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ENVIRONMENTAL PERCEPTION AND “AFFECT” INTERACTION 

WITHIN PUBLIC INTERIORS: ISTANBUL COURTHOUSES 

EVALUATION 

SUMMARY 

When analyzing interior space, it is not sufficient to consider the architectural practice 

which shapes the space, because the concepts such as economy, politics, technology 

and culture play a great role in the formation of space as well. Space is sometimes the 

purpose of these concepts and sometimes it serves to them. In this process, users are 

the most affected party directly or indirectly. In order to understand the interaction 

between space and its user, all factors must be considered and understood as a whole. 

Spaces that contain public activities, take part in the social life by supporting and 

directing, are called public spaces. Ever since the early days of history, people required 

spaces where they could gather therefore, public spaces are defined as the areas which 

are experienced by all segments of society. Recently, it has been observed that such 

areas experience frequent shifts from exterior to interior spaces which are known as 

public spaces. Therefore, the public interiors, that have undoubtedly the highest user 

interaction on the urban scale, are also suitable for reading spatial and social identity 

readings. On the other hand, public interiors are important structural areas for space 

and individual interaction studies. 

Among the many functions that can be seen in public interiors, the focus has been 

carried out on the recent judicial structures built in Istanbul throughout scope of the 

study. These new courthouses were built in order to play a central role by combining 

the other buildings, which were previously constructed and used buildings, which are 

now all under one roof. These central courthouses chronologically are Bakırköy, 

Çağlayan and Kartal courthouses, as of today, “The largest courthouses of the World 

and Europe” are located in Istanbul. 

This study aimed to investigate the public interior-individual interaction through the 

affects of public interior on individuals or in other words, the reactions of individuals 

to public interiors. These reactions constitute the notion of affect, in short, “emotional 

reactions to the environment”. This concept was selected through the guidance of 

questions such as; “How do design and space that user passes through, is exposed to, 

experiences; influence him/her; what kind of psychological states (affects) does it 

trigger?” Yet, courthouses are selected as case studies due to their immense influences 

on its users unlike other public buildings, while acts as an interface or as the spatial 

embodiment of the state machine. The main purpose of the study is to read the public 

interior and individual interaction simultaneously and to evaluate the accuracy of 

hypotheses through field research. 

This radical change seen in the courthouse buildings is thought to differ in the affects 

that influences the perception of space and the basis of the study is formed by 

combining the questions mentioned previously. In this research, the position of public 
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interior in interaction with the individual and how it works as an interface are examined 

through the phenomenon of affect. 

This thesis consists of five chapters: In first chapter, the aim and the content of the 

study are explained along with the research methodologies. In second chapter, 

background motives of the study are mentioned to create a basis for the understanding 

the notion of the affect, The Affective Turn, the interaction with design is discussed, 

which tries to establish link between them. In third chapter, the interaction between 

the courthouse buildings, ideologies and society is examined, the development of 

courthouses in Istanbul and Bakırköy, Çağlayan and Kartal courthouses which were 

built in the last ten years are evaluated. Moreover, in fourth chapter, the field research 

is given and the results of the questionnaire, which is developed for the participants 

with different occupational groups (law, architect, and other), are applied via internet 

and the interaction of affect and space is questioned. The survey consists of three 

sections in total. The first part of the questionnaire is “Personal Information” which 

contains simple demographic questions such as; age, gender, educational background 

and profession field (law, architecture and other) by multiple choice question method. 

The second part of the questionnaire is about the concept of justice and courthouse. In 

the third part of the survey, a reading is conducted about affect and design interaction 

and different affective states between Çağlayan Courthouse, which is one of the newly 

built courthouses in Istanbul and the Beykoz Courthouse, which continued its activities 

after the opening of Çağlayan Courthouse.  

Ultimately, based on the interaction between space and individuals, it can be asserted 

that space gains value or becomes meaningful by the affects that individuals are 

exposed while experiencing a space. 



xxiii 

KAMUSAL İÇ MEKANLARDA ÇEVRESEL ALGI VE DUYGULANIM 

ETKİLEŞİMİ: İSTANBUL ADLİYE BİNALARI İÇ MEKANLARI 

DEĞERLENDİRİLMESİ 

ÖZET 

Mekân ve iç mekânı incelerken, bu yapıları sadece onları şekillendiren mimarlık 

pratiği çerçevesinden bakmak yeterli değildir çünkü mekânın oluşmasında ekonomi, 

politika, teknoloji, kültür gibi birbirinden farklı parametreler de rol oynamaktadır. 

Mekân kimi zaman bu kavramlar için amaç; kimi zaman ise araç görevi görmektedir. 

Bu süreç boyunca, dolaylı ya da doğrudan olarak, en çok etki altında kalan taraf 

kullanıcılardır. Mekân ve kullanıcı/birey arasındaki etkileşimi anlayabilmek için ise, 

bütün etmenlerin bir bütün olarak ele alınması ve kavranması gerekmektedir. Ayrıca, 

mekânları farklı etmenleri göz önünde tutarak ele almak, mekân-birey etkileşimi ile 

ilgili daha önce ele alınmamış yönler ortaya çıkarabileceği düşünülmektedir. 

Kamusal aktiviteleri barındıran, toplumsal yaşantıda yer alan, onu besleyen ve yön 

veren mekânlara kamusal mekân denilmektedir. İnsanlar tarihin ilk zamanlarından beri 

bir araya gelebilcekleri alanlara ihtiyaç duymuşlardır ve bu ihtiyaçları nedeniyle 

kamusal mekânlar ortaya çıkmıştır. Buna bağlı olarak, kamusal mekânlar için 

toplumun her kesimi tarafından deneyimlenen alanlar da denilebilir. Günümüzde, bu 

deneyimin dış mekândan ziyade iç mekânlara kaydığı ve daha sıklıkla görüldüğü 

alanların ise, artık kamusal iç mekânlar olduğu gözlemlenir. Bu nedenle, kamusal iç 

mekân, kent ölçeğinde tartışmasız en fazla kullanıcı etkileşimine sahip olan alanlar 

olarak belirirken, mekânsal ve toplumsal kimlik okumaları yapmak için de uygun hale 

gelir. Öte yandan, mekân-birey etkileşiminin incelenmesinde de kamusal iç mekânlar 

önemli yapısal alanlardır.  

Çalışma kapsamında; kamusal iç mekânlarda görülen birçok işlevin arasından, son 

yıllarda İstanbul’da inşa edilmiş olan adliye yapılarına odaklanılmıştır. Adliye 

binalarının araştırma için seçilmesinin nedeni, tüm diğer kamu binaları gibi adliyelerin 

de halkı etkileme potansiyelinin olmasıdır fakat, bu etkilemenin ne yönde olacağı, 

kişilere ilham mı vereceği, onları rahatlatacağı mı, yoksa tam tersine onlarda adaletin 

gücü altında ezildiği hissini mi uyandıracağı adliyelerin mekânsal tasarımlarıyla 

doğrudan ilgili olduğu düşünülmektedir. Ayrıca adliyelerin diğer kamu binalarından 

ayrılarak, mekânsal tasarımlarının aynı zamanda hukukun üstünlüğüne ilişkin birtakım 

mesajlar da ilettiği öne sürülmüştür. 

İstanbul’daki yeni adliye binaları, daha önce inşa edilip kullanılmış olan diğer 

binaların tek bir yapı altında birleştirilerek merkezi bir rol oynaması amacından yola 

çıkılarak hayata geçirilmiştir. Bu merkezi adalet yapıları ise yapılış sırasıyla Bakırköy, 

Çağlayan ve Kartal adliyeleridir ve bugün iddialara neden olan “Dünya’nın ve 

Avrupa’nın en büyük adliye sarayları” ifadesiyle İstanbul’da bulunmaktadır.  

Bu çalışma, kamusal iç mekân ve birey arasındaki etkileşimi, kamusal iç mekânın 

bireyler üzerindeki etkisi ya da diğer bir deyişle bireylerin kamusal iç mekânlara 

verdikleri tepkiler üzerinden araştırmayı hedeflemiştir. Bahsedilen bu tepkiler ise, 
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kısaca “içinde bulunulan çevreye verilen duygusal tepkiler” olarak tanımlanabilecek 

“affekt” yani duygulanım kavramıdır. Aslında psikoloji alanından gelen bu kavram 

sonrasında bir çok farklı araştırma alanları ile birleştirilerek ele alınmıştır ve 

günümüzde affekt/duygulanım kavramı artık Sosyal Bilimler’e ait bir kavram olarak 

görülmektedir. Bu kavramın seçimi, “Günlük hayatta kullanıcının maruz kaldığı, 

içinde bulunduğu ya da kısaca deneyimlediği kamusal iç mekân; kullanıcı üzerinde 

nasıl bir etkide bulunur, ne gibi ruh hallerini tetikler, nasıl iz bırakır?” gibi sorular 

aracılığıyla belirlenmiştir. 

Adliye binalarında bahsedilen bu merkezileşme ve beraberin gelen radikal değişimin 

ise, mekân algısını etkileyen affektlerde/duygulanımlarda farklılık gösterdiği 

düşünülmektedir ve sorulan soruların birleşimi ile araştırmanın temeli 

oluşturulmuştur. Araştırmada kamusal iç mekânın birey ile olan etkileşimdeki 

konumuna, nasıl ara yüz olarak çalıştığına affekt/duygulanım olgusu üzerinden 

bakılmıştır. 

Çalışmanın temel amacı, kamusal iç mekân-birey etkileşimini bir arada okumaya 

çalışmak, tasarım ve affekt/duygulanım arasında bir etkileşimin varlığını ve eğer var 

ise; farklı tasarım kararlarının bu affektleri/duygulanımları nasıl tetiklediğini görmeye 

çalışmaktır. Bahsedilen bu hipotezlerin doğruluğunu ise, alan araştırmasıyla ölçmeye 

çalışılmıştır. 

Çalışma beş bölümden oluşurmaktadır. Birinci bölümde çalışmanın amacı, içeriği, 

çalışmada kullanılan araştırma yöntemleri ve hipotezler açıklanmıştır. İkinci bölümde 

ise, literatür taraması sonrası elde edilen, çalışmanın zeminini hazırlayan duygu, algı, 

algılama gibi kavramlara, affekt/duygulanım kavramına, daha öncesinde bu kavramlar 

hakkında yapılmış teorilere ve affekt/duygulanım ile mekânın ilişkisine değinilmiştir. 

Üçüncü bölümde ise, kamu binaları, ideolojiler ve toplum arasındaki etkileşime 

değinilmiş; daha sonra adliye binaları özelinde İstanbul’daki adliyelerin gelişimi ve 

son on yılda inşa edilmiş Bakırköy, Çağlayan ve Kartal adliyelerinin değerlendirilmesi 

yer verilmiştir.  

Dördüncü bölümde alan araştırmasına yön veren ve araştırmanın yönteminin 

belirlemesinde yardımcı olan araştırmalara değinilerek, alan araştırmasının yöntemi 

tanıtılmıştır. Farklı meslek gruplarına sahip (hukuk, mimar, ve diğer) katılımcılara 

yönelik olarak geliştirilen, internet üzerinden uygulanacak anket ile affekt/duygulanım 

ve mekân etkileşimi sorgulanarak anketin sonuçları yorumlanmıştır. Anket ise 

toplamda üç bölümden oluşmaktadır. Anketin ilk bölümü basit demografik bilgilerin 

toplanmasına yönelik “Kişisel Bilgiler”dir ve bu kısımda katılımcının yaş aralığı, 

cinsiyeti, eğitim durumu ve meseleki alanı (hukuk, mimari ve diğer) çoktan seçmeli 

soru yöntemiyle sorulmuştur. İkinci bölüm olan “Adalet ve Adliye Kavramına İlişkin 

Sorular” bölümünde; adalet ve adliye binası kavramlarının kullanıcılarda başka hangi 

kavramları çağrıştırdığı sorgulanmıştır. Bu kısımdaki sorular da yine çoktan 

seçmelidir ve katılımcılar birden fazla seçeneği işaretleyebilmektedir. Anketin üçüncü 

bölümünde ise İstanbul’da yeni yapılan ve merkezi adliyelerden biri olan Çağlayan 

Adliyesi ile Çağlayan Adliyesi’nin kullanıma açılmasından sonra da faaliyetine devam 

eden Beykoz Adliyesi arasındaki affekt/duygulanım farkından bir okuma yapılmıştır. 

Yöntem olarak; katılımcıların yarısına son bölüm sorularını Beykoz Adliyesi’ne göre 

diğer yarısına ise, Çağlayan Adliyesi’ne göre yanıtlamaları istenmiştir. Bu bölümde 

öncelikle farklı adliye fotoğraflarından oluşan çoktan seçmeli sorular sorulmuştur. 

Daha sonra katılımcılara bir senayo verilererek duygu durumları ölçülmüştür ve farklı 

adliyelerdeki sonuçlar üzerinden okumalar yapılmıştır. Yöntem olarak ise 5’li likert 
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ölçeği ve zıt sıfatlar arasında semantik farklılıklar ölçeği kullanılmıştır. Deneyin 

sonucunda, iç mekân tasarımı ve affekt/duygulanım kavramı arasında etkileşim varlığı 

görülmüş ve farklı mekânsal tasarımların kullanıcalar farklı affektleri/duygulanımları 

tetiklediği görülmüştür. 

Çalışmanın sonuçları iki açıdan ele alınmıştır. Birinci aşamada çalışmanın ve deneyin 

bir model önerisi olarak iç mimarlık kuramı ve pratiği içindeki pozisyonu ve bu 

alanlara sunabileceği potansiyeller araştırılmıştır. İkinci aşamada ise, mekânsal 

uyarımlar sonucu verilen duygusal tepkiler bütünü olarak tanımlanabilen 

affektin/duygulanımın iç mimarlık pratiği açısından önemi sorgulanmıştır. İleride 

yapılacak çalışmalarda ise konu özelinde daha farklı kavram setleri oluşturulabileceği 

düşünülmektedir.  

Kamusal iç mekânın bireylerin deneyimleri üzerinden var olduğu önermesiyle, iç 

mimarlığın da bu deneyimlerin bir parçası hatta başlangıcı olan 

affektlerin/duygulanımların üzerinden anlamlandığı ve değer kazandığı öne 

sürülebilir. Affektin iç mimari üretim ve pratiği içerisindeki bu durumu göz önüne 

alındığında; mekânla ilişkili affekt/duygulanım okuma çalışmalarının, iç mimarlığın 

kullanıcısı ile güçlü ilişkiler kurması açısından önemli potansiyeller barındırdığı 

düşünülmektedir. 
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 INTRODUCTION 

 Aim of the Study 

This thesis aims to reflect the initial outputs of a research and its evaluation about 

reactions of individuals toward controversial courthouses in Istanbul Turkey, which 

are built in the last decade. Since questioning the interaction between space and the 

individual, “affect” will be consulted and this concept is determined by answering 

questions like “How do design and space that user passes through, is exposed to, 

experiences; influence him/her; what kind of psychological states (affects) does it 

trigger?”. The notion of affect can be defined as emotional reactions of individuals to 

the physical environment.  

The thought that there cannot be a direct causality relationship between space and 

psychological structure of the individuals differentiates this study from environmental 

psychology studies which are mainly about human-space relations. Due to, the public 

interiors as well as architectural practice are formed under the influence of parameters 

such as economics, politics, technology and culture. Also, the focus of the study is on 

the interaction of public interior-individual therefore, other parameters such as 

memory and experience should be considered for the understanding psychological 

situation of individual and the affect of the space. 

Yet, courthouses are selected as case study due to their immense influences on its users 

unlike other public buildings, while acting as an interface or the spatial embodiment 

of the state machine. On the other hand, as the new central courthouse system has 

started in Istanbul; accordingly new courthouse projects have been constructed in last 

decade with a new architectural design aspect. This attitude change in the design of 

courthouses and its affective capacities on individuals have been the essential focus. 

In this context, it is aimed to create a study which will contribute to the literature as 

one of the initial studies on this subject. 
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 Content Of The Study 

The interaction between public interiors and affect has been discussed in this study 

and courthouses have been chosen as public interiors to specialize the subject. Central 

courthouse system has started in Istanbul and different judicial units gathered in three 

courthouses and while constructing these new courthouses, differentiation of 

architectural design aspect becomes visible. The new courthouses are considered as 

monumental by their architects and this changing approach and its influences on 

individuals have been questioned by using the affect as a tool in this study. 

