pleasure of the Classic Turkish Music. He has so hard
a competence in his art that any of his works can easily be discerned among
thirty-forth works consisting of various tunes.

In order to better understand Zaharya and to recognize this great
composer within the concept of “Art Music™, the era in which he lived should
first be looked at. The reign period of Third Ahmet or if we put it more
correctly the twelwe years Grand Vizierate period of Nevsehirli Damat
Ibrahim Pasa lasting from 1718 to 1730 under the reign of Third Ahmet was
called as “Tulip Era”. This peace era commencing after long and
bitterdestruction years was the rising period for OttomanState on every field,
material or moral. While trying to strenghten the values still owned by the
state with the reform movement commercing in accordance with western
methods, on the other side huge efforts was being shown for the reconstruction
of the country. This era was at the same time the elevation period of Turkish
idea, literary and music lives. The Experts of science, literary and art was
always taking incentives and protection from both Sultan and Grand Vizier
Damat Ibrahim Pasa. In this era there was abundance of scientists, poets,
musicians and other masters.

The flame of Tulip Era become extinguished by the rebellion of
Patrona Halil in the year 1730 and although it seemed to be ended. since the
new Sultan Ist Mahmud was open- minded and literary, science nad musician
loving person, he collected the scientists, poets and musicians who were not
harmed by Patrona Halil rebellion around himself afier the settling of
environment.
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So Zaharya who was one of most brilliant stars of our music, has grown
in this era and air.

It is understood that he become Vocalist of IIIrd Ahmet and Ist
Mahmud and become famous in the Tulip Era (1718- 1730) . In his music
dictionary publiched in the year 1838 the musicolog Kiryakos Filokzenis
mentioned about the book of Zaharya named “Efterpi” and stated that this
book belonging to Zaharya was written by him at the end of the year 1790.

The era in which Zaharya lived seems at least fifty years near to our era
as per this statement and Zaharya is deemed contemporenous with the period
of Illrd Selim.

This point of view contradicts to the allegation that he lived in the
Tulip Era.

Zaharya has no work in the form of song. Therefore to think Zaharya
nearer from the Tulip Era becomes incorrect in regard to the greatness of his
works . '

According to the rumors extended from our old masters, Zaharya was
in general passing his time in Convents of Whirling Dervishes and Chappels
of Dervishes which were the music conservatoires of his era. He was singing
in these places Rites, Hymns, Eulogies and Minaret Calls.

Yahya Kemal said that “If Itri is Siilleymaniye of our music, Zaharya is
its Sultan Ahmed” The factor which made us near to Zaharya is the singing of
his works by Miinir Nurettin Selguk.

Zaharya was among the mostpotent of our Classic Turkish Music
artistsad composers. It is undoubtful that he granted great masterpieces to our
music. He was Lutist and a famous Vocalist of his era as well as his superior
quality as a composer. His place and imiportance in our music is undebatable
by the merit of his masterpieces.



BOLUM 1

GIRIiS

"Zaharyamn Hayati, Eserleri ve Musikimize Etkileri" konulu bu
galismamn asil amaci, XVIL yiizyihn sonlarntyla XVIII. yiizyilin baglarinda
yagadif1 tahmin edilen biiyiik bestekir Zaharya'nm, biyografisini daha saghikh
bir gekilde aragtirmak, eserlerini incelemek ve mevcut eserlerine yenilerini
katabilme arzusudur.

Zaharya hakkinda yazili kaynaklarin pek az olugu sebebiyle ortaya
¢ikmug olan giiliigiin yenilmesinde, Istanbul Devlet Operas: solist sanatgisi
Leonidos Asteris'in 6zel argivi, ¢aligmalanimizda kolayliklar ve yeni imkanlar
saglad1.

Bazi hocalanmzin 6zel arsivleri, Istanbul Radyosu arsivi, Istanbul
Universitesi Belediye Konservatuan arsivi, Istanbul Teknik Universitesi Tiirk
Musikisi Devlet Konservatuart argivi, Kiiltiir Bakanlig1 istanbul Devlet Klasik
Tiurk Miizigi Korosu arsivi, bazz ansiklopedi ve musiki mecmualarindaki
bilgiler Zaharya hakkinda degigik goriisleri igeriyordu. Biitiin bu kaynaklar
birbirleriyle karsilagtirild: ve yazili metinler biraraya getirildi.

Elimizde tez galigmamiza kadar notalariyla mevcut 17 eserinden iig
tanesinin Bizans Nota Sistemi ile yazilmmg notalann ve Rumca giifteleri
bulundu. 17 esere ilave olarak bugiine kadar notas1 bulunmayan ii¢ eserinin
notas aragtirmalarimzin sonunda saglanmsg oldu.



BOLUM 2

HAYATI

2.1. HAYAT HIKAYESI

Zaharya (Zaccharias, Tanbiirl ve Hanende Kiigiik Mir Cemil = Cemil
Bey) ( - 1740?) Rum asilli bilyilk bestekdr. Tiirk Musikisinde aznhk
bestekdrlarinin belki en biyiigii. Hayati hakkinda pek az sey biliyoruz ve
bunlar da agizdan gelen rivayetlerdir.(1) Tiirk Musikisine gaheserler veren bu
bityitk bestekirin dogum tarihi hakkinda higbir yerde bir kayit yoktur. Oliim
tarihi ise giipheli olarak 17407 diye tahmin edilmektedir.(2) XVII. yiizyilin
sonlarinda Istanbul'da dogdugu ve XVIII. yiizyilin ortalarinda yine Istanbul'da
oldiigii sanmiliyor.(3) Zaharyanmm Fener'deki Ortodoks Cihan Patrikligi
Kilisesinin bas hénendesi oldugu s6ylenmektedir. Cok kudretli bir hinende
oldugu eserlerinden anlasilir. Ayn1 zamanda {istiin bir tanburi oldugu hakkinda
rivayet de mevcuttur.(4)

"Agir Cenber" ika'inda ve muhtelif makamlarda besteledi§i muhtesem
murabba'lar ile Tirk Musikisi tarihinde hususi bir mevki sahibi olan
Zaharyanmin Fener'deki Rum Patrikhanesi Kilisesi'nin bags mugannisi olan
Danyel'in ahibba ve akrabasindan oldugu ve bu zatin da 1789 senesinde bag
mugannilikte bulundufu Rum miiverrihlerinden Papaduplos'un Musiki
Tarihi'nde mukayyet olmasina nazaran Zaharya'mn herhalde hicri 1200
tarihlerinde yasadimn ve IILSelim devri istadlarmdan  oldugu
anlagiimaktadir.(5)

Tiirklerin giizel taraflarindan biri de, sanat aleminde wk, din, dil farks
gozetmeksizin birgok "bityiik adam" yetistirmek hususundaki miisamahah

(1) OZTUNA, Y1ilmaz; Tiirk Musikisi Ans., 2.Cilt, Istanbul, 1969, 5.399

(2) AKSUT, Sadun; Tiirk Musikisinin 100 Bestekér, Istanbul, 1993, 5.57-60
(3) SAV, Ahmet; Miizik Ansiklopedisi, 4.Cilt, Ankara, 1992, 5.1275

(4) OZTUNA, Yiimaz; A.g.ec.

(5) Dariil Elhan Mecmuasi; 181'den sonrasy, 5.200



davranigidir. Zaharya bir Ortodoks vatandagimizdi. Biiyilk bestekdr Itri ile
cagdasti. Musiki tarihimizin yetkili kalem ve afizlari, onu Tiirk Musikisinin
Bach' sayilan Buhurizade Mustafa Itri Efendi ile mukayese ettikleri zaman, bu
biiyiik ustay1 ondan hi¢ de asaf) tutmazlardi. Zaharya, gerek kullandifi siir
malzemesi, gerek musikimizden aldigi motifler bakimindan tam bir Osmanh-
Tiirk bestekdndir. Bilhassa eserlerine giifte olarak sectifi siirler g6zoniinde
tutulacak olursa, onun aym zamanda klisik Tiirk giirinden nasip aldigi
sOylenebilir.(6)

Hazine-i Hassa Serkdtibi Seldhi Efendi'nin vakaymamesinde
(giinliigiinde) su not vardir :

" 4 Sevval 1150 Cumartesi giinii (M.25 Ocak 1738 Cumartesi) sahil
saray-1 Topkapisina tesrif-i icldl olunup tasra hdnende ve sazende kullarin ve
millet-1 masdrddan Zaharya kefere hinendesinin kendi beste ettifi semaiyat-ii
bestelerden fasl olunup evatif-1 celile-i cihandérileriyle mesriir buyurdu.”