Courthouse is one of the functions of public buildings which represents that society’s 

ideologies; therefore, the message it gives is important and is received by lots of 

individuals. However, the type of the message conveys to be directly related to the 

design the courthouses and rather than a behavioral research, affect was selected to 

research the interaction because the notion of affect involves all the conscious and 

unconscious reactions against an event or space. 

It is foreseen that the design of the space has a strong impact on user psychology and 

affect in public buildings which has been used by every part of the society. This study 

also predicts a link between these new courthouse designs and people’s perception of 

law and courthouse. In this respect, it is aimed to question and evaluate the positive 

and negative affects. 

The research contains five chapters: In first chapter, the aim and the content of the 

study are explained with the research methodologies. In second chapter, theoretical 

background of the study was explained to create a basis for the understanding the 

notion of the affect, The Affective Turn and the affect theories. Besides, the affect in 

spatial practices are mentioned, tried to understand the link among them. In third 

chapter; ideology, space and society interaction is mentioned. The courthouses of last 

decade is introduced and observations about them are explained with the affective 

capacities. In fourth chapter, related previous studies are mentioned to introduce the 

methodology of field research. Online surveys are used to examine the interaction 

between space and individual. Both surveys include the questions about the concept of 

justice, courthouse and key words to examine participants’ idea of them. Moreover, 

one of the survey contains a scenario question about Çağlayan Courthouse which is 

one of the recent built courthouses and the other survey contains a scenario question 
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about Beykoz Courthouse which is not a central courthouse. These scenario questions 

aim to evaluate the affect of the design and as a result of this interaction, participants’ 

perceived likelihood of conviction. In last chapter, evaluation of the field researches 

and the surveys are mentioned and the contribution of the study to design strategies 

through interior architecture disciplinary is predicted. 

 Research Methods 

In this research, mixed research model, which contains literature review, descriptive 

research model, qualitative and quantitative assessments, were chosen as research 

methodology to create a deeper understanding and different approach to the field. First 

of all, previous researches such as books, scholarly articles and any other sources 

relevant to the thesis were examined and contributed to the theoretical background of 

the study as the literature review. 

In this study, two variables and the interaction among these variables are mentioned, 

which are design and affect. To state this kind of interaction, a descriptive research 

model is applied for this thesis. Yet, the primary purpose of the descriptive research 

model is to identify research content, its variables and the relations among these 

variables to be able to obtain prospective assumptions (Kurtuluş, 1999). Generally, 

this kind of research method requires at least two variables to examine the interaction 

between them as the affect and the interior architectural design of courthouse. The aim 

of the descriptive research method is to define interactions among research factors 

without looking for cause - effect relation however, after the essential definitions were 

completed, the method forms basis for further studies that search for cause effect 

relations. Mostly, these kind of research methods use survey and observation 

techniques (Kurtulus, 2010). All the three courthouses that built in last decade 

(Bakırköy, Çağlayan and Kartal courthouses), have been observed to understand their 

spatial potentials and these observations created the base of the experiment part of the 

study, which is the online survey. 

Followingly, an experiment which could be participated online, are utilized as another 

methodology in the fourth chapter and its results are referred. Through this experiment, 

the perception of participants about the concepts of justice and courthouse were 

questioned, these perceptions and their moods in Istanbul courthouses were tried to be 

deciphered. The scales which participants grade their mood levels, contain negative 
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affects such as; anxiety and pressure, and positive affects such as; comfort and safety. 

The results of the study has scanned and the interaction between courthouse design 

and affect were evaluated. In addition, this thesis is intended to provide a guiding 

model for further studies. 

In the last chapter which consists conclusions and recommendations, how the concept 

of affect can contribute to interior architectural practice is questioned.  
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 AFFECT AND DESIGN 

First of all, to understand the concept of affect profoundly, theoretical terms like 

emotion, feeling, and perception are addressed as well as the role of the brain in 

perceiving process is discussed in this chapter. 

 Theoretical Background 

In modern psychology, emotion is described in APA Dictionary of Psychology as; “A 

complex reaction pattern, involving experiential, behavioral, and physiological 

elements, by which an individual attempts to deal with a personally significant matter 

or event.” (APA, 2006). 

On the other handi APA Dictionary of Psychology defines “feeling” as a self-contained 

phenomenal experience. Feelings are subjective, evaluative, and independent of the 

sensations, thoughts, or images evoking them. Feelings are also different from 

emotions because they are purely mental, whereas emotions are designed to connect 

to the world (APA, 2006). 

According to the famed biologist Joseph LeDoux (2000), emotion is “the process by 

which the brain determines or computes the value of a stimulus.” In this respect, 

emotions can be many assortment, and the term here is used as the way that more 

broadly connect with or experience the built environments.  

Psychologist Douglas Watt indicates that emotion probably reflects a certain type of 

carefully routinized and evolutionarily carved set of operations for protecting the 

homeostasis1 (Mallgrave, 2015). In other words, emotions are expressed within the 

perceptions, and it is only after that the reflection of “feelings” to some event. In 

addition, emotion has already set the gist of not only what is to be reviewed but also 

                                                 

 
1 Homeostasis: Any process that living things use to actively maintain fairly stable conditions 

necessary for survival (Url-1). 
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how it is to be reviewed, and in this process it is contained the responses to the built 

environment. 

Emotion is important in architecture practice for two reasons. Firstly, initial emotional 

contact with the environment is precognitive or nonconscious because of the 

neurological activity operates too fast for the conscious mind to focus on it. Secondly, 

awareness and thought are substantially shaped which are important aspects of 

perceptual activity by sensorimotor areas related to movements and corporeal 

awareness (Mallgrave, 2015). 

Philosopher Arthur Schopenhauer was led by the studies of Immanuel Kant, discusses 

that the perception is not a passive process, at the contrary, it is a series of complex 

neurological operations. People mainly evaluate the environment through the group of 

stimuli generated by the materials selected, spatial relations, formal proportions, scale, 

patterns, rhythms, and creative intentions. Also, the word “aesthetics” comes from the 

Greek word “aisthētikos” which basically means “to perceive” (Mallgrave, 2015). 

The emotional responses are strongly integrated with the peripheral autonomic 

nervous system, which is working of the sympathetic and the parasympathetic 

subsystems (Craig, 2005). These neural subsystems work opposing ways. For instance, 

the sympathetic system may increase the heart rate as response to one bodily situation, 

while the parasympathetic subsystem may decrease it as response to another situation 

(Craig, 2005). As the neuroanatomist Dr. A. D. Craig (2005) reported, these two 

subsystems influence different parts of the insula which is recognized as the area of 

the brain contains visceral and emotional feelings. While sympathetic subsystem gets 

response as energy expenditure and arousal; the parasymphatetic subsystem gets 

response as energy nourishment, relaxation and affiliative emotions (Craig, 2005). In 

built environment scale this fact is important due to a building can require high energy 

expenditure, or it can provide a space of relaxation. On the other hand, some buildings 

can influence people in both ways and Mallgrave (2015) defines this situation as “wow 

effect”.  

Emotions function with such certain immediacy in part on account of another major 

biological discovery, of the 1990s, that of mirror neurons or (for humans) mirror 

systems. Scientists inserted electrodes into the brains of monkeys to record the neural 

circuits while they are grasping objects such as peanuts. As a result they found that 
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certain neurons became active in monkeys who were not grasping things, but were 

only watching others grasp objects. Neuroimaging technologies have demonstrated 

similar “mirror systems” in humans (Mallgrave, 2015). Mirror systems are also active 

with emotional responses, and it is presumed to be partly the reason that human’s 

social empathy. To exemplify, when a person witnessed someone in pain, the area of 

trauma is mapped onto witnessed person’s body. 

 Affect and Emergence Of Affective Turn 

The concept of Affect has emerged primarily in the discipline of philosophy and 

psychology, but recently it has been frequently addressed by human sciences and 

social sciences such as political science, anthropology, urban sociology. Previously, 

Affect was discussed as only a technical term but later it transformed into a concept 

that can be considered as a base for new definitions. 

In modern psychology affect is described in APA Dictionary of Psychology as; 

Any experience of feeling or emotion, ranging from suffering to elation, from the simplest to 

the most complex sensations of feeling, and from the most normal to the most pathological 

emotional reactions. Often described in terms of positive affect or negative affect, both mood 

and emotion are considered affective states. Along with cognition and conation, affect is one 

of the three traditionally identified components of the mind (APA, 2006). 

Basically, the concept of affect can be defined as an instinctive response to a stimulus. 

Furthermore, in the context of environmental psychology, affect includes positive and 

negative reactions about experienced space. In this respect, affect is the all-emotional 

reactions to social and physical environment that people live in (Göregenli, 2010).  

Lately, the increasing focus on the concept of affect has caused a pique in social and 

human sciences called “Affective Turn”. According to Spinoza, who mentioned Affect 

Theory for the first time, affect is a term that includes urge, motive, emotion and 

intuition and it is studied in three titles such as; pleasure, pain or sorrow, desire or 

appetite. Affect is a changing capacity in the body, including the mind, which occurs 

as a result of an interaction with another body and these changes increase or decrease 

the body’s power of action (Spinoza, 2001).  

Deleuze uses the term ‘affect’ like Spinoza, to refer to changing body capacities, but 

he also mentions the affect to talk about art and the ways assemblages in art impact on 

demonstrated subjectivities (Coleman and Ringrose, 2013). 
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According to Hardt, Spinoza comprehends the power of affect through two sets of 

parallel progress, which the thinking power of the mind and the taking action power 

of the body. In this respect, Spinoza asserts the mind and the body are autonomous 

structures that progress in parallel (Hardt, 2007).   

On the other hand, Brian Massumi defines affect in terms of bodily responses, 

autonomic responses, which are in excess of conscious states of perception and point 

instead to a "visceral perception" preceding perception (Massumi 2002). In other 

words, according to Massumi the turn to affect is about opening the body to its 

uncertainty, the uncertainty of autonomic responses (Clough 2010). Massumi defines 

affect in terms of its autonomy from conscious perception and language, as well as 

emotion. Also, Brian Massumi (2003) discusses affect as an energetic dimension or 

"capacity" and emotion as a selective activation or expression of affect the base of 

memory, experience, thought, and habit (Gibbs, 2010). 

Jonathan Flatley alleges in his book entitled “Affective Mapping: Melancholia and the 

Politics of Modernism” that the affect can be understood by its differences from 

emotions because while emotion is occurred inside and expressed outside, affect is 

much more relational and transformative. In other words, a person has emotions 

however; he/she is affected by people and/or objects (Flatley, 2008). Affect is always 

experienced in relation to an object or objects therefore, it needs objects to emerge and 

exist (Flatley, 2008). 

Affect and how to formulate its relationship with cognition, emotion, and feeling, is 

discussed within various disciplines such as, psychology, the neurosciences, biology, 

sociology, cultural studies and anthropology. There are obvious risks in an 

interdisciplinary approach to affect theory with incompatibilities between and even 

within disciplines (Gibbs 2010). Besides, The Affect Theories are the bridges between 

humanities and neuroscience and the refresh the definition of subjectivity (Figlerowicz 

2012). 

One purpose of the affect theory has been to discover what kind of relation is between 

unconscious affect and conscious experience. According to Antonio Damasio, there is 

specific relationship between our capacity to be conscious and our capacity to have 

emotions or feelings (Figlerowicz 2012).  
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Figlerowicz divides affect theories into three main topics (Table 2.1). Firstly, the 

unconscious affect that humans act on emotions without recognizing them and shapes 

their boundaries, intimacies. Secondly, affect as an immediate awareness of reality that 

naming and acting on feelings from past and redefining it. Lastly, theory that makes 

momentary experience much more vivid and rich. In other words, self-conscious 

experience of affect as affect. 

 Affect Theories Table (Figlerowicz, 2012). 

 

As mentioned previously, due to feelings are subjective, they are inevitably evaluated 

as pleasant or unpleasant however, they can have more exclusive intrapsychic qualities 

therefore, the affective tone of fear is not experienced as same as comfort (APA, 2006).  

The explicit feature of the emotion (e.g., fear, shame) is determined by the specific 

importance of the event. To exemplify, if the event contains threat, fear is likely to be 

generated; if the event contains disapproval from another, shame is likely to be 

generated (APA, 2006). Emotions that human itself cannot recognize what they are or 

which situation triggered them but he/she acts on them.  

In this respect, Positive Affect (PA) and Negative Affect (NA) are the most general 

dimensions that describe affective experience. Positive Affect (PA) reflects the level 

of pleasant engagement, the extent to which a person feels enthusiastic, excited or 

active. Negative Affect (NA) reflects a general dimension of unpleasant engagement 

that subsumes a range of aversive affects including guilt, fear, shame or nervousness 

(Watson and Clark, 1984).  

Some of the affect theories defend embracement of unpleasant feelings (negative) such 

as shame, sadness or loneliness. According to Brian Massumi (2010), threat is what 

might happen next in other words, it is actually from the future. The location or the 

Affect Theories (Figlerowicz, 2012) 

Unconscious Affect 
Humans act on emotions without recognizing them 

and shapes their boundaries, intimacies. 

Immediate Awareness of Reality 
Naming and acting on feelings from past and 

redefining it. 

Momentary Experience 
Theory that makes momentary experience much 

more vivid and rich. 
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extent of threat are undefined because the nature of it is open-ended therefore, there is 

always a potential of the next might be even worse (Massumi, 2010). In this respect, 

it can be considered that the notion of threat is self-renewing. Threat has an actual 

mode of existence: fear, as foreshadowing. Brian Massumi (2010) discusses fear, on 

the other hand, as the present expectation of a threatening future (Table 2.2). 

 The Political Ontology of Threat (Brian Massumi, 2010). 

Another example, Sara Ahmed discusses (2010) the idiom of happiness relates to the 

idea of being lucky, or favored by fortune, or being fortunate. Mostly, happiness is 

considered as an effect of an action, a reward for hard work rather than just happens 

to people. People judge events to be good or bad according to how it affects 

themselves, whether it gives pleasure or pain. According to Locke, happiness is 

idiosyncratic because individuals are made happy by different events since, they find 

different things delightful (Ahmed, 2010). In other words, the perception of a certain 

feeling is directly related with an experience. 

Anxiety, according to Kierkegaard (2002), is a fear of non-existent, in other words, it 

is completely different from fear and its similar concepts. The anxiety does not have a 

source or nothingness this nothingness causes anxiety. (Kierkegaard, 2002). Anxiety 

is a state of mind that is often associated with modern society (Çinçik, 

2013).Alienation can be summarized as the state of emotion that a person faces 

distance with his/her own self and between nature, objects, other people, and even 

his/her own self (Schmitt, 2003). 

 Reflection Of Affects In Spatial Practices 

As stated by these affect theories, affect is the surplus interactions or reactions of the 

body, which has been influenced, produces and to comprehend this notion, interaction 

between body and the environment should be concentrated. 

The Political Ontology of Threat, Brian Massumi, 2010 

Preposition If there is a feeling of threat, there was a threat. Threat is self-causing. 

Consequence 

If there is a feeling of threat, such that there was a threat, then there always 

will have been a threat. Threat is once and for all, in the non-linear time 

of its own causing. 
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As Akalın (2007) cited before, Deleuze argues that the affect rather than the emotion, 

should be considered as medium of creating sense through bodies. According to 

Massumi, affect is the rise or fall in body capacities during the transition from one 

experience to another. Briefly stated, whether between body and body or between body 

and environment, generally, the affect is something that circulates in general and in a 

fluid relationship with the other. In this respect, Akalın (2007) mentions affect is a 

difficult term to be comprehended due to its circulating status rather than being 

countable or visible. Therefore, she emphasizes the insufficiency of words to define 

these characteristics (Akalın, 2007).  As argued by Hardt (2007), affect is a difficult 

notion because it creates a complex causality. He also mentions the affect belongs 

equally to the body and mind also includes both logic and passion. In other words, the 

affect leads to a complex causation and due to this situation, it belongs to both sides 

of the relationship (Hardt, 2007). These certain features of affect indicate that the 

notion has a dynamic structure. As a result, affect can be used as conceptual tool to 

understand and speculate an interaction between environment and individual which is 

one of the basis of this research. Affect creates an intersection among the individual 

and the physical environment and when various affects, which are triggered by 

external stimulants are considered, the hypothesis can be obtained that the architecture 

and public space produce an affect. 

Einsenman appears as one of the architects, who questioned the relationship between 

architecture and affect while addressing the conventional meaning of affect; also 

underlines the emergence of affect in architectural context (Çinçik, 2013). Eisenman 

simply defines the affect as a sensory response to a physical environment just like its 

other definitions in psychology (Eisenman, 1993). 

The affective capacity of Christian churches, specifically the ones built and designed 

in Europe after Romanic period in a way as to be profoundly intimidating. Due to the 

churches’ massive dimensions, disproportional height and the partial penetration of 

natural light; people who enter them feel small, vulnerable and insignificant. Though 

it may be problematic to prove that these were the real intentions of the architects yet, 

it is stimulating to question whether buildings may be perceived as intimidating and, 

if so, how this may influence the well-being, feelings, and thoughts of those entering 

such buildings (Maass et al., 2000). 
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The Art Historian Heinrich Wöfflin, who is interested in the psychology of 

architecture, mentioned that the affect of Baroque Architecture is very strong on 

individuals, however after a while this affect is replaced by an unsatisfied expectation 

and exhaustion (Vidler, 2000).  

English writer Vernon Lee, in collaboration with the painter Clementina Anstruther-

Thomson (1912), discussed the physiological responses of people viewing buildings, 

through a series of experiments (Lee and Anstruther-Thomson, 1912). In studying the 

two artists recorded how its proportions altered and moderated breathing patterns, 

exerted certain pressures on the feet and head, and ultimately uplifted the viewer with 

a feeling of “harmonious completeness” about the façade of the church of Santa Maria 

Novella (Figure 2.1). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Leon Battista Alberti, Santa Maria Novella, Florence, (Url-2) 

For example, twisted column as architectural element may which has encountered in 

the churches circa 1498, cause a state of tension within bodies, as the mirror systems 

viscerally imitate the twisting of the column (Figure 2.2). This situation of the twisted 

columns can be read both symbolically and emotionally. Symbolically, the twisting 

visually is perceived as strength to heavy vaults while emotionally, the tense of this 
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gesture can be considered appropriate in a chapel which was designed to house the 

Christ and used to increase its affective capacity of the space (Mallgrave, 2015). 

 

 Twisted cloumn and pilar, Saint Severin Church, Paris (Url-3) 

As stated previously, by the affect theories, affect is the excess interactions or reactions 

of the body which has been influenced by it. To understand this concept briefly, 

interaction between body and the environment should be considered. On the other 

hand, one purpose of the affect theory has been to discover the kind of relation between 

unconscious affect and conscious experience. For example, being inside of a 

courthouse consciously and get influenced by its design, its architectural elements 

unconsciously as well as the notion of justice. 
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 COURTHOUSES AS PUBLIC INTERIORS & EVALUATING THEIR 

AFFECTIVE CAPACITIES 

In this chapter, the interaction among public buildings, ideologies and the society is 

discussed. In addition, the evolution of the courthouses in Istanbul were mentioned 

and the new-built central courthouses that are Bakırköy, Çağlayan and Kartal 

courthouses, were evaluated. 

 Ideology, Space and Society Interaction 

As Steen Eiler Rasmussen wrote his book “Experiencing Architecture”, design is a 

product of society’s desires and needs (Rasmussen, 1960). In this way, architecture 

reflects society by serving as a physical manifestation of society’s needs and values. 

Due to architecture is the physical manifestation of society’s needs and values, it can 

be used to analyze social ideologies of that society (Soja, 1989). 

According to Henri Lefebvre (1976), space is not a scientific object removed from 

ideology and politics; it has been always political. It has been shaped and molded from 

historical and natural elements but at the end, it has been a political process. In other 

words, space is a product filled with ideologies (Lefebvre, 1976). 

When history is marked by ideological changes in society, there has been reciprocal 

change in architectural appreciation as well. Accordingly, during a society is adopting 

a new ideology, they also adopt a new architectural approach which demonstrates this 

ideological shift, physically as well. In short, the process starts with a new ideology, 

then architectural style follows this ideology and at last it develops into movements, 

thoughts and emotions of that society. (Choay, 1969)  

Public architecture is the area that the relationship between architecture and social 

ideologies can be perceived profoundly. Therefore, public architecture is one of the 

important elements that characterizes a society. The existence of public architecture in 

urban scale, its attitude towards the user and against the city reflects its ideology. The 
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existence of ideology is highly evident in the physical environment that produced by 

political ideologies. These political ideologies have holistic approaches and have 

parallels with the attitude of the modernist project (Harvey, 1996).  

After Industrial Revolution, the division among economic classes increased and while 

landlords became wealthier, working class became poorer at the same time. As a 

reaction to these changes in social conditions, some architects reconsidered the urban 

design of the cities and purposed to achieve an antagonist approach to capitalist based 

Industrial Revolution. In other words, early 19th-century architects were inspired by 

the writings of Karl Marx (1818-1883) and Friedrich Engels (1820-1895) and they 

started to realize the socialist ideology. To exemplify, cities were positioned around a 

circle to highlight the existence of equality and shared communal spaces’ importance. 

The socialist ideology influence was seen not only in urban scale but also in municipal, 

residential, industrial and agricultural spaces (Figure 3.1). For example, most of the 

period architects designed common kitchens, dining spaces, baths etc. (Rosenbloom, 

1998). 

 Ebenezer Howard, Garden City (Url-4) 

On the other hand, Benito Mussolini from 1922 to 1943, governed Italy by imperialism 

and fascism and just like the socialist architects, Mussolini also concentrated on public 

architecture to support this ideology. He constituted monumental public architecture 
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to praise the discipline, order and the power of the new regime. Mostly, he preferred 

to references from architecture of Roman Emperors which symbolizes returning to 

those “glorious” days of them. V. Ballio-Morpugo (Figure 3.2) and Giuseppe Terragni 

(Figure 3.3) were the employed architects who helped Mussolini to succeed to create 

fascist ideology physically and the structure of new Rome.  For instance, they used 

detailing from ancient Rome like columns, Doric capitals and arches to link that period 

with the past. Furthermore, the architects of Mussolini era designed massive, solid, 

white polished marble structures which evoked the strength of new Rome 

(Rosenbloom, 1998). 

 Vittorio Ballio-Morpurgo, Palazzo Della Farnesia, Rome (Url-5) 

 

 Guiseppe Terragni, Casa del Fascio, Como (Url-6) 
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In this respect, architecture follows the society’s ideology patterns and there is a brief 

connection. As mentioned previously, while architects who influenced by socialist 

ideology selected circular, minimal design to support an equal and communal society; 

the architects who influenced Fascists’ ideology designed mostly, repetitive, axial, 

monumental buildings to support order and discipline in society (Rosenbloom, 1998). 

Those mentioned design principles frequently are served in public architecture and 

communicated with different kind of societies. By observing and analyzing 

architecture, that society’s ideologies can be able to read. 

According to Foucault (1994), a 20th Century French philosopher, the world view that 

contains different political ideologies should not be expected to have an explicit 

reflection in the physical environment (Foucault, 1994). On the contrary, sovereign 

political ideology is disposed to demonstrate its strength under any circumstances 

instead of other ideology groups such as aesthetic ideology, political ideologies have 

apprehension of addressing the whole of society. On account of it can be considered 

that the political ideologies influence the physical environment comprehensively. To 

exemplify, Foucault also referred the prison model with surveillance mechanism called 

Panopticon designed by Bentham in 1758 and he indicated that Panopticon is not just 

a prison design (Figure 3.4). The feeling that being followed by an invisible eye, 

influences students in schools, officers in public enterprises, staff in hospitals and 

shortly, in every aspect of the public life which has formed the society (Piro, 2008). 

 Jeremy Benthan, Panopticon Prison (Url-7) 
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In other words, just like all the public structures do, courthouses have the capacity to 

influence the society as well and in what way the influence will be, whether it will 

inspire people, comfort them or make them feel like they are crushed under the power 

of government, like they are being degraded is directly related to the architectural 

design of the courthouses. 

The literature of Courthouse Architecture accentuates that the differences in 

architectural design of courthouses address the political and the cultural aspects of the 

society nonetheless, courthouses are the cultural symbols that can be utilized to map 

ideological significant changes (Mulcahy, 2011).  

 Evolution of Courthouses in Istanbul 

As mentioned in previous chapter, ideologies have vital role in changes of a society’s 

architectural style. Environmental planning, in Early Republican Period can be 

accepted as a reflection of that period’s ideology which is to create a common ground 

for the society. (Dinler, 2015). In this respect, Sultanahmet Courthouse which is the 

first serious initiative of courthouse projects, will be cited. 

The competition was opened in 1949 in order to build a new courthouse instead of the 

old courthouse that was burned in 1933. Sedad Hakkı Eldem and Emin Onat won the 

prize with their collective project and the construction has started in 1951. The building 

consisted of two blocks however, only the one of the blocks  was be able to built 

(Figure 3.5) because of the archeological ruins found in the construction site and the 

building opened as half-built in 1955 (Pinon, 2010). 

 

 

 

 

 

 

 

 Sultanahmet Courthouse (Url-8) 
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Sedad Hakkı Eldem proposed an additional project by considering the archeological 

ruins to complete Sultanahmet Courthouse however, even the additional project was 

approved by Cultural Assets Protection Board (Kültür Varlıklarını Koruma Kurulu), it 

has not been implemented (Figure 3.6). 

 Sedad Hakkı Eldem Sultanahmet Courthouse Plan (Dinler, 2015) 

In 1978, Sultanahmet Courthouse had become insufficient as a consequence of rapidly 

raising population and geographical enlargement of Istanbul. As a result of these 

factors, some parts of the courthouse has been distributed to different districts. 

 Istanbul Courthouses In Last Decade 

3.3.1 Bakırköy Courthouse 

The fact that the courthouses in Istanbul providing service in 33 different locations and 

the situation of the new building which did not have sufficient physical capacity, 

created negative conditions for judicial process times and justice workers. Therefore, 

the idea of gathering all judicial units in five districts in one building, arises as a 

solution. Bakırköy Courthouse is an early example for the construction of courthouses 

in the metropolis both in intellectual and architectural terms with regards to gathering 

these judicial units together. The reason why Bakırköy was chosen as the place of the 
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courthouse in 1991 is that it is the largest district in Istanbul. In 1991, the Ministry of 

Justice organizes a competition in order to design a building that will accommodate 

five judicial units. Uğur and Umur Erkman brothers won the competition. The 

Courthouse to be built is a first for Istanbul since it is a structure to hold certain judicial 

units together (Figure 3.7). 

 

 

 Bakırköy Courthouse (Url-9) 

The site selected for the Bakırköy Courthouse in 1991 is located in an area between E-

5 road and Bakırköy which is easily accessible via the E-5 highway through Istanbul 

where there is not any intense structuring yet. Since the structure also houses the 

judicial units of the Bakırköy district, it was also considered important for Bakırköy to 

be within easy reach of the courthouse, and the location of the building was chosen to 

be suitable for the internal transport axes that were available to the users of Bakırköy. 

The building is located near to the exit of the Bakırköy stop of the tram line operating 

between Yenikapı and Atatürk Airport (Figure 3.8). The accessibility ensures that it is 

considered and used as a focus building that can serve the whole of Istanbul (Dinler, 

2015). 
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 Bakırköy Courthouse in map (Ayhan,2019) 

Bakırköy Courthouse has ten storeys which consist of seven blocks (Figure 3.9). In 

total there are 186 courts, eighteen Enforcement Offices, PTT, bank, dining hall, 

terrace café, eight cafeterias, hairdressed units, conference hall, Forensic Science 

Branch, three inspector rooms (Url- 10). 

 Bakırköy Courthouse Blocks and Entrances (Ayhan, 2019) 
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The cylindrical inner courtyard, located in the middle of the building, creates a sense 

of grandeur in the structure (Figure 3.10). Since the interior balconies of each floor 

look at this area, it gives a scale about the size of the building and at the same time 

increases the feeling of depth and grandeur with the repeated rhythm (Figure 3.11). 

 

 

 

 

 

 

 

 

 

 

 

 Bakırköy Courthouse courtyard entrance, exterior view 

(Ayhan,2019). 

 

 

 

 

 

 

 

 

 

 Bakırköy Courthouse courtyard entrance, interior view (Dinler, 

2015). 
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However, since the roof is made of an opaque material due to material preferences 

during the construction of the structure  interior lighting is insufficient. Lack of indoor 

lighting is a situation which is perceptible in all of the building (Figure 3.12). Since, 

not all the circulation areas and exterior spaces are connected in the building plan and 

all of the elevations that get the daylight is occupied by the offices (Figure 3.13), the 

circulation spaces are dark (Figure 3.14). 

 

 Bakırköy Courthouse circulation Areas (Ayhan, 2019). 

 

 Bakırköy Courthouse office Areas in plan (Ayhan, 2019). 
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 Bakırköy Courthouse circulation areas in plan (Ayhan, 2019). 

Monumentality as the design intention has been tried to achieve with finished 

geometry and symmetry in Bakırköy Courthouse. The structure is designed by 

connecting four co-blocks in a rectangular manner and in the middle of these blocks, 

a glass cylindrical volume, which is also the serves as entrance area, has been located. 

This vertical volume can be seen from all the floors through balconies and main 

circulation areas. Uğur Erkman, who is the architect of the building mentioned that the 

aim of the cylindrical courtyard is to achieve the recognition of building’s 

monumentality by users, who enter the courthouse (Dinler, 2015). The courtyard also 

functions as intersection among different judicial units and shapes users’ orientation 

(Figure 3.15). 

 Bakırköy Courthouse courtyard areas in plan (Ayhan, 2019).  
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The Erkman brothers made the description in the text of their wining project about 

their approach to the mass of the Bakırköy Courthouse. The facade of the building in 

the form of an absolute rectangular prism was deliberately shaped as a large deaf 

surface containing three portals in classic proportions and The Erkman brothers wrote 

that wih this formation abstracted from the time concept, it was desired to symbolize 

the general acceptability that exceeds the limited time sections of the concept of justice 

(Yoldaş, 2008). They also mentioned the geometry of the building as “The achievance 

of a solemn, dignified and even slightly frowning image in a courthouse can only be 

ensured with a very precise finished geometry, permanent building material and a 

highlighted monumentality.” (Yoldaş, 2008). Based on this approach in design, the 

architects tried to create a narrative in the whole with large and slightly variable, 

classical and elementary forms. Effort has been made to create entrance spaces of 

magnificent sizes (Figure 3.16) that will invoke respect and confidence in people, 

symbolize the supremacy of law and at the same time provide the distribution of 

thousands of people (Yoldaş, 2008). 

 Bakırköy Courthouse scale of the entrances (Ayhan,2019) 
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Uğur Erkman described the orientation of Bakırköy Courthouse as the main entrance 

of the structure, creating a monumental space on the sea side, allowing users to be in 

a spacious area when they first enter the building, but when looking from the elevation 

of the building there are only courtyards on the section that is supposed to face the sea 

(Yoldaş, 2008). 

The symmetry of Bakirkoy Courthouse ensures a very precise geometry which can not 

be read in the structure field. In order to be able to read this symmetry exactly, it should 

be approached directly towards the building, while the roads approaching to the 

building from the city sit on the side elevations. For this reason, it is not the glassy 

symmetry that the finished geometry of the building is seen by the city, but the deaf 

masses that are seen by its numerous rhythmic windows are. 

Bakıköy Courthose Building is considered as monumental in term of the height and 

the volume and this monumentality was the main design intention of the architect 

during the process. About the architecture of the Bakırköy Courthouse, Uğur Erkman, 

in an interview about Bakırköy Courthouse, said,  

“These views in the competition text were criticized at the time. As to whether the courthouse should 

be monumental or not. The achievance of a solemn, dignified and even slightly frowning image in 

a courthouse can only be ensured with a very precise finished geometry, permanent building material 

and a highlighted monumentality. This is the main approach and this is a debatable situation. We 

discussed about it and decided this way.” (Yoldaş, 2008) 

In other words, the architects of the Bakırköy Courthouse, tried to provide the grandeur 

and majesty feeling of the justice structures want to evoke to the city, with the physical 

size of the buildings, the structural figures which are directly linked with the affective 

capacity of the building. Therefore, the affective capacity of the building is felt in the 

main entrance with the courtyard with high ceiling. 
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3.3.2 Çağlayan Courthouse 

An invited-only-competition was organized by the Ministry of Justice to obtain 

projects to construct the Çağlayan Courthouse. A Design and Aytöre Genç 

Architecture offices jointly won the competition. The building was built to 

accommodate all the judicial units on the European side of Istanbul together with the 

judicial units of the four districts of Bakırköy Courthouse prior to itself. Since 

Sultanahmet Courthouse was out of use, Çağlayan Courthouse is now called the 

“Istanbul Justice Palace”. According to the rank and seniority of the judicial units, it 

generally hosts the highest level judicial units in Istanbul and in Europe. The 

construction of the building was completed in 2011 and opened for use (Figure 3.17).  