Ayn giinliikde bir bagka kayit da sudur :

" 5 Sevval 1150 Pazar giinii (M. 26 Ocak 1738 Pazar) Incili Kasn'na
tesrif olunup hanende mesfiir, yani Zaharya ve Cuhacizade ve tanburi Yahudi
huzur-1 hiimaytinda geh Segah, geh Hiiseyni fasl ile tarab - engiz-i safdbahg-1
devlet olmuglardir.”

Selahi Efendi'nin ginliifiindeki notlanin bugiinkii dille agiklanmasini
sOyle yapabiliriz :

"Padisah 25 Ocak 1738 Cumartesi giinii biitiin kudretiyle Topkap1
Sarayi'm sereflendirmis, diganidan, saray digindan hinende ve sazendelerle
Hristiyan olan hanende Zaharya'nin kendi beste ve semadilerinden olusan bir
fasil yapilmig ve padisah da yine hiikiimdarligiyla onlari, karsilik beklemeden
memnun etmis, sevindirmigtir."

"26 Ocak 1738 Pazar giinii Incili Kasri'nda ad1 gegen hanende, yani
Zaharya ve Cuhacizide ve tanburi Yahudi bazen Segah bazen Hiiseyni fasillan
ile cogarak padisaha neg'eli zamanlar gegirtmislerdir."

(6) EDIBOGLU, B.Siiha; Unlii Tiirk Bestekarlari, stanbul, 1962, s.21



Klasik Tiurk Musikisi sanatkdr ve bestekdrlan arasinda gayri miislim
yurtdaslarin en kudretlisi olan Zaharya'min musikimizin verimli bir devri olan
17. asrin sonlartyla 18. asrin baglarinda yagadifn ve III.Sultan Ahmet ve
I.Sultan Mahmud'a hanendelik ettiZi anlagilmaktadir. Sesinin gizelligi
dolay1styla kiliselerde mugannilik yapan Zaharya ayn1 zamanda saraya mensup
bir "kiirk¢ii" idi. Bu sebeplerle hayatimin refah iginde gegtifi muhakkak
sayilir.(7)

"Zaharya, Patrikhane'nin Bag mugannisi olan Daniel'den kilise miizigi
dersleri alir ve Daniel'e din dig1 miizigi ogretir. 1838'de yaymnlanan musiki
ligatinin yazari Kiryakos Filokzeniz'e gore Zaharya'ya ait olan ve baskisi
tamamlanamayan Efterpi baglikli kitabim: 1830'da (Fogali) Teodor ve Stauraki
tarafindan negredilir, diizeltilmesi Hurmiizios tarafindan yapilir. Fakat bu
kitapta Zaharya'dan hi¢ bahsedilmemistir.(8)

Yorgius Papadopulos'un (Papadopulo Tarihi) adli kitabinda Zaharya
hakkinda sunlar yer aliyor :

Bu zat birgok da Rum tiirkiileri yaznms ve (Efterpi) adli bir kitap
¢ikarmistir, Lakin (Kiryakos Tu Filokzenus'un) dedigine gore diger
musikiginaslar da bu eserleri kendilerine mal etmiglerdir. Her ne kadar
(Efterpi) namindaki kitap (Teodorius Tokaifis) ve hénende (Stavraki)
tarafindan terciime edilmigse de bunun higbir tarafinda Zaharya ismine
rastgelinmemigtir.

Universite Kitiiphanesi (Yildiz Kitaplar)) Veliyiiddin Efendizade'nin
(H.1220) tarih ve 343 no.lu mecmuasinda (Kiirk¢ii Zaharya) ve (H.1139)
tarihlerinde yazilmig 359 no.da :

Beste-Cenber-Isfahan Zaharya.. Segah, Zaharya isimleri wvardir.
Bunlardan daha eski olan Hafiz Postun Topkapt Saray1 Revéan
Kiitiiphanesi'ndeki el yazmasi mecmuasinda Zaharya ismi yoktur. Ali Emiri
Kiitiiphanesi (797)no.da (Efendimiz) ve (Es'ad Efendi Hazretleri) diye bazi
besteler iizerindeki kayittan Sultan ITl. Ahmet zamaminda (1703-1730) yazildig
anlagilan mecmuada Segah Beste-Cenber.