 Çağlayan Courthouse (Url-11) 

The area of Çağlayan Courthouse belonged to the Istanbul Metropolitan Municipality. 

In the north, the area is limited by Çağlayan district, which also gave the name of the 

courthouse, and in the south, there is E-5 Highway. In the east, the area is defined by 

the Abide-i Hürriyet Park (Figure 3.18). 
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 Çağlayan Courthouse in map (Ayhan, 2019) 

Çağlayan Courthouse contains courtrooms, judges and prosecutors' chambers, offices, 

service rooms, archive rooms, lawyer interview rooms, cafeterias, library, nursery, 

conference hall, post office, branch banks, health unit, police station and parking 

garage (Url-12). 

There are four different entrances in the Çağlayan Courthouse. Entrance A is for judges 

and prosecutors to enter the building. Entrance B and D are for lawyers and Entrance 

C is for public usage. After entering the building from public doors, people are 

searched by police and detectors however, in other doors there is not such security 

(Figure 3.19). In Çağlayan Courthouse, parking lot is also divided into 4 as same as 

the entrances. There are special parking areas for judges and prosecutors, service, 

lawyers and visitors. 



30 

 

 Çağlayan Courthouse Blocks and Entrances (Ayhan,2019). 

The rooms of judges and prosecutors are located in the same floors and the rooms have 

high ceilings with spacious atmosphere. Courtrooms and interview rooms, which are 

for lawyers and their clients, are also close to the rooms of judges and prosecutors 

(Figure 3.20). All of these rooms are located in the main circulation axes therefore; 

judges’ rooms have more privacy rather than the others (Figure 3.21). 
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 Çağlayan Courthouse office areas in plan (Ayhan, 2019). 

 

 Çağlayan Courthouse circulation areas in plan (Ayhan,2019). 
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There are two different dining halls on the top floor for the courthouse staff; one is 

specifically for the judges and prosecutors. Cafeterias and the vending machines are 

mostly for visitors. 

In the Çağlayan Courthouse, the inner circulation courtyards can receive natural light. 

Since the shape of the building is suitable, the transition sections of the two wings of 

the building separated from the main body to the right and left illuminated by natural 

lighting (Figure 3.22). There is no window for ventilation, and as window wall, places 

that get light are designed. 

 

 Çağlayan Courthouse courtyard areas in map (Ayhan, 2019) 

Mustafa Aytöre, mentioned about the inner circulation quality of the building as 

everywhere is bright in the building and the only place without natural light is the 

basement parking lot, other than that, everywhere in the courthouse has natural light 

(Dinler, 2015). 

The courtyard located at the center of Çağlayan Courthouse has a high proportion, a 

lot more than the human scale where all floors can be seen. When entered into the 

courthouse, the size of the area and the complexity of the structure will have the 

internal - external relationship lost for the user. As soon as the user enters the structure, 

they switch to another usage pattern within the structure When the security section 
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passed, there is an information desk in the form of a circular table in the middle of the 

main courtyard (Figure 3.23). There are escalators and stairs in the form of pedestals 

leading up to the upper floor. There are two ‘Themis’ statues at the top of the stairs 

(Figure 3.24).  

 

 Çağlayan Courthouse main courtyard and entrance (Ayhan, 2019) 

 

 

 

 



34 

 

 

 

 

 

 

 

 Çağlayan Courthouse Themis sculpture (Ayhan, 2018). 

Stairs that gradually rise at the end of the main courtyard also serve as a stage with this 

setup. The judiciary year inauguration and various protests can be made in the 

courtyard. The single large opening here also allows for some scheduled activities. In 

addition to these scheduled activities related to judicial matters, various civil society 

activities are also made by using the intensive user axis. 

The affective capacity of the building is felt in the main entrance with the 11 floor high 

ceiling and people may access this area through three entrances and there are also two 

exits (Figure 3.25). 

 

 

 

 

 

 

 

 

 Çağlayan Courthouse entrances and exits (Ayhan, 2018). 
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3.3.3 Kartal Courthouse 

Kartal Courthouse competition was opened before the one for Çağlayan Courthouse, 

and was completed after. When the courthouse has completed, it received the title of 

being the largest justice complex in Turkey and in the world. The Kartal Courthouse 

was built with the project obtained from the invited contest procedure in a way similar 

to the competition process of Çağlayan Courthouse. The winning project by Haldun 

Erdoğan, as a result of the contest in 2007, was built and put into service in 2012. 

Haldun Erdoğan, the architect of the building; indicates that the building was selected 

with a competition. He stated that he was the designer of Kadıkoy District Governorate 

and Courthouse complex before the design of this building, after an idea exchange in 

2005 on courthouses, it was decided that the buildings for courthouses to be turned 

into gigantic buildings. After this decision, it was stated that the project designing and 

construction of small courthouses was stopped (Dinler, 2015). 

Haldun Erdoğan, who is the architect of the courthouse, stated that he was already 

familiar with the subject and the field because previously he had done projects in the  

building typology which he had help from his former project as an idea in his direction 

of the field. Kartal Courthouse has been planned and constructed in a way to gather all 

the judicial units on the Anatolian side of Istanbul in the same building. For this reason, 

the building is inclusively named as the “Anatolian Justice Palace” (Figure 3.26). 

 Kartal Courthouse (Url-13). 
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The planning of the building realizes the aim of gathering small and fragmented 

courthouses that serve in a specific area of Istanbul, just like Çağlayan Courthouse and 

Bakırköy Courthouse. 

Kartal Courthouse is located to the area which is restricted between E-5 Highway 

(D100) and Mustafa Kemal Street. Kartal district where is the courthouse located, is 

one of the late urbanized areas of Istanbul during Metropolization process therefore, it 

is suitable through the free space where a structure of this size can be constructed 

(Figure 3.27). Due to the fact that location of the courthouse is next to the E-5, visitors 

are not able to access to the building by walking. However, it is possible to access to 

the courthouse via public transportation and personal vehicles. 

 

 Kartal Courthouse in map (Ayhan, 2019). 

Kartal Courthouse contains courtrooms, offices, conference hall, BIM, mediation and 

meeting rooms, security units, nursery, sports hall, restaurants, library, hairdresser, 2 

gift shops, 2 markets, masjid, bookshop, internet room, health facility, 12 police 

stations, post office and parking garage/lot with 2700 vehicle capacity (Url-14). 

Kartal Courthouse consists of five different blocks without any courtyard. Entrance to 

the building is spread from a central hall structure. The most iconic part of the 
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courthouse is the entrance at the back. It presents its own structure in a gigantic 

dimension compared to human scale. It also functions to protect people standing 

outdoors against external influences. The columns of the arcade act as a bridge foot, 

while at the same time includes the stairs providing connections with the lower level 

(Figure 3.28).  

 

 Kartal Courthouse Blocks and Entrances (Ayhan, 2019) 

Offices and courtrooms are located in the edges of the blocks (Figure 3.29) therefore, 

public spaces and circulation areas are placed in between which provides visitors one 

main area to access all the spaces (Figure 3.30). 
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 Kartal Courthouse office areas in plan (Ayhan, 2019). 

 

 

 

 

 

 

 

 

 

 

 

 

 Kartal Courthouse circulation areas in plan (Ayhan,2019). 
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In Kartal Courthouse there are limited courtyard areas, rather than Bakırköy 

Courthouse and Çağlayan Courthouse, which can be used as main circulation node. 

Due to lack of courtyards, visitors are struggling to find their orientation in the building 

(Figure 3.31). There is a circular area which is used as main circulation node of the 

whole building in the main entrance. A and B blocks are interlocked by using this 

circular shaped area and it is located in the center of the courthouse. 

 

 

 

 

 

 

 

 

 

 

 

 Kartal Courthouse courtyard areas in plan (Ayhan, 2019). 

In Kartal Courthouse, the height of the interior spaces are quite low, unlike previous 

courthouses. Floor heights are not emphasizing grandeur of the building (Figure 3.32). 

Furthermore, there are much more social service spaces in Kartal Courthouse rather 

than the previously mentioned cases. In this respect, as the dimensions of the 

courthouses grow, the alternative service spaces increase and the types of functions 

placed in the courthouse differ. Though these additional functions were initially started 

as a simple cafeteria service, they are moving towards branch banks, restaurants, 

stationery, barbershop, shoe shining and exhibition areas. As time passes, the 

courthouses add new functions to their “context” and increase their capacity of 

“service” in the public sphere (Koolhaas, 2001).  
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 Kartal Courthouse circulation axis (Ayhan, 2019) 

A similar situation to what Koolhaas discusses about museums is happening for 

courthouses. As the number of users in the courthouses increases, the increase in the 

consumption spaces begins to evolve towards the interior, just as in other public 

service spaces. 

Haldun Erdoğan who is the architect of the building said as; 

“In the contemporary world, courthouses are the most striking monumental structures in urban 

spaces. The supremacy of justice, which is an indispensable element of democracy, is 

physically emphasized by the grandiose appearance of the buildings in question. In this context, 

Istanbul's inadequate judiciary spaces must also be free from this negative situation with a 

contemporary structure.” (Dinler, 2015). 

As cited previously, all of the three courthouses are located in intensive transportation 

axes urban scale however, due to their volumetric mass, they are perceived as islands 

without any relations with their environments. Also, the idea of gathering all the 

judicial units in a central courthouse model created the need of massive structures. All 

the architects of those three courthouses tried to express the supremacy of justice and 

law through monumental buildings and they mentioned their intentions on several 

interviews (Figure 3.33).
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 Comparison among Bakırköy, Çağlayan and Kartal Courthouse Layouts 
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On the other hand, these mentioned courthouses can be considered as the examples of 

an embraced new couthouse design style because recently similar courthouses have 

been encountered worldwide. For example, the new courthouse project was started in 

2004 in São Paulo, Brazil. According to the architects of the building, the design idea 

of the new court building had come from sumptuous monumentality (Url-15). The 

great solemn halls of Justice, The Salas dos Passos Perdidos, exhibited this 

monumentality not only through the scale of the building but also through the use of 

sumptuous construction materials (Figure 3.34). In addition, the centralization of the 

several sections of the Labor Courts which scattered throughıut the city was the 

intention of the building’s vertical architectonic concept (Url-15). 

 

 

 

 

 

 

 

 The Salas dos Passos Perdidos, São Paulo, Brazil, 2004 (Url-15).  

Another example, “the largest law complex in Europe” has been built in Paris in 2017 

with an entrance with high ceiling and similar atmosphere with the case courthouses 

in Turkey (Figure 3.35). The project for the new court building, was initialized to 

alleviate the increasingly cramped accommodation of several different services around 

central Paris, such as, regional court, the police court, the public prosecution courts 

and the district courts attached to each of the city’s sectors (Url-16). 
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 Paris Courthouse, Paris, France, 2017 (Url-16) 

In conclusion, the statement can be made that gathering judicial units throughout the 

cities into one structure has become a frequent intention which behind the recent 

courthouse projects not only in Turkey but also in the world. Also while achieving  this 

respect, monumentality has used as architectural tectonic that mostly can be seen in 

entrance areas. 
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 FIELD RESEARCH 

 Introduction of Field Research and Methodology 

There are not many studies about the subject of this study which has not yet researched 

in the country. Therefore, the field research of this study aims to make a contribution 

to literature. While deciding the methodology of the field research, related case studies 

that questioning courthouse design and/or affect, has examined and the structure of the 

study has created. 

First of all, Prof. Dr. Craig Zimring (1998), College of Architecture, Georgia Institute 

of Technology, conducted a research about courthouse planning and testing alternative 

layouts, furniture designs and technology options for Administrative Office of the US 

Courts and for the US General Services Administration Courthouse Management 

Group (Missingham, Heywood and Brawn, 2002). During the research, a full-scale 

mockup facility of federal courtrooms designed by computer and it is uploaded to a 

secure web site where judges, staff and others can explore immersive 3-D panoramas, 

plans, 3-D models, specifications and other information about completed courts (Table 

4.1). This study can be considered as one of the early examples of evaluating the 

perception of an actual space with computer asset. 

Table 4.1 : Case Study Example (Missingham, Heywood and Brawn, 2002). 

Professor Craig Zimring, College of Architecture, Georgia Institute of 

Technology 

Aim of the Study Methods Content Case 

Research for the 

Administrative Office 

of the US Courts and 

for the US 

General Services 

Administration 

Courthouse 

Management Group 

A full-scale mockup 

facility of federal 

Courtrooms in a 

secure web site of 

3-D panoramas, 

plans, 3-D models, 

specifications and 

other information 

about completed 

courts. 

Testing alternative 

layouts, furniture 

designs and 

technologies 

Federal 

Courtrooms of 

USA 
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Secondly, Prof. Dr. Aysu Akalın (2013) writes about court perception study in the 

article called “İktidar Kimliği ve Günümüz Adalet Sarayları” (Potency Identity and 

Today’s Justice Palaces). In the study, Akalın (2013) tried to reveal the taste 

differences about courthouses and the perception of justice among subject group that 

is consisted of individuals who received architectural education and not received 

architectural education. Because according to Akalın (2013), in addition to the 

relationship between the city and courthouse, the relationship between the city and the 

power of its inhabitants is also important. The image designed by the architect is 

understood by the inhabitants and the representation of the structure is transformed 

into a narrative (Akalın, 2013). As a result of the study, the subjects who did not 

receive architectural education tend to believe that the structures constructed in the 

heavy and symmetrical composition which resemble the past in a postmodern way, 

represent justice (Table 4.2).  

Table 4.2 : Case Study Example (Akalın, 2013). 

İktidar Kimliği ve Günümüz Adalet Sarayları, Aysu Akalın, 2013 

Aim of the Study Methods Content Case 

To reveal the taste 

differences about 

courthouses and 

relation with justice 

perception 

Observing people 

in the courthouse  

Subject group is 

consisted of 

individuals who 

received 

architectural 

education and not 

received 

architectural 

education. 

Bursa Courthouse, 

Kahramanmaraş 

Courthouse 

Objectives 

Elements 

Subjective 

Elements 
Evaluation 

Architectural 

Design 

Perception of 

justice 

The subjects who did not receive 

architectural education tend to believe 

that the structures constructed in the 

heavy and symmetrical composition 

which resemble the past in a 

postmodern way, represent justice 

 

Thirdly, Louise St John Kennedy and David Tait (1999), made a number of important 

points in respect of the social and architectural psychology of people in courts 

environments (Missingham, Heywood and Brawn, 2002). People were observed inside 
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of the courthouses in Western Australia. According to this research, the psychological 

state of participants in courts environments originated from political, ethnological, 

social, economic and personal grounds as much as from the environmental, judicial or 

architectural circumstances. However, the methodology of this research may not be 

easy to apply in Istanbul because of the courthouse system of the country which 

requires lots of allowance (Table 4.3). 

Table 4.3 : Case Study, (Missingham, Heywood and Brawn, 2002). 

Court Perspectives: Architecture, Psychology and Law Reform in Western 

Australia, Louise St John Kennedy & David Tait, 1999 

Aim of the Study Methods Content  Case 

Finding the social 

and architectural 

psychology of 

people and courts 

environments 

Observing people 

in the courthouse  

Social and 

architectural 

psychology of 

people in courts. 

Western Australia 

Objectives 

Elements 

Subjective 

Elements 

Evaluation 

Environment Language 

The psychological state of participants 

in courts environments derives from 

political, social, ethnological, 

economic and personal grounds as 

much as from the 

Judicial, environmental or architectural 

circumstances. 

 

Brian Massumi (2002) had an experiment to find an interaction between the image and 

the information basis structure of the capitalist world and bodies. The group of nine 

year old participants were watched three versions of a film and then children were 

asked a scale of pleasantness. Participants watched the original wordless version of 

film then, the first voice-over version of film was dubbed "factual" and last, emotional 

voice-over of the film which was included words expressing the emotional tenor of the 

scene under way (Table 4.4). While they were watching the films, their bodies were 

monitored for psychological reactions such as heart rate and blood pressure. As a 

result, the sad scenes were rated the most pleasant and the factual version elicited the 

highest level of arousal, even though it was the most unpleasant (that is, happy) and 

made the least long-lasting impression. Factuality made their heart beat faster and 

deepened their breathing, but it also made their skin resistance fall (Massumi, 2002). 
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Table 4.4 : Case Study (Massumi, 2002). 

Massumi, Brian. Movement, Affect, Sensation: Parables For the Virtual. 

Durham & Londra: Duke University Press, 2002. 

Aim of the Study Methods Content Case 

Finding the 

interaction between 

the image and the 

information basis 

structure of the 

capitalist world 

and bodies. 

Experiment group 

of nine year old 

participants, survey 

according to three 

version of movie 

and  

Monitoring their 

bodies’ 

psychological 

reactions to movies 

such as heart rate 

and blood pressure. 

Three versions of 

the film has used 

then children were 

asked a scale of 

pleasantness. 

The original 

wordless version 

of film. 

The first voice-

over version of 

film was dubbed 

"factual." 

Second version of 

film: emotional. It 

was included, 

words expressing 

the emotional 

tenor of the scene 

under way. 

Objectives 

Elements 

Subjective 

Elements 
Evaluation 

Wordless film 
Pleasantness-

Unpleasantness 

The sad scenes were rated the most 

pleasant. 

Factual voiced 

over film 

Remembered, 

long-lasting 

impression 

The factual version elicited the highest 

level of arousal, even though it was the 

most unpleasant (that is, happy) and 

made the least long-lasting impression. 

Emotional voiced 

over film 
Happy-Sad 

Factuality made their heart beat faster 

and deepened their breathing, but it 

also made their skin resistance fall. 

 

Another related research which was coordinated by Assoc. Prof. Anne Maass et. al. 

(2000), Padua University, which tested the hypothesis that courthouse architecture 

may affect the feelings of hypothetical users as well as their estimates of likelihood of 

conviction. Participants were Northern Italy and they were asked about a fictional trial 

either took place in a medieval or in a modern designed courthouse as methodology of 

research. Compared to the old courthouse, the modern courthouse caused significantly 

greater discomfort in participants already familiar with the respective building. 

Regardless of familiarity, participants estimated a greater likelihood that the friend 

would be convicted when the trial took place in the new building. Although the two 
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courthouses were judged by the participants equally attractive on general dimensions 

of aesthetics, the modern one was judged as more intimidating (Table 4.5).  

Table 4.5 : Case Study (Maas et. al., 2000) 

Intimidating Buildings: Can Courthouse Architecture Affect Perceived 

Likelihood of Conviction? 

Aim of the Study Methods Content Case 

The effects of the 

architectural style 

of the courthouses 

on perception and 

likelihood of 

conviction 

Experiment 2x2 

between 

participants, 

Survey through 

role playing 

 

Architecture style 

of the courthouses 

and evaluation 

Medieval 

Courthouse: 

Padova, Italy, 

1345 

High Style 

Courthouse: 

Padova, Italy, 

1995 by Gino 

Valle 

Objectives 

Elements 

Subjective 

Elements 
Evaluation 

Light level: dark, 

light 
Aesthetic 

Perception: ugly, 

beautiful 

No differences emerged between old 

and the new courthouse. The new one 

was perceived slightly more attractive. Ceiling Height 

Material Level of 

Discomfort: 

oppressive, 

intimidating; 

innocuous, 

threatening; 

hostile, hospitable 

Because of the ceiling height and the 

previous experiences of individuals, 

participants found new one more 

discomforting. 

Color Scheme: 

grey, warm colors, 

colorful, colorless 

Entrance Design 

Likelihood of 

Conviction 

Higher likelihood of conviction in the 

new courthouse. Size and number of 

windows and 

doors: wide, tight 

 

The last research (Maass et. al. 2000) was questioning the perception of courthouse in 

a different way than the other examples because in this study, answers of participants’ 

directly linked with the scenario that was given. In this respect, it is kind of similar to 

the Massumi’s affect experiment because to evaluate the affect of a situation, 

participants need to perceive that situation personally. Massumi created the personal 

perception with the voice overs and Maass created it with a scenario. 
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 Methodology 

The experiment, which is designed as a virtual study, focuses on the interaction 

between interior design and affect. Scanning the psychological affective states of the 

users on the scale of courthouses is determined as the primary goal. In other words, 

the aim of the experiment is to examine whether there is an interaction among 

individual, design, affect and if there is an interaction between physical environment 

and affect, the experiment tries to read which interior design decisions have triggered 

what kind of affects through two Istanbul courthouses. 

Participants were accessed online and they were asked to volunteer for the experiment 

anonymously. Only the basic demographic questions with multiple choices such as 

age, gender, education and the job field were asked. Job field has asked to see the 

influence of professional background on their spatial perception and the choices 

narrowed down three which are law, architecture and other. 

The experiment consists of two parts. The first part aims to evaluate participants’ 

perception of justice and courthouse. Firstly, they were asked to choose among the 

given key words that are connected with the concept of “justice” and “courthouse” 

(App A or B). Secondly, participants were asked to choose one of the following photos 

that belongs to a courthouse and the photos of the questions are from different 

courthouses of all around the world. Space photographs divided and matched through 

their functions such as entrance, circulation area, waiting area. The aim of these image 

questions is to identify participants’ mind image of courthouse and to see if there is 

any resemblances with case courthouses (Bakırköy, Çağlayan and Kartal 

Courthouses). Therefore, every question, one of the photos was selected according to 

case courthouses design principles and the other one was selected oppositely (App A 

or B). These photographs were categorized through their characteristics such as, 

concept, tectonic, design language, atmosphere and scale. Later, these characteristics 

have used as key words and the same ten photos were asked again. Participants were 

wanted to choose one of the following photos that connotes mentioned concept. The 

aim is to crosscheck that participants has chosen the image by thinking of those 

features. 

The second part of the experiment aims to see affect, design and individual interaction 

and contains two courthouses. Half of the participants answered this part’s questions 

according to Çağlayan Courthouse and the other half of the participants answered them 
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according to Beykoz Courthouse which is still used after central courthouse system 

has started. Beykoz Courthouse has chosen due to its different design language than 

Çağlayan Courthouse. Participants were asked whether they have been in that 

particular courthouse or not to highlight personal experience and affect relation. 

Based on the research of Anne Maass et. al. (2000), narrative approach method has 

been used and a role-play case was given. Participants were asked to imagine being 

indirectly involved in the following ambiguous court case: While a dear friend and you 

were on the road, police stopped your friend’s car and the friend has been accused of 

theft because the plate of his/her car reported as stolen. The friend claims no to be 

guilty however, he/she is unable to provide a convincing evidence. Survey participants 

were asked to imagine that they are accompanying their friend to courthouse at the 

trial day. As mentioned, half of the participants were instructed to imagine that they 

are accompanying their friend to go to Çağlayan Courthouse, while remaining half 

imagined entering to Beykoz Courthouse. Rather than the actual physical experience 

to these courhouses, participants answered these questions according to their image-

based experience. Due to enable participants to visualize the scene, they were shown 

five photos in sequence, the first was taken from around 200 meters distance, the 

second one was taken from around 100 meters distance, third photo was taken from 

around 50 meters distance, fourth photo has shown the entrance of the building and 

the last photo has shown the first area when people get inside of the building. All five 

photos were added different phrases: “You are getting closer to the courthouse with 

your friend.” for the first, “You are about to arrive the courthouse.” for the second, 

“You are about to enter the building.” for the third, “You are entering the building 

from this area.” for the fourth and “You have entered the courthouse.” for the last 

picture.  

Positive and Negative Affect Scale (PANAS) was developed by researchers from 

University of Minnesota and Southern Methodist University. Watson, Clark, and 

Tellegen (1984) developed the PANAS in an attempt to provide a better, purer measure 

of each of these dimensions and they arrived ten terms for both PA and NA. Previously 

mentioned case studies and PANAS have created the basis of this experiment. All these 

cases have been considered and a new concept set has formed.  

Dependent variables of the experiments are affective status and likelihood conviction. 

On the first measure, participants were asked to indicate their emotional status, on a 5-

point semantic differential scales such as; uneasy-safe, tense-calm, anxious-confident, 
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hostile-hospitable, threaten-invited, under pressure-relieved. Subsequently, 

participants were asked to estimate how likely it was that their friend would be found 

guilty or innocent by using a 5-point Likert-type scale  (from 1= definitely guilty to 5= 

definitely innocent). 

Finally, participants were asked to judge the appearance of the building on 5-point 

semantic differential scales such as; dark-light, colorless-colorful, cold-warm, 

depressing-spacious, flashy-ordinary, narrow-wide, ugly-beautiful, merciless-

equitable. 

Participants were accessed online and they were asked to volunteer for the survey 

anonymously. The survey consists of three main chapters and 25 questions. The 

chapter one is “Personal Details” which are the basic demographic questions with 

multiple choices such as age, gender, education and the job field. Job field has asked 

to see the influence of professional background on their spatial perception and the 

choices narrowed down three which are law, architecture and other. 

 Section Results 

Survey datas were collected and while analyzing the results, IBM SPSS (Statistical 

Package for the Social Sciences) Statistics 25 which is a computer software for 

complex statistical data analysis, had been used.  

4.3.1 Participants 

One-hundred and eighty participants from different ages, educational levels and 

professional trainings volunteered in this study. According to the demographic data of 

the participants (Table 4.6), it was seen that the female participants’ percentage was 

higher with 53.9% and the male participants’ percentage was 46.1%. It was observed 

that the majority of the respondents were 24-29 age range with 54.4%, followed by 

30-35 age range with 25%. It was observed that 61.7% of the respondents were 

university graduates and 35% of them had Master’s degree and the rest of the 

participants had doctorate degree with 3.3% percentage. An equal number of 

participants were reached from each profession which is sixty people with 33.3% of 

the all. 
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Table 4.6 : Demographic Table of Participants. 

 

Demographic Features 

Participants: 180 

 

Frequency 

 

Valid Percent Gender 

Female 

Male 

97 

83 

53.9 

46.1 

Age  

8 

98 

45 

17 

5 

2 

4 

1 

 

4.4 

54.4 

25.0 

9.4 

2.8 

1.1 

2.2 

.6 

18-23 

24-29 

30-35 

36-41 

42-47 

48-53 

54-59 

60 + 

Education  

111 

63 

6 

 

61.7 

35.0 

3.3 

University/College 

Master’s degree/Medical degree 

Doctorate 

Profession Field  

60 

60 

60 

 

33.3 

33.3 

33.3 

Law 

Architecture 

Other 

 

4.3.2 Justice and courthouse perception 

As mentioned previously, the first part of the experiment aimed to evaluate 

participants’ perception of justice and courthouse. Firstly, participants chose the 

concepts that relate to “justice” and the frequency of the responses was analyzed 

(Table 4.7). The most selected two concepts are “right” with 150 votes and “equality” 

with 148 votes. The least selected concept is “will” with 19 votes. The rate of the 

results were also examined according to professions and were not observed any change 

in the most selected concepts however,  in the least selected ones, the concept of “state” 

was found to be the least chosen by participants who work in the law field. The ranking 

from the most selected concept to least is; right, equality, respect, reliance, freedom, 

state and will. 
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Table 4.7 : Frequency, Percentile of Justice Related Concepts. 

Secondly, respondents selected the concepts that relate to “courthouse” and the 

frequency of the responses was analyzed (Table 4.8). The most selected two concepts 

are “formality” with 142 votes. The least selected concept is “equality” with 13 votes. 

In this respect, while “equality” is the most rated concept for “justice”, it is the least 

rated one for “courthouse” which is basically the physical reflection of justice. The 

ranking from the most selected concept to least is; formality with 142, justice with 106, 

hierarchy with 69, monumentality with 66, reliance with 26 and equality with 13 votes. 

The rate of the results were also examined according to professions and were not 

observed any change in the most and the least selected concepts. However, the concept 

of “monumentality” was selected mostly by the participants who work in the 

architecture field therefore, it can be considered that the participants from architecture 

field have a monumental courthouse perception. Also the concept of “hierarchy” was 

mostly chosen by the respondents who work in law field. The reason of the rate can be 

related that the courthouses are some kind of an office for them and they may feel the 

hierarchy the most in these spaces. 

Table 4.8 : Frequency, Percentile of Courthouse Related Concepts. 

 

Participants: 180 
F Responses 

% 
Law Arch Other 

Courthouse 

Related 

Concepts 

Monumentality 66 15.6 19 40 7 

Formality 142 33.6 45 49 48 

Reliance 26 6.2 7 10 9 

Justice 106 25.1 39 38 29 

Hierarchy 69 16.4 42 16 11 

Equality 13 3.1 2 5 6 

 

 

Participants: 180 
F Responses 

% 
Law Arch Other 

 

 

Justice 

Related 

Concepts 

Equality 148 24.6 47 51 50 

Reliance 90 15.0 24 30 36 

State 39 6.5 1 17 21 

Right 152 25.3 53 50 49 

Respect 98 16.3 41 27 30 

Will 19 3.2 4 4 11 

Freedom 55 9.2 17 17 21 
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In the courthouse image questions, the frequency and the consistency of the answers 

were analyzed and it was observed that the participants selected the choices (Figure 

4.1) with similar design principles with the case courthouses (Bakırköy, Çağlayan and 

Kartal Courthouses). Also, all the couple images were duplicated by asking with key 

words and the results are the same (Table 4.9). 

 A)                                       B) 

1 

 

2 

 

3 

 

4 

 

5 

 

 

Figure 4.1 : Courthouse Image Choices. 
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Table 4.9 : Frequency of Image Answers. 

 

Participants: 180 
 

F 

Valid 

Percent 

Law 

Count 

Arch. 

Count 

Other 

Count 

C
o
m

p
ar

is
o
n
 w

it
h
o
u
t 

k
ey

w
o
rd

s 

 Photo1 
A 6 3.3 3 2 1 

B 174 96.7 57 58 59 

Photo2 
A 159 88.3 57 57 45 

B 21 11.7 3 3 15 

Photo3 
A 122 67.8 47 39 36 

B 58 32.2 13 21 24 

Photo4 
A 57 31.7 16 16 25 

B 123 68.3 44 44 35 

Photo5 
A 15 8.3 10 4 1 

B 165 91.7 50 56 59 

C
o
m

p
ar

is
o
n
 w

it
h
 k

ey
 w

o
rd

s 

Photo1 
A 18 10.0 3 4 11 

B 162 90.0 57 56 49 

Photo1 
A 42 23.3 13 5 24 

B 138 76.7 47 55 36 

Photo2 
A 148 82.2 55 52 41 

B 32 17.8 5 8 19 

Photo2 
A 143 79.4 51 48 44 

B 37 20.6 9 12 16 

Photo3 
A 122 67.8 46 43 33 

B 58 32.2 14 17 27 

Photo4 
A 36 20.0 11 9 16 

B 144 80.0 49 51 44 

Photo4 
A 65 36.1 13 25 27 

B 115 63.9 47 35 33 

Photo5 
A 15 8.3 4 4 7 

B 165 91.7 56 56 53 

4.3.3 Ambiguous court case 

An ambiguous court case has given to the participants and as mentioned, half of the 

participants answered the questions for Çağlayan Courthouse, while remaining half 

answered them according to Beykoz Courthouse. 

4.3.3.1 Çağlayan Courthouse results 

Half of the participants answered rest of the survey according to Çağlayan Courthouse 

and its given photos. This part of the experiment was answered by ninety participants 
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(Table 4.10) that consisted of thirty people from law profession field, thirty people 

from architecture profession field and thirty people from other profession fields. 62.2% 

of the participants indicated that they have been at Çağlayan Courthouse before (Table 

4.11). The majority of the participants who have been in the building previously were 

from law profession. When the range of the used entrances was analyzed, it was seen 

the lawyers only used the Entrance B and D which are lawyer entrances. Furthermore, 

the fact that the Judge-Prosecutor’s entrance has never been selected, indicates that 

this survey does not have participants from these professions (Table 4.12). 

Table 4.10 : Participants of Çağlayan Courthouse Case. 

Case Processing Summary 

 N % 

Cases Valid 90 100,0 

Excludeda 0 ,0 

Total 90 100,0 

a. Listwise deletion based on all variables in the 

procedure. 

Table 4.11 : Percentile of Familiarity to Çağlayan Courthouse. 

Participants: 90 Count Valid Percent 

Familiarity to 

Çağlayan Courthouse 

Yes 34 37,8% 

No 56 62,2% 

Table 4.12 : Entrance Usage Frequency Through Professions of Çağlayan 

Courthouse.  