(7) AREL, H.Saadettin; Musiki Mecmuast, Istanbul, 1956, No.137, 5.139
(8) ASTERIS, Leonidas; Atatiirk Kiiltiir Merkezi, kasim 1995 tarihinde yapilan gériigme.



Cesm-i meyginun ki ..... (Kiirkgii)
yazilmg olmasi delilleriyle Zaharya'nin Itri ve onunla ayni1 zamanda yagamig
75 kadar kudretli ve verimli bestekdrin zamanindan tahminen (H.1050) itibaren
ve sonralar1 yagsamig oldugu belirlenmigtir. Yukanda s6yledigim mecmualarin
bazilarinda yalmz (Kiirkgii) veyahut Zaharya; bazilarinda Kiirkgii Zaharya
yazili oldugundan kendisinin Kiirkgii oldugu anlagilmigtir.(9)

Tirk Musikisine gaheserler veren bu biiyiikk bestekdrin 6liim tarihi
stipheli olarak 17407 diye tahmin edilmektedir.

Rauf Yekta Bey, Zaharya'min IlI.Selim devri iistadlarindan oldugunu
sOyleyip, 6liim tarihi hakkinda bilgi vermemektedir. Rauf Yekta Bey digindaki
biitiin kaynaklar ise Oliimiiniin 1740 yillan civarinda oldugunu tahmin
etmektedirler. Boylece bu kaynaklar arasinda en az elli yallik bir fark ortaya
ctkmaktadir.

Prof.Dr.A.Yavagga'nin verdigi bilgiye gore, Zaharya Mora Yarimadast'
nda (Yunanistan) yabancilar mezarliginda gémiiliidiir.

2.2. IHTIDA ETMESI

Zaharya, kuvvetli bir ihtimale gére hayatmin sonlarinda ihtida etmis,
"Cemil" adm almug, sosyal seviyesi yiikksek oldugu veya bir goreve tayin
edildigi igin "Mir Cemil" veya aym manada "CemilBey" denmistir. Bu Cemil
Beyin Zaharya degil, bir talebesi oldugu hakkindaki ihtimal daha zayiftir. Zira
Zaharya'nin Isfahan Semdi'si ve pek meshur Hiimayin Bestesi eski
mecmualarda bazilarinda "Zaharya", bazilarinda "Mir Cemil" diye
kaydedilmigtir.(10)

Tirk Musikisine bityiik hizmetleri dokunan bestekir Zaharya'nin ihtida
ettigine dair rivayetler vardir. Bunlardan iki tanesi goyledir :

Siileymaniye sakinleri bir sabah ezanin tatli nagmeleriyle uyanirlar.
Ezan o kadar giizel okunmaktadir ki, meraka diigen ve camiye giden cemaat
aralarinda; ezan1 okuyan acaba su mu ? Acaba bu mu ? diye miinakasa ederler
ve nihayet minarenin kapisinda ezam1 okuyan beklemeye koyulurlar. Neticede,

(9) EZGI, Suphi; Nazari ve Ameli Tiirk Musikisi, 1.Cilt, istanbul, 1953, 5.146
(10) OZTUNA, Yilmaz; A.ge.



kargilarinda Zaharya'y1 goriince hayretler igerisinde kalirlar...
Diger rivayet ise goyledir :

Zaharya, evinde bulunan hususi bir odaya kapamir, saatlerce orada
kalirmug. Ev sakinleri bu odayt senelerce merak etme ve sormalarina ragmen,
Zaharya ne bu oday1 gostermis ve ne de bir kelime s6ylemistir. Iste biiyiik
bestekar, bu odasinda vefat etmis ve kapis1 kirilarak igeri girilince, iistadmn bir
seccade iistiinde ve elinde bir tesbih oldugu goriilmiigtir. Bundan da
anlagilacagina gore, Zaharya Islimlig1 kabul etmesine ragmen aforoz edilme
korkusundan, bu hislerini agiga vuramamugtir. Zaten, onun IslAmbhig
eserlerinden de okunmaktadir........ (11

Eski iistadlarimizin rivayetine gore, Zaharya ekseri vaktini yagadigi
asrin musiki konservatuvarlan hiikmiinde olan Mevlevihanelerde, tekkelerde
gegirir, bu musiki menbalarina senelerce miidavemeti sayesinde Ayin, Ilahi,
Durak, Nat, Ezan okur sabah esselldti verir imis. Hatta Fener'de oturdugu
mabhalleye yakin olan mescidin minaresine arasira Ezan'a ¢iktig1 gayet muhrik
sesi ile sabah essellat: verdigi meshurdur. Bagka bir rivayete gore kalben ihtid4
etmis ve maamafih ihtidasim resmen izhar etmemigtir. Vefat1 tarihi ve medfen
malum degildir.(12)

Klasik Tiirk Musikisi bestekarlarimi, kubbeler sehrinin bityilk mimart
saheserlerine tesbih ederek kiymetlendiren sair Yahya Kemal : "Itri
musikimizin Siileymaniyesi ise, Zaharya da Sultanahmedi'dir." derdi. Ve
hemen ilave ederdi : "Zaharya'y1 biitiin kudret ve ihtigamu ile bize yaklagtiran,
sevdiren, bizim yapan da Miinir Nurettin Selguk'un okuyusudur."(13)

2.3. YASADIGI DEVIR

Zaharya'y1 daha iyi anlayabilmek ve bu biiyilk besteciyi "Sanat
musikisi" kavrami iginde tantyabilmek igin yasadigi devre bir gézatalim :

III. Ahmed'in saltanat devri, daha dogrusu onun saltanati sirasinda
Nevsehirli Damat Ibrahim Paga'nin 1718 tarihinden 1730 tarihine kadar siiren

(11) Radyo Haftast Mecmuast; Istanbul, 1953, No.137, 5.28
(12) Dariil Elhan Mecmuasi; 181'den sonras, s.200
(13) EDIBOGLU, B.Siiha; A.g.e.



oniki yillik sadaret zamam (Léile Devri) diye adlandinlmigtir. Uzun ve ac1 harp
yillanindan sonra baglayan bu siikin ve sulh devri, Osmanh Devlet: igin, maddi
ve manevi her sahada yiikselis cafidir. Garp metotlarma gore baglayan
1slahatla devletin elde kalmig difer kiymetleri kuvvetlendirilmeye cahigilirken,
bir taraftan da memleketin iman i¢in biiyiik gayretler sarfolunuyordu. Bu ¢ag,
aym zamanda Tiirk fikir, edebiyat ve musiki hayatinin da yiikseldigi ¢agdir.
[lim, edebiyat ve sanat erbabi, gerek Padisah'm ve gerekse Sadrazam Damat
Ibrahim Paga'min her zaman ig¢in bol bol tegvik ve himayelerine mazhar
olurlardt. Bu devir, ilim adamlan, sairler, musikiginaslar ve diger marifet
erbabiyla dolup tagmstir.

1730 yilinda Patrona Halil Isyan ile Lile Devri, séner ve kapamr gibi
olmugsa da, tahta gecen IL.Mahmut da acik fikirli, edebiyat, ilim ve musiki
erbabmi seven bir insan oldugundan, ortalbk yatigtiktan sonra; Patrona
felaketinden zarar gérmemis olan alim, sair ve bestekérlan etrafina toplada.

Iste musikimizin en parlak yildizlarimdan biri olan Zaharya, bu devirde
ve bu hava i¢inde yetismigtir.(14)

III. Ahmet (1703-1730) ve I Mahmut (1730-1754) huzurunda
hanendelik ettizsi ve Léale Devrinde (1718-1730) meshur oldugu
anlagilmaktadir.(15)

Miizikolog Efesli Kiryakos Filokzenis'in 1838 yilinda yaymladig:
musiki lagatinda Zaharya'ya ait "Efterpi" adh kitaptan bahsetmekte ve
Zaharya'mmn bu kitab1 1790 yil: sonlarinda yazdigim ifade etmektedir.(16)

Bu ifadeye nazaran Zaharya'nin yagadifi dénem en az elli yil ileriye
gitmekte ve Zaharya, IIL.Selim dénemi ile ¢agdas sayilmaktadir ki; bu goriis,
yasadig1 dénemi Lale Devri olarak ileri siirenler ile tezat tegkil etmektedir.

2.4. USLUBU

Zaharya'nin elimizdeki eserleri, Klasik Tiirk Musikisi'nin en koyu ve en
siislii eserleridir. Her musiki ciimlesi, birbiri iizerine yigilmus, igige gegmis
(14) Ibid.