Participants: 90 Profession Field 

Law 
Count 

Arch 
Count 

Other 
Count 

Çağlayan 

Courthouse 

Entrances 

Entrance A 0 0 0 

Entrance B 14 0 0 

Entrance C 0 12 7 

Entrance D 11 0 0 

Participants indicated their emotional status, on a 5-point semantic differential scales 

which consisted of nine variables such as; uneasy-safe, tense-calm, anxious-confident, 

hostile-hospitable, threaten-invited, under pressure-relieved. Cronbach alpha value 

was analyzed for these variables to see if the the scales are statistically reliable. Alpha 

was developed by Lee Cronbach in 1951 to provide a measure of the internal 

consistency of a scale; it is expressed as a number between 0 and 1 (Cronbach, 1951). 
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Internal consistency should be determined before a scale can be employed for research 

purposes to ensure validity. In order to qualify the scale as reliable, the Cronbach alpha 

value of each scale should be above 0.60 (Cronbach, 1951).  Cronbach’s Alpha value 

of the emotional state scale in Çağlayan Courthouse is 0.881 (Table 4.13) which is 

accepted statistically reliable. 

Table 4.13 : Reliability Statistics of Emotional Status in Çağlayan Courthouse. 

Reliability Statistics 

Cronbach's Alpha N of Items 

.881 6 

In order to interpret the sample in terms of the subject, it is desirable to distribute the 

sample normally. If the results have normal distribution, they can be generalized for 

the subject population. Therefore, skewness and kurtosis values of the scales were 

examined. It was stated that the normal distribution of the data can be used in the study 

depends on the skewness and kurtosis values which have to be between ± 1.5. 

(Tabachnick and Fidell, 2003). As a result of the analysis, it can be stated that the 

values are normal and the results are suitable for generalization (Table 4.14). Also the 

frequencies of the answers were analyzed (App C.1). 

Table 4.14 : Descriptive Analysis of Emotional Status in Çağlayan Courthouse. 

Scale 

1-5 
Descriptive Analysis 

Mean Skewness Kurtosis 

Uneasy-Safe 2,12 1,01 0,36 

Tense-Calm 1,98 1,04 0,23 

Anxious-Confident 2,44 0,61 -0,74 

Hostile-Hospitable 2,45 0,53 0,88 

Threaten-Invited 2,24 0,66 1,21 

Under pressure-

Relieved 

1,90 1,13 0,86 

According to mean of these scales, it can be seen that the participants had the tendency 

for negative affective states because all the means are lower than 3 which is neutral 

value (Table 4.15). In this respect, participants tend to feel uneasy, tense, anxious, 

hostile, threaten and under pressure. When the means of the professions were 

examined, it can be stated as same as the overall answers. However, the situation is 

different in anxious-confident scale for participants who is from law profession.  The 
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mean value of this scale is over 3,17 and it can be stated that participants who is 

working in law profession field are most likely feel confident despite their negative 

emotions (Table 4.15). 

Table 4.15 : Means of the emotion scales through profession in Çağlayan 

Courthouse. 

 Profession Field 

Law Arch Other 

Mean Count Mean Count Mean Count 

Uneasy-Safe 2,27 30 1,80 30 2,30 30 

Tense-Calm 2,10 30 1,67 30 2,20 30 

Anxious-Confident 3,17 30 1,83 30 2,33 30 

Hostile-Hospitable 2,37 30 2,23 30 2,77 30 

Threaten-Invited 2,23 30 2,00 30 2,50 30 

Under pressure-

Relieved 

2,13 30 1,57 30 2,00 30 

 

Lastly, the regression analysis was performed between the scales (independent 

variable) in the last question which contain interior evaluations of the participants and 

these affective scales (dependent scale) to see at the accuracy of the hypothesis that 

the entity of an interaction between interior design and affect. The significance level 

has been found 0.00 therefore, the interaction between design and affect is statistically 

significant (Table 4.16) and according to standardized coefficient value (0,725), the 

interaction is strong. R-squared (R2) is a statistical measure that represents the 

proportion of the variance for a dependent variable that explained by an independent 

variable in a regression model (Url-17). In other words, the correlation explains the 

strength of the relationship between an independent and dependent variable, R-squared 

explains to what extent the variance of one variable explains the variance of the second 

variable. R2 value indicates for tis scale that 52% of the affective states that participants 

estimated, can be associated with interior architectural design of Çağlayan Courthouse 

(Table 4.16). 
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Table 4.16 : Regression Analysis Between Design and Affect in Çağlayan 

Courthouse. 

  Coefficientsa 

Independent Variables Standardized Coefficients (Beta) t Sig. 

 Çağlayan Courthouse Design 0.725 9.866 0.000 

 R²= 0,525 

      a. Dependent Variable: Affective States 

Subsequently, participants estimated how likely it was that their friend would be found 

guilty or innocent by using a 5-point Likert-type scale (from 1= definitely guilty to 5= 

definitely innocent). According to descriptive analyses of the skewness and kurtosis 

values, it can be stated that the values are normal and the results are suitable for 

generalization (Table 4.17). The mean of the scale has found 2,14 therefore, it can be 

stated that participants estimated a high likelihood of conviction when imagining a 

trial taking place Çağlayan Courthouse. Also the frequencies of the answers were 

analyzed (Table 4.18) and the means of them were calculated. As a result, it was 

observed that the means of the professions are lower than the 3 which corresponds to 

all the participants from different professional fields estimated high likelihood of 

conviction (Table 4.19).  

Table 4.17 : Descriptive Analysis of Likelihood Conviction in Çağlayan Courthouse. 

 Descriptives Analysis 

Mean Skewness Kurtosis 

Likelihood Conviction 2,14 0,37 -0,43 

Table 4.18 : Frequency of the Answers about Likelihood Conviction. 

Participants: 90 Frequency Valid Percent 

Likelihood 

Conviction 

Definitely going to be found guilty 21 23.3 

Most probably going to be found guilty 41 45.6 

Not sure 22 24.4 

Most probably going to be found 

innocent 
6 6.7 

Definitely going to be found innocent 0 0 

Table 4.19 : Mean through the Professions in Çağlayan Courthouse. 

 Profession Field 

Law (Mean) Arch (Mean) Other (Mean) 

Likelihood Conviction 2,00 2,07 2,37 
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The regression analysis was performed between the scales (independent variable) in 

the last question which contain interior evaluations of the participants and this 

likelihood of conviction scale (dependent scale) to see if there is a correlation between 

them. The significance level has found 0.00 therefore, the correlation between design 

and likelihood of conviction is statistically significant (Table 4.20). However, the 

standardized coefficient value (0,338) indicates the correlation is not very strong. Also 

R square value indicates that 15% of the likelihood of conviction that participants 

estimated, can be associated with interior architectural design of Çağlayan Courthouse 

(Table 4.20). 

Table 4.20 : Regression Analysis between Likelihood of Conviction and Design 

Coefficientsa 

Independent Variables Standardized 

Coefficients (Beta) 

t Sig. 

 Çağlayan Courthouse Design 0.388 3.951 0.000 

 R²= 0,151 

a. Dependent Variable: Likelihood of 

Conviction 

Participants judged the appearance of the building on 5-point semantic differential 

scales such as; dark-light, colorless-colorful, cold-warm, depressing-spacious, flashy-

ordinary, narrow-wide, ugly-beautiful, merciless-equitable. Reliability statistics were 

analyzed for these variables and their Cronbach Alpha is 0.703 (Table 4.21). Based on 

the result, it is accepted that the scale is reliable. 

Table 4.21 : Reliability Statistics for Design Scales of Çağlayan Courthouse.  

Reliability Statistics 

Cronbach's Alpha N of Items 

.703 9 

According to descriptive analyses of the skewness and kurtosis values, it can be stated 

that the values are normal and the results are suitable for generalization (Table 4.22). 

The frequencies of the answers were analyzed (App C.2). Also the means of the scales 

were examined and as a result of them, Çağlayan Courthouse has found light, colorless, 

cold, depressing, magnificent, wide, flashy and merciless. The aesthetic opinion’s 

mean is 2,77 and is closer to 3 which means neutral (Table 4.22). 
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Table 4.22 : Descriptive Analysis of Çağlayan Courthouse Design. 

Scale 

1-5 
Descriptive Analysis 

Mean Skewness Kurtosis 

Dark-Light 3,70 -0,93 0,54 

Colorless-Colorful 2,07 1,14 1,41 

Cold-Warm 2,04 0,99 1,27 

Depressing-Spacious 2,60 0,24 -1,18 

Magnificent-Ordinary 1,98 0,85 -0,09 

Narrow-Wide 4,23 -1,37 1,36 

Flashy-Plain 2,15 0,51 -0,66 

Ugly-Beautiful 2,77 -0,30 -1,22 

Merciless-Equitable 2,40 0,65 0,50 

When the means of the scales were analyzed through the professions (Table 4.23), the 

participants from architecture field found the Çağlayan Courthouse “ugly” (M=1,80) 

while the rest of the participants found the building “beautiful” (M=3,37 and M=3,17). 

Table 4.23 : Design Scales’ Means through Professions for Çağlayan Courthouse. 

 Profession Field 

Law Arch Other 

Mean Count Mean Count Mean Count 

Dark-Light 3,97 30 3,80 30 3,33 30 

Colorless-Colorful 2,30 30 1,73 30 2,20 30 

Cold-Warm 2,13 30 1,83 30 2,17 30 

Depressing-Spacious 3,00 30 2,30 30 2,63 30 

Magnificent-

Ordinary 

1,53 30 1,87 30 2,57 30 

Narrow-Wide 4,70 30 3,97 30 4,03 30 

Flashy-Plain 1,60 30 2,03 30 2,83 30 

Ugly-Beautiful 3,37 30 1,80 30 3,17 30 

Merciless-Equitable 2,43 30 2,00 30 2,77 30 

 

4.3.3.2 Beykoz Courthouse results 

Half of the participants were answered rest of the survey according to Beykoz 

Courthouse and its given photos. This part of the experiment was answered by ninety 

participants (Table 4.24) that consisted of thirty people from law profession field, 

thirty people from architecture profession field and thirty people from other profession 

fields. 78.9% of the participants indicated that they haven’t been Beykoz Courthouse 
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before (Table 4.25). Mostly, participants who have been in the building previously 

from law profession (Table 4.26). In this respect, the majority of the respondents have 

seen the Beykoz Courthouse for the first time in this study. 

Table 4.24 : Participants of Beykoz Courthouse Case. 

Case Processing Summary 

 N % 

Cases Valid 90 100,0 

Excludeda 0 ,0 

Total 90 100,0 

a. Listwise deletion based on all variables in the 

 procedure. 

Table 4.25 : Frequency and Percentile Percentile of Familiarity to Beykoz 

Courthouse. 

Participants: 90 F Valid Percent 

Familiarity to 

Çağlayan Courthouse 

Yes 19 21,1% 

No 71 78,9% 

Table 4.26 : Frequency and Percentile of Answers 

Participants: 90 Law Arch Other 

Familiarity to 

Çağlayan Courthouse 

Yes 14 3 2 

No 16 27   28 

Participants indicated their emotional status, on a 5-point semantic differential scales 

which consisted of nine variables such as; uneasy-safe, tense-calm, anxious-confident, 

hostile-hospitable, threaten-invited, under pressure-relieved. Reliability statistics were 

analyzed for these variables and their Cronbach Alpha is 0.936 (Table 4.27). Based on 

the result, it is accepted that the scale is highly reliable. 

Table 4.27 : Reliability Statistics of Emotional Status in Beykoz Courthouse. 

Reliability Statistics 

Cronbach's Alpha N of Items 

.936 6 

In order to interpret the sample in terms of the subject, it is desirable to distribute the 

sample normally. Therefore, skewness and kurtosis values of the scales were 

examined. As a result of the analysis, it is found that the values are normal and the 

results are suitable for generalization (Table 4.28). Also the frequencies of the answers 

were analyzed (See App D.1). 
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Table 4.28 : Descriptive Analysis of Emotional Status in Beykoz Courthouse. 

Scale 

1-5 
Descriptive Analysis 

Mean Skewness Kurtosis 

Uneasy-Safe 2,95 -0,17 -1,25 

Tense-Calm 2,78 0,30 -1,12 

Anxious-Confident 3,15 -0,23 -1,19 

Hostile-Hospitable 3,37 -0,52 -0,28 

Threaten-Invited 3,21 -0,43 -0,53 

Under pressure-Relieved 2,92 -0,13 -1,28 

According to mean of these scales, it can be seen that the participants had the tendency 

for much more positive affective states than Çağlayan Courthouse because all the 

means are close or above 3 which is neutral value (Table 4.29). In this respect, 

participants tend to feel confident, hospitable, invited and mostly neutral. When the 

means of the professions were examined, it was noticed that participants from law 

profession chose positive affects. This can be intrepreted by their familiarity of the 

building. Also the means of achitecture profession are higher than the other 

professions. Even though the respondents from architecture profession did not have 

familiarity to building, they showed much more tendency to positive affects than 

others. It can be related with their professional background and the design of the 

building (Table 4.29). 

Table 4.29 : Means of the Emotional Status Through Profession in Beykoz 

Courthouse. 

 Profession Field 

Law Arch Other 

Mean Count Mean Count Mean Count 

Uneasy-Safe 3,50 30 2,80 30 2,57 30 

Tense-Calm 3,03 30 2,93 30 2,40 30 

Anxious-Confident 3,73 30 2,93 30 2,80 30 

Hostile-Hospitable 3,70 30 3,27 30 3,17 30 

Threaten-Invited 3,63 30 3,13 30 2,87 30 

Under pressure-

Relieved 

3,47 30 2,93 30 2,37 30 

The regression analysis was performed between the scales (independent variable) in 

the last question which contain interior evaluations of the participants and these 

affective scales (dependent scale) to see at the accuracy of the hypothesis that the entity 
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of an interaction between interior design and affect. The significance level has been 

found 0.00 therefore, the interaction between design and affect is statistically 

significant (Table 4.30) and according to standardized coefficient value (0,805), the 

interaction is strong. R-squared value indicates that 64% of the affective states that 

participants estimated, can be associated with interior atmosphere of Beykoz 

Courthouse (Table 4.30). 

Table 4.30 : Regression Analysis Between Design and Affect in Beykoz 

Courthouse. 

  Coefficientsa 

Independent Variables Standardized 

Coefficients (Beta) 

t Sig. 

 Beykoz Courthouse Design 0.805 12.718 0.000 

 R²= 0,648 

                a. Dependent Variable: Affective States 

Participants estimated how likely it was that their friend would be found guilty or 

innocent by using a 5-point Likert-type scale (from 1= definitely guilty to 5= definitely 

innocent). According to descriptive analyses of the skewness and kurtosis values, it 

can be stated that the values are normal and the results are applicable for generalization 

(Table 4.31). The mean of the scale has found 3,46 therefore, it can be stated that 

participants estimated their friend would be found innocent when imagining a trial 

taking place Beykoz Courthouse. Also the frequencies of the answers were analyzed 

(Table 4.32) and the means of them were calculated. As a result, it was observed that, 

due to the mean of the professions, participant from law profession who have the most 

familiarity with the building have the highest mean and they tend to expect a positive 

result from the trial. On the other hand, respondents from architecture profession have 

3,60 mean and it can be related with the professional background (Table 4.33). 

Table 4.31 : Descriptive Analysis of Likelihood Conviction in Beykoz Courthouse. 

 Descriptives Analysis 

Mean Skewness Kurtosis 

Likelihood Conviction 3,46 -0,56 -0,05 
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Table 4.32 : Frequency of Answers about Likelihood Conviction. 

Participants: 90 Frequency Valid Percent 

Likelihood 

Conviction 

Definitely going to be found guilty 4 4,4 

Most probably going to be found guilty 10 11,1 

Not sure 27 30,0 

Most probably going to be found 

innocent 
38 42,2 

Definitely going to be found innocent 11 12,2 

Table 4.33 : Mean Values Through Professions in Beykoz Courthouse. 

 Profession Field 

Law (Mean) Arch (Mean) Other (Mean) 

Likelihood Conviction 3,80 3,60 3,00 

The regression analysis was performed between the scales (independent variable) in 

the last question which contain interior evaluations of the participants and the 

likelihood of conviction scale (dependent scale) to see if there is a correlation between 

them. The significance level has found 0.00 therefore, the correlation between design 

and likelihood o conviction is statistically significant (Table 4.34). The standardized 

coefficient value (0,604) indicates the correlation is strong. Also R square value 

indicates that 36% of the “likelihood of conviction” that participants estimated, can be 

associated with interior architectural design of Beykoz Courthouse (Table 4.34). 

Table 4.34 : Regression Analysis Between Likelihood Conviction and Design. 

Coefficientsa 

Independent Variables Standardized 

Coefficients (Beta) 

t Sig. 

 Çağlayan Courthouse 

Design 
0.604 7.111 0.000 

 R²= 0,365 

a. Dependent Variable: Likelihood of 

Conviction 

Participants were asked to judge the appearance of Beykoz Courthouse building as 

well on 5-point semantic differential scales such as; dark-light, colorless-colorful, 

cold-warm, depressing-spacious, flashy-ordinary, narrow-wide, ugly-beautiful, 

merciless-equitable. Reliability statistics were analyzed for these variables and their 

Cronbach Alpha is 0.759 (Table 4.35). Based on the result, scales are accepted 

statistically reliable. 
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Table 4.35 : Reliability Statistics for Design Scales of Beykoz Courthouse 

Reliability Statistics 

Cronbach's Alpha N of Items 

.759 9 

According to descriptive analyses of the skewness and kurtosis values, it can be stated 

that the values are normal and the results are applicable for generalization (Table 4.36). 

The frequencies of the answers were analyzed (See App D.2). Also the means of the 

scales were examined and as a result of them, Beykoz Courthouse has found dark, 

colorless, cold, depressing, ordinary, narrow, plain, ugly and equitable. 

Table 4.36 : Descriptive Analysis of Beykoz Courthouse Design. 

Scale 

1-5 
Descriptive Analysis 

Mean Skewness Kurtosis 

Dark-Light 1,91 0,92 0,81 

Colorless-Colorful 2,88 0,05 -1,44 

Cold-Warm 2,73 0,11 -1,37 

Depressing-Spacious 2,06 0,24 -0,13 

Magnificent-Ordinary 4,45 -1,14 -0,33 

Narrow-Wide 1,83 0,44 -0,18 

Flashy-Plain 4,06 0,25 -1,25 

Ugly-Beautiful 1,65 -0,18 1,09 

Merciless-Equitable 3,11 0,50 -0,63 

When the means of the scales were analyzed through the professions (Table 4.37), the 

participants from law profession field have the higher means than rest of the 

participants and this can be related again with their familiarity with the building. 

Differently, they found Beykoz Courthouse colorful, warm and more equitable (Table 

4.37).   
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Table 4.37 : Design Scales’ Mean Values Through Professions for Beykoz 

Courthouse. 

 Profession Field 

Law Arch Other 

Mean Count Mean Count Mean Count 

Dark-Light 2,00 30 1,87 30 1,87 30 

Colorless-Colorful 3,40 30 2,70 30 2,57 30 

Cold-Warm 3,37 30 2,47 30 2,37 30 

Depressing-Spacious 2,23 30 1,93 30 2,03 30 

Magnificent-Ordinary 4,60 30 4,60 30 4,17 30 

Narrow-Wide 1,83 30 1,73 30 1,93 30 

Flashy-Plain 4,00 30 4,23 30 3,97 30 

Ugly-Beautiful 1,53 30 1,63 30 1,80 30 

Merciless-Equitable 3,47 30 3,07 30 2,80 30 

 

4.3.4 Discussion 

The scope of the study was to investigate the interaction among affect, interior 

architectural design of courthouse and cognitive processes of potential users. The 

results confirm most of the hypotheses.  

First of all, the entity of interaction has been confirmed by two surveys’ results. The 

design of the courthouse influence the emotional status of the individual. Participants 

imagining themselves accompanying a friend to the courthouse experienced mostly 

negative affects when facing a trial in the Çağlayan Courthouse which is a monumental 

building. Even though, the concept of courthouse creates an expectation of 

monumental structure, participants noted high negative affects against Çağlayan 

Courthouse. On the contrary; even though the participants still felt anxious about their 

friend’s situation, they felt much more invited by Beykoz Courthouse which has 

different design language in terms of size, color, shape, ceiling height, material and 

light. In this respect, it can be interpreted as the individuals feel much more anxious, 

threaten and under pressure by monumental structures. Even though the most of the 

participants chose negative emotional states for Çağlayan Courthouse, in ugly-

beautiful scale Çağlayan has found more beautiful regardless how it made them feel. 

This suggests that it is important to distinguish clearly between the aesthetic value and 

the psychological meaning of a building.  
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Secondly, according to analyzes, courthouse design was found to impact the estimated 

likelihood of conviction. Thus, participants were more pessimistic about the trial 

outcome when they imagined entering Çağlayan Courthouse rather than Beykoz 

Courthouse. This occurred regardless of whether participants had any prior familiarity 

with the respective building.  

Lastly, it has to be noted that the photographic representation may have reduced the 

actual impact of the interior architectural design on some potential users. However 

According to Stamps (1990) who researched the effects of photographic distortion on 

preferences, observed that distortions due to photographic presentation have negligible 

effects on preference (Stamps, 1990). On the other hand, these photographic 

representation may have made some participants to pay attention to the atmosphere of 

the building more. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



70 

 

  



71 

 

 CONCLUSONS AND RECOMMENDATIONS 

In conclusion, the results of the study are discussed in two aspects. In the first stage, 

the potentials and the possible offers of the study and the experiment as a model 

proposal to interior architectural theory and practices were investigated. While 

questioning the daily life interaction between space and the individual, “affect” will 

be consulted and this concept is determined by answering the questions like “How do 

design and space that user passes through, is exposed to, experiences; influence 

him/her; what kind of psychological states (affects) does it trigger?”  

In the second stage, the importance of the affect which is defined as the sum of the 

emotional responses given as a result of spatial stimulation was questioned in terms of 

interior architectural practice. 

As mentioned, this study aims to reflect the initial outputs of a research and its 

evaluation about reactions of individuals toward controversial courthouses in Istanbul 

Turkey, which are built in the last decade. These courthouses can be considered as the 

examples of an embraced new couthouse design style not in Turkey but all around the 

world because the number of this kind of courthouses have been increased recently. In 

this respect, the limitations of the study has been formed. In this respect, the 

experiment results supported the hypothesis and there is indeed an interaction between 

affect and design. Also, it can be asserted that the different design and atmospheric 

languages trigger different kind of affects (positive or negative affects). 

The experiment part of the study, presents a model proposal to understand interaction 

between public interior with different contextual layers and individuals with different 

internal dynamics. The experiment is designed as a virtual study, scanning the 

psychological affective states of the users on the scale of courthouses is determined. 

However, the possibility that photographic representation may have reduced or 

enhanced the impact of the interior architectural design on potential users should be 

considered in further studies. 
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The subjective output of the experiment, which is the result of quantitative and 

qualitative analyzes of the participants' statements, is evaluated from a subjective point 

of view. Also the model which had been used to evaluate participants’ emotional states 

in the questionnaire was specialized for the courthouse concept. Therefore, it can be 

asserted that another researcher may be able to specify another concept table according 

their studies. At this point, it is useful to emphasize that this study is a model proposal 

in this essence, rather than a research that only aiming an accurate information. The 

experiment emphasizes the importance of getting support from subjective approach as 

well as the objective approaches while trying to understand the effects of interior 

architecture. 

Based on the proposition that space exists through the experiences of individuals, it 

can be asserted that architecture is a part of these experiences and even the beginning 

and the end of it. In this respect, the position of affect in the interior architectural 

practice; affect have important potentials for establishing strong relations with the 

users of interior architecture. Because every spatial reading makes it possible to rewrite 

the space and trigger new emotions, perceptions, affects or ideas. 
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APPENDIX A:  

 

 

İstanbul Teknik Üniversitesi 

Sosyal Bilimler Enstitüsü İç Mimari Tasarım Uluslararası Yüksek Lisans 

Programı 
 

Tez Konusu:  
Environmental Perception and “Affect” interaction within public interiors: İstanbul 

Courthouses 

Kamusal İç Mekânlarda Çevresel Algı ve Duygulanım Etkileşimi: İstanbul Adliye 

Binaları 

 

Öğrenci: 
Özgün Ayhan - 418161007 

 

Proje/Tez Yürütücüsü:   
Doç. Dr. Emine Görgül 

 

Sayın katılımcı, 

 

Bu anket formu, İstanbul Teknik Üniversitesi İç Mimarlık Anabilim Dalı İç Mimari 

Tasarım yüksek lisans öğrencisi Özgün Ayhan’ın, Doç. Dr. Emine Görgül 

danışmanlığında hazırladığı yüksek lisans tezine veri toplama amacıyla hazırlanmıştır. 

Çalışmada kamu binaları tipolojisinde yer alan adalet saraylarının birer “kamusal iç 

mekân” olarak değerlendirildiğinde, kullanıcılar tarafından algılanması ve onlar 

üzerinde oluşturdukları duygulanıma (affekt) ilişkin karşılıklarının irdelenmesi 

amaçlanmaktadır. 

Çalışma kapsamında sizlere anket soruları sorulacaktır. Anket dâhilinde özel sorular 

(politik görüş, cinsel yönelim, din vb.) sorulmayacaktır.  

Çalışmaya katılım gönüllülük esasına dayanmaktadır. Soruları cevaplamaktan 

istediğiniz zaman vazgeçebilirsiniz. Bu durum size hiçbir sorumluluk getirmeyecektir. 

Bu çalışmayla bağlantılı olarak elde edilen ve sizinle özdeşleşmiş her bilgi gizli 

kalacak, üçüncü kişilerle paylaşılmayacaktır. Gizlilik, tanımlanmış bir kodlama 

prosedürüyle sağlanacak ve kod çözümüne erişim yalnızca çalışmanın sorumlusu 

araştırmacıyla sınırlı kalacaktır. Araştırma sonuçları tüm gizlilik ilkelerine uyularak 

sadece bilimsel çalışmalarda kullanılacaktır. Çalışmanın veri toplama yöntemi 

katılımcılar için herhangi bir risk taşımamaktadır. Veri toplama esnasında ses ve 

görüntü kaydı alınmayacaktır. 

Çalışma esnasında veya çalışma bittikten sonra da araştırmacıya e-posta ile ulaşarak 

soru sorabilir, çalışmanın sonuçları hakkında bilgi isteyebilirsiniz.  

 

Araştırmacı bilgileri; 

Adı Soyadı: Özgün Ayhan 

Adres:  İstanbul Teknik Üniversitesi Mimarlık Fakültesi, Harbiye Mahallesi,  

Taşkışla Cad. No:240, 34367 Şişli/İstanbul   

E-posta: ayhano16@itu.edu.tr 
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Anket Soruları: 

 

 

 

I. Kişisel Bilgiler 

 

Yaşınız a) 18-23 

b) 24-29 

c) 30-35 

d) 36-41 

e) 42-47 

f) 48-53 

g) 54-59 

h) 60 ve üstü 

Cinsiyet a) Kadın 

b) Erkek 

c) Belirtmek İstemiyorum 

Eğitim Durumu a) İlkokul  

b) Ortaokul 

c) Lise 

d) Üniversite/Yüksekokul 

e) Yüksek lisans/Tıpta Uzmanlık 

f) Doktora 

Meslek Alanı a) Hukuk 

b) Mimari 

c) Diğer 
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II. Adalet ve Adliye Kavramlarına İlişkin Sorular 

 

1. “Adalet” denilince aklınızda oluşan kavramları aşağıda seçiniz.  

(Birden fazla işaretleyebilirsiniz.) 

 

__ Eşitlik 

 

__ Güven 

 

__ Devlet 

 

__ Hak 

 

__ Saygı 

 

__ İrade 

 

__ Özgürlük 

 

 

 

2. Sizce “Adliye Binası” hangi kavramları çağrıştırıyor? 

(Birden fazla işaretleyebilirsiniz.) 

 

__ Anıtsallık 

 

__ Resmiyet 

 

__Güven 

 

__ Adalet 

 

__ Hiyerarşi 

 

__ Eşitlik 
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3. Sizce, aşağıdaki giriş alanı fotoğraflarından hangisi bir adliye binasına aittir? 

 

 

 

 

 

 

4. Sizce, aşağıdaki dolaşım alanı fotoğraflarından hangisi bir adliye binasına aittir? 

 

 

 

  

A) B) 

A) B) 
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5. Sizce, aşağıdaki dolaşım alanı fotoğraflarından hangisi bir adliye binasına aittir? 

 

 

 

 

 

6. Sizce, aşağıdaki bekleme alanı fotoğraflarından hangisi bir adliye binasına aittir? 

 

 

 

 

 

  

A) B) 

A) B) 
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7. Sizce, aşağıdaki bina fotoğraflarından hangisi bir adliye binasına aittir? 

 

 

 

 

 

 

 

 

 

8. Sizce, aşağıdaki fotoğraflardan hangisi “anıtsallık” kavramını çağrıştırmaktadır? 

 

 

 

 

 

 

 

 

 

 

 

 

 

A) B) 

A) B) 
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9. Sizce, aşağıdaki fotoğraflardan hangisi “suni/yapay” kavramını 

çağrıştırmaktadır? 

 

 

 

 

 

10. Sizce, aşağıdaki fotoğraflardan hangisi “anıtsallık” kavramını çağrıştırmaktadır? 

 

 

 

 

 

 

 

 

 

 

 

 

A) B) 

A) B) 
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11. Sizce, aşağıdaki fotoğraflardan hangisi “mesafeli” kavramını çağrıştırmaktadır? 

 

 

 

 

 

 

 

12. Sizce, aşağıdaki fotoğraflardan hangisi “kapalı/çevrelenmiş” kavramını 

çağrıştırmaktadır? 

 

 

 

 

 

 

 

 

 

 

 

A) B) 

A) B) 
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13. Sizce, aşağıdaki fotoğraflardan hangisi “kamu/resmi” kavramını 

çağrıştırmaktadır? 

 

 

 

 

 

 

 

 

 

14. Sizce, aşağıdaki fotoğraflardan hangisi “gösterişsiz/yalın” kavramını 

çağrıştırmaktadır? 

 

 

 

 

 

 

 

 

 

 

 

A) B) 

A) B) 
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15. Aşağıdaki ikili fotoğraflardan size “hiyerarşi/düzen” kavramını çağrıştıran 

fotoğraf hangisidir? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

A) B) 
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III. Çağlayan Adalet Sarayı’na İlişkin Sorular 

 

1. Bu binada daha önce bulundunuz mu? 

 

a) Evet                                                                       b) Hayır 

 

2. Bir önceki soruya cevabınız evet ise, hangi kapıyı/kapıları kullanarak binaya 

giriş yaptınız? (Birden fazla işaretleyebilirsiniz. Cevabınız hayır ise bu soruyu 

atlayınız.) 

 

 

  __ A Kapısı (Hâkim ve Savcı Girişi) 

  __ B Kapısı (Avukat Girişi) 

  __ C Kapısı (Vatandaş Girişi) 

  __ D Kapısı (Avukat Girişi) 

 

3. Bu soruyu aşağıda verilen senaryoyu göz önünde bulundurarak ve fotoğraflar 

yardımıyla gözünüzde canlandırarak cevaplayınız. 

 

Yakın arkadaşınız ile arabada yolda giderken polis tarafından çevrilmeniz 

sonucunda aracın çalıntı olduğu ortaya çıktı ve araca el koyuldu. Arkadaşınız 

hırsızlık suçu ile mahkeme çıkarılacak ve elinde yeterli delil bulunmamakta. 

Mahkeme günü siz de ona adliyede eşlik ediyorsunuz. 

 

Şekil 1: Adliyeye arkadaşınızla birlikte yaklaştınız. 
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Şekil 2: Adliyeye varmak üzeresiniz. 

 

 

 

Şekil 3: Adliyeye girmek üzeresiniz.  



91 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Şekil 4: Adliyeye buradan giriş yapıyorsunuz. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Şekil 5: Adliyeye giriş yaptınız. 
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3.1 Böyle bir durum ve mekânda nasıl hissettiğinizi, duygu durumunuzu ve 

derecesini işaretleyiniz.  

 

 

 1 2 3 4 5  

Tedirgin      Güvende 

Gergin      Sakin 

Kaygılı      
Kendinden 

emin 

Düşmanca      Dostane 

Tehditkâr      Davetkâr  

Baskı 

altında 
     Rahatlamış 

 

 

 

 

 

 

3.2 Bu söz konusu duruşma sonucunda, sizce arkadaşınızın suçlu veya masum 

bulunma ihtimali nedir, tablodan işaretleyiniz. 

 

 
 

Kesinlikle suçlu 

bulunacak 

 

Suçlu 

bulunma 

ihtimali daha 

yüksek 

 

 

 

Emin değilim 

 

Masum 

bulunma 

ihtimali daha 

yüksek 

 

Kesinlikle 

masum 

bulunacak 
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4. Çağlayan Adalet Sarayı ile ilgili iç mekân değerlendirmenizi aşağıdaki tabloda 

işaretleyiniz.  