(15) OZTUNA, Yilmaz, A.g.c.
(16) FILOKZENIS, Kiryakos; Musiki Lugati, 1838



nagmeciklerden yapilmistir. Usliip son derece agir, tantanali ve muhtesemdir.
Her hece iizerinde gahisiimig ve birgok makam gegkisi yapilmigtir. Ifadesinde
bir Ortodoks mistisizmi, ddetd bir giinliik kokusu duyulur.(17)

Buna kargilik Rauf Yekta s6ylenenin tam tersine sunlan diyor :

"Bazi kimseler Zaharya'mn eserlerinin ginliik koktufunu yani kilise
musikisi iisliibunda oldugunu soylerler ki ¢ok asilsiz bir iddiadir; zira Zaharya
kilise musikisiyle hi¢ mesgul olmadiktan bagka bir aralik kendisine teklif
olunan Kible ¢esmesindeki Rum kilisesi bag mugannilifinden de istifa etmis,
biitiin evkatim Tirk iistadlanindan istifadeye hasretmis ve bu sayededir ki
Olmez eserlerini bestelemeye muvaffak olmustur.

Bizim fikrimizde Zaharya'min eserlerinde gorillen ruhani ve hissi
iisliibun hakiki miiessirini tekkelerimize devam etmesinde, dini musikimizi gok
dinlenmesinde aramak daha dogru olur.

 Ciinkii Zaharya'mn besteledigi eserler -iddia edildigi gibi- gimlik
kokmus olsaydi o tarihlerde cari taassup hisleri ile ne derece megbu olduklarim
bildigimiz musiki iistadlarimiz tarafindan bu derece hiisn-ii kabule mazhar
olmak degil, siiphesiz agiza bile alinmazd.

Bugiin biz de goriiyor ve takdir ediyoruz ki Zaharya'min eserleri,
kendisinden evvel gelen bestekirlarimiz tarafindan ana hatlan tesis edilen halis
klasik Tiirk iislibunun ince bir zevk ile iglenmis miitekamil bir geklinden bagka
birsey degildir."(18)

Nuri Seyda'mmn Ikdam'da Zaharya hakkinda 7 Rebiulevvel 1316'da
yazdi1 makaleden :

"Bu iistadi sehirin besteleri teganni olundufu zaman naZamati
mevzunenin lisandan degil, ddeta kalbin a'mak: hafisindan yahut ruhun mercii
lahutisinden sudir ettifi zannolunur. Sanatinda o kadar metin meslege maliktir
ki makamati muhtelifeden otuz kirk beste arasinda onun eseri hemen ilk usulde
tefrik olunabilir."(19)

(17) OZTUNA, Yilmaz, A.g.e.
(18) Dariil Elhan Mecmuasi; 181'den sonrasi, s_.200
(19) Hos Sada Son Asir Tiirk Musikisinaslari, Ibn-iil Emin Mehmet Kemal Inal, Istanbul, 1958



2.5. MUZIKTEKi YERI VE ONEMI

Zaharya, Klasik Tirk Musikisi'nin en biiyiik bestekérlari arasinda
sayilmaktadir. Musikimize abidevi eserler biraktif1 siiphesizdir.

Zaharya, Tiirk Musikisi'nin biiyiik ustas1 Buhurizade Mustafa Itri Efendi
ile gagdagti. Musiki tarihimizin yetkili kalem ve agizlar1 bu bityiik ustay: ondan
hi¢ de asag1 tutmazlardi. Zaharya'min eserlerindeki her miizik ciimlesinin
birbiri iizerine yigimis, igige gegmis nagmeciklerden yapilarak son derece
agir, tantanali ve muhtesem usliibu yapti1 ¢ogunlukla agir genber usuliindeki
bestelere de yansumgtir.

Zaharya'nin "$arki" formunda hi¢ eseri yoktur. Onun igin Zaharya'yt
yagadig1 devirden ileride diigiinmek, eserlerinin muhtesemligi bakimindan da
yanlig olur.