       

 1 2 3 4 5  

Karanlık      Aydınlık 

Renksiz      Renkli 

Soğuk      Sıcak 

Bunaltıcı      Ferah 

Görkemli      Basit 

Dar      Geniş 

Gösterişli      Yalın 

Çirkin      Güzel 

Merhametsiz      Adil 
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APPENDIX B 

 

 

İstanbul Teknik Üniversitesi 

Sosyal Bilimler Enstitüsü İç Mimari Tasarım Uluslararası Yüksek Lisans 

Programı 
 

Tez Konusu:  
Environmental Perception and “Affect” interaction within public interiors: İstanbul 

Courthouses 

Kamusal İç Mekânlarda Çevresel Algı ve Duygulanım Etkileşimi: İstanbul Adliye 

Binaları 

 

Öğrenci: 
Özgün Ayhan - 418161007 

 

Proje/Tez Yürütücüsü:   
Doç. Dr. Emine Görgül 

 

Sayın katılımcı, 

 

Bu anket formu, İstanbul Teknik Üniversitesi İç Mimarlık Anabilim Dalı İç Mimari 

Tasarım yüksek lisans öğrencisi Özgün Ayhan’ın, Doç. Dr. Emine Görgül 

danışmanlığında hazırladığı yüksek lisans tezine veri toplama amacıyla hazırlanmıştır. 

Çalışmada kamu binaları tipolojisinde yer alan adalet saraylarının birer “kamusal iç 

mekân” olarak değerlendirildiğinde, kullanıcılar tarafından algılanması ve onlar 

üzerinde oluşturdukları duygulanıma (affekt) ilişkin karşılıklarının irdelenmesi 

amaçlanmaktadır. 

Çalışma kapsamında sizlere anket soruları sorulacaktır. Anket dâhilinde özel sorular 

(politik görüş, cinsel yönelim, din vb.) sorulmayacaktır.  

Çalışmaya katılım gönüllülük esasına dayanmaktadır. Soruları cevaplamaktan 

istediğiniz zaman vazgeçebilirsiniz. Bu durum size hiçbir sorumluluk getirmeyecektir. 

Bu çalışmayla bağlantılı olarak elde edilen ve sizinle özdeşleşmiş her bilgi gizli 

kalacak, üçüncü kişilerle paylaşılmayacaktır. Gizlilik, tanımlanmış bir kodlama 

prosedürüyle sağlanacak ve kod çözümüne erişim yalnızca çalışmanın sorumlusu 

araştırmacıyla sınırlı kalacaktır. Araştırma sonuçları tüm gizlilik ilkelerine uyularak 

sadece bilimsel çalışmalarda kullanılacaktır. Çalışmanın veri toplama yöntemi 

katılımcılar için herhangi bir risk taşımamaktadır. Veri toplama esnasında ses ve 

görüntü kaydı alınmayacaktır. 

Çalışma esnasında veya çalışma bittikten sonra da araştırmacıya e-posta ile ulaşarak 

soru sorabilir, çalışmanın sonuçları hakkında bilgi isteyebilirsiniz.  

 

Araştırmacı bilgileri; 

Adı Soyadı: Özgün Ayhan 

Adres:  İstanbul Teknik Üniversitesi Mimarlık Fakültesi, Harbiye Mahallesi,  

Taşkışla Cad. No:240, 34367 Şişli/İstanbul   

E-posta: ayhano16@itu.edu.tr 
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Anket Soruları: 

 

 

 

 

I. Kişisel Bilgiler 

 

Yaşınız a) 18-23 

b) 24-29 

c) 30-35 

d) 36-41 

e) 42-47 

f) 48-53 

g) 54-59 

h) 60 ve üstü 

Cinsiyet a) Kadın 

b) Erkek 

c) Belirtmek İstemiyorum 

Eğitim Durumu a) İlkokul  

b) Ortaokul 

c) Lise 

d) Üniversite/Yüksekokul 

e) Yüksek lisans/Tıpta Uzmanlık 

f) Doktora 

Meslek Alanı a) Hukuk 

b) Mimari 

c) Diğer 
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II. Adalet ve Adliye Kavramlarına İlişkin Sorular 

 

1. “Adalet” denilince aklınızda oluşan kavramları aşağıda seçiniz.  

(Birden fazla işaretleyebilirsiniz.) 

 

__ Eşitlik 

 

__ Güven 

 

__ Devlet 

 

__ Hak 

 

__ Saygı 

 

__ İrade 

 

__ Özgürlük 

 

 

 

2. Sizce “Adliye Binası” hangi kavramları çağrıştırıyor? 

(Birden fazla işaretleyebilirsiniz.) 

 

__ Anıtsallık 

 

__ Resmiyet 

 

__Güven 

 

__ Adalet 

 

__ Hiyerarşi 

 

__ Eşitlik 
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3. Sizce, aşağıdaki giriş alanı fotoğraflarından hangisi bir adliye binasına aittir? 

 

 

 

 

 

 

4. Sizce, aşağıdaki dolaşım alanı fotoğraflarından hangisi bir adliye binasına aittir? 

 

 

 

  

A) B) 

A) B) 
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5. Sizce, aşağıdaki dolaşım alanı fotoğraflarından hangisi bir adliye binasına aittir? 

 

 

 

 

 

6. Sizce, aşağıdaki bekleme alanı fotoğraflarından hangisi bir adliye binasına aittir? 

 

 

 

 

 

  

A) B) 

A) B) 
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7. Sizce, aşağıdaki bina fotoğraflarından hangisi bir adliye binasına aittir? 

 

 

 

 

 

 

 

 

 

8. Sizce, aşağıdaki fotoğraflardan hangisi “anıtsallık” kavramını çağrıştırmaktadır? 

 

 

 

 

 

 

 

 

 

 

 

 

 

A) B) 

A) B) 
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9. Sizce, aşağıdaki fotoğraflardan hangisi “suni/yapay” kavramını 

çağrıştırmaktadır? 

 

 

 

 

 

10. Sizce, aşağıdaki fotoğraflardan hangisi “anıtsallık” kavramını çağrıştırmaktadır? 

 

 

 

 

 

 

 

 

 

 

 

 

A) B) 

A) B) 
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11. Sizce, aşağıdaki fotoğraflardan hangisi “mesafeli” kavramını çağrıştırmaktadır? 

 

 

 

 

 

 

 

12. Sizce, aşağıdaki fotoğraflardan hangisi “kapalı/çevrelenmiş” kavramını 

çağrıştırmaktadır? 

 

 

 

 

 

 

 

 

 

 

 

A) B) 

A) B) 
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13. Sizce, aşağıdaki fotoğraflardan hangisi “kamu/resmi” kavramını 

çağrıştırmaktadır? 

 

 

 

 

 

 

 

 

14. Sizce, aşağıdaki fotoğraflardan hangisi “gösterişsiz/yalın” kavramını 

çağrıştırmaktadır? 

 

 

 

 

 

 

 

 

 

 

 

 

A) B) 

A) B) 
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15. Aşağıdaki ikili fotoğraflardan size “hiyerarşi/düzen” kavramını çağrıştıran 

fotoğraf hangisidir? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

A) B) 
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III. Beykoz Adliyesi’ne İlişkin Sorular  
 

 

1. Bu binada daha önce bulundunuz mu? 

 

a) Evet                                                                       b) Hayır 

 

 

 

2. Bu soruyu aşağıda verilen senaryoyu göz önünde bulundurarak ve fotoğraflar 

yardımıyla gözünüzde canlandırarak cevaplayınız. 

 

Yakın arkadaşınız ile arabada yolda giderken polis tarafından çevrilmeniz 

sonucunda aracın çalıntı olduğu ortaya çıktı ve araca el koyuldu. Arkadaşınız 

hırsızlık suçu ile mahkeme çıkarılacak ve elinde yeterli delil bulunmamakta. 

Mahkeme günü siz de ona adliyede eşlik ediyorsunuz. 

 

Şekil 1: Adliyeye arkadaşınızla birlikte yaklaştınız 
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Şekil 2: Adliyeye varmak üzeresiniz. 

 

 Şekil 3: Adliyeye girmek üzeresiniz 
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 Şekil 4: Adliyeye buradan giriş yapıyorsunuz. 

 

 

 Şekil 5: Adliyeye giriş yaptınız. 
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2.1 Böyle bir durum ve mekânda nasıl hissettiğinizi, duygu durumunuzu ve 

derecesini işaretleyiniz.  

 

 

 1 2 3 4 5  

Tedirgin      Güvende 

Gergin      Sakin 

Kaygılı      
Kendinden 

emin 

Düşmanca      Dostane 

Tehditkâr      Davetkâr  

Baskı 

altında 
     Rahatlamış 

 

 

 

 

 

 

2.2 Bu söz konusu duruşma sonucunda, sizce arkadaşınızın suçlu veya masum 

bulunma ihtimali nedir, tablodan işaretleyiniz. 

 

 
 

Kesinlikle suçlu 

bulunacak 

 

Suçlu 

bulunma 

ihtimali daha 

yüksek 

 

 

 

Emin değilim 

 

Masum 

bulunma 

ihtimali daha 

yüksek 

 

Kesinlikle 

masum 

bulunacak 
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3. Çağlayan Adalet Sarayı ile ilgili iç mekân değerlendirmenizi aşağıdaki 

tabloda işaretleyiniz.  

       

 1 2 3 4 5  

Karanlık      Aydınlık 

Renksiz      Renkli 

Soğuk      Sıcak 

Bunaltıcı      Ferah 

Görkemli      Basit 

Dar      Geniş 

Gösterişli      Yalın 

Çirkin      Güzel 

Merhametsiz      Adil 
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APPENDIX C 

Data Frequencies of Çağlayan Courthouse 

Table C.1: Frequencies of Emotinal States in Çağlayan Courthouse. 

 Frequency Valid Percent 

Uneasy 29 32.2 

2.00 38 42.2 

3.00 10 11.1 

4.00 9 10.0 

Safe 4 4.4 

Total 90 100.0 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Frequency Valid Percent 

Anxious 24 26.7 

2.00 32 35.6 

3.00 12 13.3 

4.00 14 15.6 

Confident 8 8.9 

Total 90 100.0 

 Frequency Valid Percent 

Hostile 17 18.9 

2.00 31 34.4 

3.00 31 34.4 

4.00 6 6.7 

Hospitable 5 5.6 

Total 90 100 

 

 

 

 

 

 Frequency Valid Percent 

Tense 36 40.0 

2.00 34 37.8 

3.00 7 7.8 

4.00 11 12.2 

Calm 2 2.2 

Total 90 100.0 
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Table C.1 (continued): Frequencies of Emotinal States in Çağlayan Courthouse. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Table C.2: Frequencies of Design Scales’ of Çağlayan Courthouse. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Frequency Valid Percent 

Threaten 18 20.0 

2.00 38 42.2 

3.00 31 34.4 

4.00 3 3.3 

Invited 0 0.0 

Total 90 100 

 Frequency Valid Percent 

Under Pressure 35 38.9 

2.00 39 43.3 

3.00 7 7.8 

4.00 8 8.9 

Relieved 1 1.1 

Total 90 100 

 Frequency Valid Percent 

Dark 3 3.3 

2.00 10 11.1 

3.00 13 14.4 

4.00 49 54.4 

Light 15 16.7 

Total 90 100 

 Frequency Valid Percent 

Colorless 22 24.4 

2.00 50 55.6 

3.00 9 10.0 

4.00 7 7.8 

Colorful 2 2.2 

Total 90 100 
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Table C.2 (continued): Frequencies of Design Scales’ of Çağlayan Courthouse. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Frequency Valid Percent 

Cold 22 24.4 

2.00 50 55.6 

3.00 9 12.2 

4.00 7 6.7 

Warm 2 1.1 

Total 90 100 

 Frequency Valid Percent 

Depressing 18 20.0 

2.00 31 34.4 

3.00 11 12.2 

4.00 25 27.8 

Spacious 5 5.6 

Total 90 100 

 Frequency Valid Percent 

Magnificent 39 43.3 

2.00 24 26.7 

3.00 18 20.0 

4.00 7 7.8 

Ordinary 2 2.2 

Total 90 100 

 Frequency Valid Percent 

Narrow 1 1.1 

2.00 4 4.4 

3.00 6 6.7 

4.00 41 45.6 

Wide 38 42.2 

Total 90 100 
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Table C.2 (continued): Frequencies of Design Scales’ of Çağlayan Courthouse. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Frequency Valid Percent 

Flashy 30 33.3 

2.00 28 31.1 

3.00 21 23.3 

4.00 10 11.1 

Plain 1 1.1 

Total 90 100 

 Frequency Valid Percent 

Ugly 16 17.8 

2.00 25 27.8 

3.00 16 17.8 

4.00 29 32.2 

Beautiful 4 4.4 

Total 90 100 

 Frequency Valid Percent 

Merciless 15 16.7 

2.00 37 41.1 

3.00 29 32.2 

4.00 5 5.6 

Equitable 4 4.4 

Total 90 100 
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APPENDIX D 

Data Frequencies of Beykoz Courthouse 

Table D.1: Frequencies of Emotional States in Beykoz Courthouse. 

 Frequency Valid Percent 

Uneasy 13 14,4 

2.00 25 27,8 

3.00 11 12,2 

4.00 35 38,9 

Safe 6 6,7 

Total 90 100.0 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Frequency Valid Percent 

Anxious 12 13,3 

2.00 21 23,3 

3.00 12 13,3 

4.00 31 34,4 

Confident 14 15,6 

Total 90 100.0 

 Frequency Valid Percent 

Hostile 3 3,3 

2.00 15 16,7 

3.00 24 26,7 

4.00 41 45,6 

Hospitable 7 7,8 

Total 90 100 

 

 

 

 

 Frequency Valid Percent 

Tense 12 13,3 

2.00 36 40,0 

3.00 10 11,1 

4.00 23 25,6 

Calm 9 10,0 

Total 90 100.0 
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Table D.1 (continued): Frequencies of Emotional States in Beykoz Courthouse. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Table D.2: Frequencies of Design Scales’ of Beykoz Courthouse. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Frequency Valid Percent 

Threaten 5 5,6 

2.00 18 20,0 

3.00 25 27,8 

4.00 37 41,1 

Invited 5 5,6 

Total 90 100 

 Frequency Valid Percent 

Under Pressure 14 15,6 

2.00 25 27,8 

3.00 11 12,2 

4.00 34 37,8 

Relieved 6 6,7 

Total 90 100 

 Frequency Valid Percent 

Dark 28 31,1 

2.00 48 53,3 

3.00 8 8,9 

4.00 6 6,7 

Light 0 0 

Total 90 100 

 Frequency Valid Percent 

Colorless 19 21,1 

2.00 25 27,8 

3.00 6 6,7 

4.00 27 30,0 

Colorful 13 14,4 

Total 90 100 



117 

Table D.2 (continued): Frequencies of Design Scales’ of Beykoz Courthouse. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Frequency Valid Percent 

Cold 22 24,4 

2.00 23 25,6 

3.00 10 11,1 

4.00 27 30,0 

Warm 8 8,9 

Total 90 100 

 Frequency Valid Percent 

Depressing 26 28,9 

2.00 44 48,9 

3.00 8 8,9 

4.00 12 13,3 

Spacious 0 0,0 

Total 90 100 

 Frequency Valid Percent 

Narrow 30 33,3 

2.00 46 51,1 

3.00 13 14,4 

4.00 1 1,1 

Wide 0 0,0 

Total 90 100 

 Frequency Valid Percent 

Magnificent 0 0,0 

2.00 1 1,1 

3.00 11 12,2 

4.00 24 26,7 

Ordinary 54 60,0 

Total 90 100 
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Table D.2 (continued): Frequencies of Design Scales’ of Beykoz Courthouse. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Frequency Valid Percent 

Flashy 0 0,0 

2.00 0 0,0 

3.00 23 25,6 

4.00 38 42,2 

Plain 29 32,2 

Total 90 100 

 Frequency Valid Percent 

Ugly 55 61,1 

2.00 17 18,9 

3.00 13 14,4 

4.00 4 4,4 

Beautiful 1 1,1 

Total 90 100 

 Frequency Valid Percent 

Merciless 12 13,3 

2.00 12 13,3 

3.00 26 28,9 

4.00 34 37,8 

Equitable 6 6,7 

Total 90 100 
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