Zaharya, Tirk Musikisi sanatkdr ve bestekdrlar arasinda en kudretli
olanlarindandir. Cok stin  bestekdrliginin  yamisira zamanin  iinlii
hanendelerinden olup, yaptifi saheserleriyle musikimizdeki yeri ve 6nemi
tartigilmazdir.
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BOLUM 3

ESERLERI

3.1. ESERLERININ LISTESI

1. Hiseyni Afir Cenber Beste (Cemélin ates-i cdm ile sem-i
sebistandur.)

2. Hiiseyni Berefsan Beste (Sebnem gibi sagilsin hiin-i egk-i piir-
revamm.)

3. Hiiseyni Agir Semai (Tal'atin devr-i kamerde mihri a'lem-tib eder.)
4. Hiiseyni Aksak Semai (Cemalin mihr-i a'lem-tdbe benzer.)

5. Isfahan Agir Cenber Beste (Leyle-i ziilfiin gibi dil, mecniin olur
divéanesi.)

6. Isfahan Nakis Sengin Semail (Nife-1 miisg-i Huten-1 turraki olmaz
hem-bil.)

7. Isfahan Nakis Aksak Semail (Kardr etmez goniil miirgu bu bagn
degme sdhinda.)

8. Hicaz Darbeyn Beste (Yine tib-i nigih-i hayrete egk-i kiihul
¢ekdim.)

9. Hicaz Berefsan Beste (Téb-i ruhu sanma dil-i sizAnima diisdii.)

10. Hicaz Nakis Yiirik Semai (Terk eyledi ger¢i beni ol maéh-i
cemadlin.)
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11. Ussak Agir Cenber Beste (Cam-1 ldl'in sun pey-a pey hatir-i
mestéane yap.)
12. Ussak Berefsan Beste (Kakiildeki b miirg-1 Hata yasemende yok.)

13. Buselik-Agiran Afir Cenber Beste (La'lin emdir, hikmetin sorma4,
dil-i seyda bilir.)

14. Hiimaytin Agir Cenber Beste (Diismesin miskin goéniiller ziilf-i
anber - biisuna.)

15. Rast Agir Cenber Beste (Reng-i mevc-1 4b-1 ziimriiden boyanmug
camesi.)

16. Saba Devr-i Kebir Beste (Giilistan nakg-1 hiisniinden baharistan
yazar.)

17. Segdh Agir Cenber Beste (Cesm-i mey-giinun ki, bezm-i meyde
cdnan dondiiriir.)

18. Hiimaylin Agir Semai (Ciham hiisniine meftiin eden guh-i cihansin
sen.)

19. Hiiseyni Cenber Beste (Nigaha ruhsat olmus neyleyim ol
afitabimdan.)

20. Saba Saz Semai.
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3.2. ESERLERININ BULUNABILEN NOTALARI
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Sebnem gibi sagilsin kon esk-i firavanim
Giiller gibi acilsin tek gonca-i handanim
Naz uykusuna varmg dlemden olup farig
Adem'le goriismez hig ol gizleri mestanim

VEZNI: Mef'alii mefitliin mef'ilii mefailiin

KELIMELER:

Sebnem: Ciy

Kon: Koyun, birakin

Esk: Goz yap

Firavan: Cok, bol, fazla, agm
Esk-i firavan: Bol gozyas
Handan: Gilen, giluct, giler
Gonca-i handin: Gulen gonca
Fari§: Vaz geemis, cekilmig
Adem: Adam, insan

Mest: Sarhos
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ISEAHAN NAKIS AGIR SEMAT
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OZGECMIS

17 Eyliil 1972 yilinda Istanbul'da dogdu. ilkokulu Sakip Sabanci Yildiz
lkogretim Okulunda tamamladi. 1983 yilinda Istanbul Teknik Universitesi
Tirk Musikisi Devlet Konservatuari Calgt Egitim Bélimii'ne girdi. 1993
yihnda okul birincisi olarak mezun oldu. Aym yil 1.T.U. Sosyal Bilimler
Enstitiisit Tirk Sanat Musikisi Boliimiine okul birincisi oldugundan dolay1
sinavsiz yiikksek lisans yapmaya hak kazandu.

1991 yihinda, Kiiltiir Bakanlhign Bursa Devlet Klasik Tirk Miizigi
Korosuna Kemenge sanatgis olarak girdi. Burada 4 sene gorev yapti. Halen
Kiiltiir Bakanh Istanbul Devlet Klasik Tiirk Miizigi Korosu'nda gorevlidir.



